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Hi againand welcometo issue29.
"Sonic Origamir'(see
A lot has been happeningsince the last issue, Heep'snew album
(and
hopefullyin other
Europe
and
the
UK
in
release
for
is
set
review in issue 28)
countries)on 14th Sept. We look forwardto receivingyour reviewsof the new albumfor
the neld issue.The Jormatsavailablewill be CD (andpossiblycassettein East Europe).As
we mentionedin the last issue, not all of the 14 tracks recordedmay be used and the

version),Everythingin life and Sweetpretender.
"Sonic Origami"will start with a UK date. Heepwill be the special
The live promotion{or
"Ronnie
James Dio" at the LondonForumon 22nd Qcl- The two of us will be in
guestsoi
ihe Bull and Gate pub which is close by the Forum during the afternoonif any UHAS
memberswish to meet up, the band hope to pop in also at some pointto say helloto the
so we can
fans beforeand/orafterthe gig. Pleasewear your badgesor membershipcards
"Nazareth"
easily spot you. Followingthe UK date the band will tour Germanywith"Nazareth" the
"The doubletroubletour 98". As with previoustours with
both
tour is calle-d
bandswill take turns being the first act on. The dates @nfirmedso far, includingshows
"SonicOrigami"promotiondatesare:priorto UK datethat kicksoff the
4th Sept, HellsBluesFestival,Norway(withStatusQuo)
lOth Sept, Bruno,CzechRePublic
11th Sept,to be announced,CzechRepublic
12th Sept,to be announced,CzechRepublic
Republic
1sth Sept, HradecKarlove,Czech
22ndOct, London,Forum(specialguestsol RonnieJamesDio)
Doubletrouble98 tour - GermanY
27th Oct, Munchen,Nachtwerk
28th Oct, Ohringen,Kultra
29th Oct, Weiden,Josefshaus
30th Oct, Dresden,Schlachthof
31st Oct, Belzig,A. BauerHalle
1st Nov,Berlin,Arena
3rd Nov, Hannover,CaPitol
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4th Nov, Hamburg,GF 36
Sth Nov, Bremen,Pier 11
6th Nov, Nordenham,Stadthalle
7th Nov, Vacha, Vachwerk
8th Nov, Koln, RheinRock Halle
1OthNov, Nurnberg,Hirsch- Nazareth
1'lth Nov, Nurnberg,Hirsch- UriahHeep
1Ah Nov, Halle,EasySchorre
'l3th
Nov, Plauen,Festhalle
14th Nov,Deggendorf,Stadthalle
1SthNov, Saarbruken,Garage
17th Nov, Stuttgart,Longhorn
18th Nov,Gross Umstadt,Stadthalle
19th Nov, Braunschweig,
JollyJoker
2oth Nov, Cottbus, Stadthalle
21st Nov, Mittenwald,Mehrzweckhalle

The "Double trouble 98" tour is partly sponseredby vH 1 and Heep will be making an
appearanceon this channelin Germanyto promote"Sonic Origami" and the tour, thiJwill
most likely be in the form of an interviewinterspersedwith the band selectingvideos.
There is no date set lor the appearanceas yet so keep your eyes on the TV listingi.
Collectorsmay like to knorvthat the King BiscuitFlowerHourCD, "Uriah Heep live at San
Diego 1974", is now out in the uK, completewith a photo of the John Lawtonline up on
the cover.Ops!!
John Lawton's Gunhill play a selectionof dates in England and Germany and those
confirmedat the time of goingto print are:Germany
4th Sept, Magdeburg,GroeningerBad
sth Sept, Berlin,Neu Helgoland
7th Sept, Halle,ThaliaGewoelbe
8th Sept, to be announced
1OthSept, Braunschweig,
Tam Tam
11thSept,Cottbus,Alte Weberel
12thSept, Finsterwald,BrauhausRadigk
England
18thSept, HartleyWhitney,Hants,Lamb Hotel
1gth Sept, HemelHempsted,Snooks
20th Sept, Sheerness,FiddlersCat
4th Oct, TunbridgeWells, PrinceO Wales
16th Oct, Hartley Whitney, Hants, Lamb Hotel
17thOct, HemelHempsted,Snooks
Germany
22nd Oct, Koblenz,Cafe Hahn
23rd Oct, Hamburg,Down Town Blues Club
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24lh Oct, Rendsburg,BullentemPel
26th Oct, Schwerin??? tobe confirmed
27th Oct, Haltern??? lobe confirmed
29th Oct, Luebek,Rider'sCafe
30th Oct, Marburg,Schrader's
3'lst Oct, WiterbergfNiederfeld,venueto be confirmed

I

England
7th Nov, KingsLangley,Floseand Crown
1SthNov, HartleyWhitney,Hants,LambHotel
29th Nov, Eastbourne,FishermansClub
1'lth Dec, KingsLangley,Roseand Crown
'lAh Dec, Uckfield,UckfieldClub
24th Dec, HartleyWhitney,Hants,LambHotel
For more inlormation please e-mail; gunlaw@mcmail.comor visit the web site at;
http://www.aha.ru/-uheep/lawton

from his
Victor Wooton. He will return to work on his long awaitednew Christianalbum
"Visible Faith"
band "Visible Faith" once the above projects are complete. Once the
festivals a4 99T:
recordingsare finished Ken hopes to do some selective live Christian
"Besi of Ken Hensley"
CD
European dates nerit year. He's also been working on a new
with 3 new tracks and a new Heep box set in the States, more news when they are nearer
to being released. Sound bytes of Ken's new material can be heard on his web site who's
and those with accessto the vYebmay like to visit his
addresi is: www.ken-hensley.com
You can also e-mail ken
studio'sweb site who's addressis: www.upperroomstudios.com
or write to him at: The Upper Room Studios,1502 South Big Bend
at: UHEEP@aol.com
Boulevard,St Louis,Missouri63117, USA.
"Gerry's Kitchen"at The Dove' Wing'
Ken's brotherTrevor can be seen performingwith
nearAylesbury,on 27th SePt.
Thosewho's membershipexpireswith this issuewill lind a renewalform enclosedwith the
mag. As it is costing us a lortune to send out reminderswe would ask those who intend
renewingtheir membershipto return their renewalform and subscriptionby the end of
NovembLr1998.This way we hopeto cut to the absoluteminimumthe numberof reminder
letters we need to send out.
Our thanks once again go out to Mick, Bernie,Trev, Phil and Lee. John Lawton, Ken
to our Frennch
Hensley,Tina Hartley,BrianT O'Mallyand SylvainGirard.Congratulations
memberson their football teams re@nt world cup win, seems the Englishbeing there
didn't make that much differencein the run of things,oh well, as I said back in 1994,we'll
just haveto contentourselveson havingthe best bandin the world.
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Enjoythe mag,

AA&t"'&
ffii:l':ilifo, in"oo,tsmonths

l

n^^*l

sept1ees

SONIC ORIGAMI
..T'M VERY
HAPPY WITH IT. THE BAND ARE
VERY HAPPY WITH IT, THE ULTIMATE JUDGE IS
TI{E FANS''
MICK BOX - AN EXCLUSIVE INTERVIEW
Alan: The first questionis the same as the one put to Berniein the last
issue,how do you
think"Sonic Origami"standup against,,Seaof Light',?
llick: I'lr let everyoneelse judge that but I'm very happywith it,
the band are very happy
with it and everyonewho's heardit is ecstaticwith it so lil tn" "iin"
"re!ooo. The ultimate
judgeis the fans.
Alan: Howdid you decidewhat you wantedin terms of arbum@ver artwork?
e've gone away from what we had last time.
the fans, it was our statementaboutthat faA.

flil:i#:i:;"""'[T,l?ff
fl:',:ilX}:l
ll:

tickevervwhere
youknow
and
it,s,,Nike,,.
*:1li',nx|:l'lHlT#d",T"tliiii;iliil"iiirff
,,Sonic
see it anywhereyou'll knowit

Origami"and'UrlanHeJp.
Alan: ls it an imageyou wouldhopeto use on futurealbums?

llick: Not reaily, it just suited "Sonicorigami". Eventhe photosinside
follow it through,
we got a guy calledVincentLaganaof "VNL lmages" who took some
shots of us in ltily.
He-showedus his photosand I think it was Trevorwho loved one
of the photosand said
he'd like to use it for the album.We decidedto use all live shots
and what we did to make
them sonically fit, rather.than just being any ord.photo pasteJ in"io",
*" got five good
photos and had them digitally treated io give them a
very sonic Lliect. The effect is
different on each photo which makes it mole interesting anu *"'r"
u"ry happy with the
finishedproduct.
Alan: Do the band have any input as to whichtrack is chosenas a single?
llick: Yes, we dohave an inputbut it's no good us saying:,,This going
is
to be a great hit,,
and the.recordcompanyor distributorfeellhat they can{ sell it in
tieir'marret. The game
is that the recordcompanyor distributorin their own particularmarket
shouldchooseyvhat
they feel is the best single becausethey're the peoplewho have got g"i
to
out into the field
and.getit playedon radio, they haveto have t'heconfidencein itrar
sJr! and as much as
we have an opinion and we can guide it generaily, ifs up to tn" grv" ,'"-ho
are actuaily in
the field to decide.
Alan: Are their any video'splanned?
llick:. Not right away no,
.everythingis step by step, if there's succ€ss here, then
somethingelse will happen,if
that's suicessful'thehthe'nelilthingwill happen.That,show
it's donethese days.
Alan: What do you feel pip Williamsbroughtto the album?

llick: I think he broughtthe bestout of the individualsas playersand as a band.I think he
got some good performancesout of all of us. He probably extended us all more than we
perhapswould have done. He's got a great insightinto it all and he's a very very loveable
man, everythingwe did felt right. We had a lot of fun doing it, he has a great personality
and he loves a laugh as much as we do, but he's just as professionalas we are. He was a
good part of the team, similarlywith NormanGoodmanthe engineer,we had the same
iapport. Pip's enthusiasmfor the project was enormousand I feel you can hear that in the
music. He's probablygot more of a radio friendly sound il you like. I don't like all these
wordslike commercialand radiofriendly,I hate usingthem but the llow ol the album'svery
very good and I think the best commentI've heardso for is when peopleget to the end of
it, they just want to put it on again. The other good thing is that everyonewho's heard it
haveall chosendiflerentsingleswhichshowsthe depthand strengththat the albumsgot.

I

Alan: Bernietold us about the guitarsthat Pip broughtinto the studio and you used his
1958 Fenderthroughoutone oi the tracks.
"shelter from the rain", that was all done on my Yamaha.lt
llick: Yeah but it wasn't on
was "Perfect little heafi" where I used his 1959 Fender Esquireall the way through, I
played the whole rhythm part in one hit, no overdubs or anything, and it was just
wonderlul.But apart lrom that it was minor overdubshere and there using his guitars.
Mostof the main work was done on my YamahaPacifica921.
"Sea of
Alan: Was working with Pip a lot different than working with Kalle Trapp on
Light"?
tlick Very much so, the produceris there to get the best out of the band in everyaspect,
the playing,the vocals, the overall performance,everyihing.HE has to enhanceit and
69me up with ideas, it's a very important role to play. They have to get it down on tape in
the particularway that they like, in the right order for mixing.Then they have to sit down
and mix the whole thing. ll it's been recorded badly it's often very hard to mix. The best
thing about Pip is that his CV is full ol artistsol all variousdegrees,he can go lrom rock
right throughthe whole spectrumol music, he does everything.When you think lhat our
music encompassesa lot of everythingand bringingPip on board meant he was able to
cope with all the different musical styles that make up Uriah Heep.The differencebetween
Kalle and Pip is that Pip is more ol a complete mate, there was a good vibe between us
and he was great tun to work with. Kalle would only work certain hours and we lound that
quite restrictive, but Pip was willing to work for how ever long it took to achievewhat we
wantedto achieve.
"Everything in life" which is about 6 year old
Alan: How comfofiable were you with using
now and what madeyou decideto use it this time ratherthan last time?
llick: Becauseof the rnodificationswe've made to it, I felt that it u,as incompletebefore, I
knew there was some elementsthal were missing,one of them was a guitar solo and an
importantriff, which we've includedinto it and that's given it anotherdimension.lt's like
most things,you can toy with them lor a while and that's why they're lell sometimes,you
need time to think about it to get the best out of it. Then and only then you commit it to
tape.

I

stories
Alan: On the lasi album some of the songs had some quite definite statements,
"Universalwheels", "Againstthe odds", "Fires of
and meaningsbehind them, such as
hell" and "Dream on" etc. Are there any statements,storiesor mdaningsbehindthe tracks
on "SonicOrigami"?

I

llick: Yes there are lots of deep meaning but I would want people lo read the lyrics and

l
I

Alan: Did you have a ror more songsthan the 14 you actuailyrecorded
and if so, how do
you go aboutchoosingwhichonesto take into the studio?
llick: Yes, there was a lot more songs but we as a band decidetogether
which ones we
want to work on.
Alan: Does that happenwhenthe songsare at an advancedstage or
are they just basic
ideaswhenyou makethe decision?
Mick: No, everythingwould be presenredto the band as a completed
songwhich is played
to the band and you get a vote on it. rt's quite ruthressreaily,'youg"i
u
or a no. No
matterhow many hoursyou'veput into it up to that point,if the bandion't v""
wantto work on
one of your songsyou haveto be ableto put it to one side. you have
to be quite hardened
as a writer.
Alan: "Acrossthe miles" wasn'twrittenfrom withinthe band,do you teel
it fits in well with
rest of your own material?

Alan: Do you have any particularfavouriteon the album?
llick:.lt's too early to say. The first one we started writing for
the album gives me the
same buzzwhen I hear it now as it did when Philand I first itarted
writingit, the song l,m
talkingaboutis "Question",it has a lot of strengthin the lyricsand if
I hal'to choosenow it
wouldbe that one.
Interviewby Alan Hartley.

QUIZ TIME
This is the same as the quiz in the last issue,you can win a signed
copyof "sonic origami"
by answeringthe followingquestions:1) where was the album recorded?2) who producedthe album?
3) which track from the
albumfeaturedin the band,slive set 5 yearsago?
Pleaseenclosea fifst class stamp (UK members)or international
reply coupon(overseas
members)with your entry. Good luck.

MEMBERS'LETTERS
llyou haue any questrbnsyou need answers t4 any wmments or opinrbns about the ban4
the magazine or the serur& ol the UllAE we wanf to hear them. lf you want a persona/
rep/yp/ease inc/ude a SAE (UKmembere) or an lnternatrbna/ Fep/y Coupon avar'/ab/elrom
anypost offie (orerseas lWembers).Hope we hear lrom Sau soorl
Dear UHAS- Thanksfor issue 28, it was a good read as usual.The new album sounds
very encouraging,perhaps,just perhaps,this might be the UK breakthroughthat Heep
"Sea of Light" sunk without a trace
badly need. lt's terrible that such a strong album as
over here. A commercialsingleis obviouslyon the band'sschedule,and if they can come
up with a hookthat sticksin the mind of the 'average'recordbuyerthen maybesomething
"Extreme"
might happen. There's no disgrace in being poppy, I recall the criticism
"More
receivedfor
than words" a few years ago but it didn't harm their career. Most
rockerscrack the charts with a po\rverballad, so why not Heep?
I think it's importantthat we get behindthe band and showthem our suppori.lt's goodthat
Phil and Berniehave receivedrecentsupport,the currentline up is Heepfor the millenium
and beyond.Berniehas a great rock voice,the nearestone to him is BruceDickinson.All
of the previousHeep vocalisthave their place in the evolutionof the band (thoughI still
placea questionmark againstthe Slomanperiod).The doubtersshouldlive in lhe present,
Ken Hensleyis one of the best keyboardplayersin the historyof rock, and many of his
superbsongsare Heep anthems.However,his businessinterestsand his intentto remain
awayfrom any touringsituationmeanshe will neverrejoinHeep.ThereforePhil is the besi
choicefor the band and his songs with Mick point the best way forward inlo the'future.
"Sonic
Someof their strongestmaterialis the "Sea of Light" albumand I can'twait to hear
Origami".
One area where the AppreciationSocietycould make a differenceis merchandise.I can't
by the dreadfulT'shirts.
be the only fan at the Astoriggig last year who was undenvhelmed
Where are the purpletie-dye"Spellbinder"shirtsone personasked?A decentT-shirtis a
great publicitytool {or any band, and il you ware it to the pub, club, or other band'sgigs it
gets people thinking aboul lorgotten groups like Heep. How about it? Nick Gould,
England.
UIIAS reply:- ltb a good pomt that theret no dr?grae n turhg poppy, as /ong as ft3
"Extreme" did that wth
done we// and reta/hs something of the band's character, / think
"/llore than words" and Heep have done it wrth theh 'gonr? Angatni" materlbl that fa//s
into the commercr?l catego4t As lor the merclrandtse, you may remember that prtbr to
"Sea of lrght" rye did ofler qulte a /ot through the Socrbtlq at that ilme the band were
"SPV and CBH
dealhg wrth the mercltandise themse/,/es. Under therT contract with
"SPV and CBHj
Beards" / be/iere that the responsrbrTityfor merclnndrse was with
henre the band weren't ab/e to olfer any through the SocrEtlz we don? know the posrtion
wr'ththe new'Eag/e Bdr"dea/yet
Dear UHAS. l've liked Uriah Heep since the early 70's and especiallythe classic Box,
Byron, Hensley,Kerslakeand Thain line up. But the lact is that two peoplefrom that line
"Sea ot Light"
up are dead. I think peopleshouldstop complainingabout Bernieand Phil,
is a masterpieceand I know that if it had been recordedin 1973with this presentline up
we would all hold it as high as the rsst of the classic Heep albums.Thomas Thulin,
SwedenUfiIAS reply:- / personal/y ho/d r? up there wth Hep? best regard/e.ssof when ft was
renrded Even though /'m a lan lrom the ear/y 70's and as such stt'//have a sofl spot for
8
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the Byron er4 th my /ist of fauour/E Heep albums there are more Byron era a/bums be/ow
",9eaol hght" than there are above
ft /'m sure most olyou wr// fee/ the sarne way rTlour
honest
Dear UHAS- Thanksfor issue 28, I always look forward to receivingit as no news appears
anywhereelse, not gven in "Mojo" which I thoughtwas supposedto be for our olderfans.
Firstly, in reply to Alister Blockley'sletter, I have to agree with him on how good the Heep
remast€rsare comparedto say, the "Sabbath" ones, which are also good but the Heep
ones just have that eltra personal touch which reflects what the band are like as a band,
partly why I like and supportthem. In responseto UHAS'Sreply to Paul Inglisthat Heep
are not living on past glories, where as so many other 70's acts ar€, "content to churn out
the same old thing with nothing new to offer" I have, thankfully,to disagreewith the
secondpart. I tind it amazingthat overthe last 10 yearsor so, so many70's bandsare still
going - but I'm glad they are! Most of these bandshave come throughthe weak years of
the late 70's to the mid 80's and now seemto be producingexcellentnew material,with or
without a full complimentof original members.These obviouslyinclude Uriah Heep, as
well as "WishboneAsh", "Jethro Tull" (Roots to branches),"Black Sabbath" (all th€ir
Tony Martin era albumsare superb adult hard rock), "UFO" (Walk on water), "Nazareth
(Move on), "Blue Oyster Cult" (Heaven forbid), "Yes" fl-alk) and many more. But who
buys these? ln Englandvery few becausepeopledon't know about them, let alone hear
them. Peopledrop out ol rock and buyingCD's due to familiesetc, and younggrpolential
fans are just used to a depressingdiet of rap, danceand throwawaypop, manyjust don't
know how to appreciateanythingelse. So God bless Heep and all the others,pleasejust
keepon rockin'for as long as you all can.
lf anyone has connectionswith sound men at rock shows, can I suggestthsse be used as
a tremendous opportunitieslo advertise classic rock new releases before and after the
support acts, rather than the obviousstuff that's always played. Peoplewho go to a "DeEp
Purple" or "Page/Plant"gig would then know that Heep and the others are still around.
David Walters, England.
AHAS rep/y:- We/l seems /'m wrong about some of the 7Ob bands and what they?e
current/y up to, and /'m g/ad to be wrong, /'m afrard lm one of those peop/e who haye /ost
touclt wth many of the bands who's a/bums / used to buy and eyery tour / ud to attend.
frla1,be/?9 the 6O's groups that / was rea//y thinkrhg o// Good potht about gettrhg Heep
p/ayd at rock grgs, especia//y rTthey were able to announce who it was they were p/ayrhg.
lVot on/y big grgs are geod lor thlt sma// rock pubs cou/d be fu// of old Heep fans who thrhk
theyTe /ong sine gone so a b/'t of ner Heep p/ayed m Aiose p/aes may also be a good
promationa/ ldea.
Dear UHAS- I've jusi received issue 28 and it was great to read that the new Heep opus
"SonicOrigami" is due
to be releasedin September.lt cheeredme up followingScotland's
"surprise"exit from lhe world
cup, (l had a bet with the bookieson us winningit). I'm very
glad the track "Everythingin life" will not be lorgottentor evermore.lt will give all the
Heepfans a chanceto hear an old set number.
Regardingthe commentabout DougieWhite in issue 28, anotherHeepconnectionis that
he had a spell with "PrayingMantis"in 1991 (post Bernie).lt's trivial I know but there you
are. More importantly,anothsrHeeprelatedrelease:BLACKFOOT - KlilG BISCUIT FLOWER HOUB (707rO-88O37-2)Recentlylwas in
Londonand I saw a "Blackfoot" KBFHCD Live in 't983 completewith Ken Hensley.So I
bgught it and it's tremendous.The tracklistingis:- RattlesnakeFlock'N' Roller,Wishing
Well, Teenageldol, TrainTrain, EasyLivin,HighwaySong,On The Run, Fly Away, Livinln

The C1y and an interviewwith Rick Medlocke.Ken's keyboardscome through very well on
the CD, and the highlights for me are Teenage ldol, Easy Livin and of course the
"Blackfool" anthem Highway Song. During Easy Livin Ken plays slide guitar and it's a
guitar together with
stomping version. In the booklet there's a photo of Ken on his slide
"Blackloot" especiallyas
Rick Medlocke.lt's a great souvenirto have of Ken's time with
"Siogo" and "VerticalSmiles" are hardto find. ln lact I do not think
the two albumshe did,
they are available on CD. All in all it's a bil pricey as it is an import but it's worth it. lan
llaclaren, Now in England, originaly from Scotland"8lackfoot" cD, I don? know tTKenS two
aHAS reply:- Thanks for the rifo about tln
"Blackfoot"
n the wor/d on CD but lTthey are /'m sure
a4twhere
are ava/:/ab/e
a/bums trith
one of you wi// let us know.
Dear UHAS- Thanks for the last mag, as always it's been a very inierestingto read. But
there's one big drawback that has happened in every issue so far and it diminishesrny
readingplgasure.Yes, you've guess€dit, it is those terriblespellingmistakesagain!The
"Sonic Oragami", ol course we all know that it's
review ol the new album is titled
"Origami", but still, is this necessary.I knowthere have been complaintsaboutspellings
again and again and you said you had someonewho does the prool reading.Maybeyou
should replacehim? He's either not able lo wrile a @rrect Englishsentenc€or he iust
doesn't care or both. Even if I am under the greatestimaginablepressure,I could not
manageto put so many spelling mistakesin so few sentenc€s.Why don't you usg the spell
"Microsoft Word" by the way? I'm sorry lor this negativestand, bui the
checkingoption of
spelling issue really is annoying,nol only for me but for many memberswhom I have
talkedio. Ol @urse, l'm eagerlywaitinglor the nervrecordto appearin the shopsas well
as the new tour. Stelan Pawlata, Austria"Ongarni" in the
I/HAS replf-'- / auldn't be/bye it about the mistake on the spelrhg of
the
flT/e. (rhe spe//
of
b/aa?
letters
the
big
it
was,
m
reyrbw in the last rssue, but there
checker we use doesn't recognise the word bngani'so ft everytrme ft bnhgs it up as a
mista*A the on/y opflon tToflers rc brgasm', heno eadt ttlne ft ames uP it was/Ust over
ndden). What can / say other than affipt the blame myse/t the proof reader hasn? been
prool readbg the mag for a ouple of years of so at d a/though /'m sure many of you wou/d
offer your serur&s, there pn? usua//y time to send a prool to someone fufore the mag
goes off to prinL /t's easy to say make fime, but rT'shard to do tihen it's ones spare time
-that
E usd to run the s@bty and produe the mag. l'l/e can't use the spe// cltdrer of
"llicrosoft Word" because we don't use that program to
Pr€pare the mag. &ut we do use
the spell chdrer of "Professrbna/ l4trite" whtclt ts the wbrdproesnr we use. Euery time
the mag comes back from the prmters and / open it at any page, a spe//W mistake hits me
in the faa, they eem so obyious, but theyTe so hard to spot whenprepanhg the masErs.
/ don't medn to make excuses but tf the muht of an organrsatrbn /rke Cast/e
Communications can produce sudt prestge ftems as box sets /u// of mrstakes, and that
with a// theh r&ourses, then / don't thlhk that oar little tm pot set up does too bad. / belbve
we?e prorided one ol the most lf not the most, informative and /ongest /astthg offibia/ fan
c/ubs the band haye ever had throughout theh entl?e car&4 but we are sorry il our
mrstakes dtstract from thepleasure olthe mformation weprouide'
Dear UHAS. Great news aboutthe albumwhich I can'twait to get my handson. This new
record companyseem to be enthusiasticabout the band which has got io be good for the
group. Just one piece ol news which shouldinterestyou and the other Heepfans is that
a new 4 track GD being released
$ne Olckies", a punk/popband from the USA have
"Easy Livin". My broiherwho is a huge
i6metime soon which includesa clver versionol
J"Di"ki""" tan informedme of this recently,the band have been touring the UK over the

I .$l\{
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last couple of weeks and he got the information at one of their concerts.We don't know
any other informationsuch as relEasedate or label, but as they're touring at the momentit
"The Dickies"had a big hit years ago with "The BananaSplitz"
must be availablesoon.
"sabbath's" Paranoidand "Moody Blues" Nights
theme song and they also did oovErsof
in white satin,both playedat about 10 timesthe speedof the originals.So, the Heepcover
should be interestinE.Would this be the first cover version of a Heep song? Bryan Scott,
Sc-otland.
UHAS reply-'- Thanks fol the infq no ft3 not the first corer of a Hwp tradr, there hare
fuen a good few - anyone out there wth any details p/ease send them in and reI/ try to
P/easeincludecatalryuenumbers, formatt @untryof releaseetc
ampileadefi,hitire/ist
fyou can.
Dear UHAS. A little while ago I receiveda live Heep tape from a show in New Zealand
backin 1984.Therewas also an interviewand soundcheck,and duringthe soundcheckthe
reporter mentionedthat the show was being recordedon a 16 track tap€ recorder and that
a live albumol the showwouldbe released.Well, obviouslythe albumnevermade it to the
record stores. My question is:- what made the band decide that it shouldn't be released,
and is there any possibilityof it being releasedin the future? lt's a great show, and even
though the tape is good quality a CD releasewould bring a markedimprovementto the
sound.David Amendolara, Belgium"Head FtTstlnto [VewZea/and Tour /9&4"
IlllAS reply:- ihe grg was rearded on Heep's
and the tap 1nu haue wr// be taken from the NewZealand TVshow that featured the gg.
tlKreaders maytu interesad to know that PrW Mtoefr?lfl once of Childrenb BK and
now Or Do/itt/e fame - and a// the rest in between - rc the reporter mro/ued m this show.
Despite the fact that mW does actua//y say that the show would be reorded for a live
a/bum, llrdrsays thristras nerer the intentrbn.
Dear UHAS. lt has been fantastic over the last year to discover just how many Heep
fanaticsthere are. Before ljoined UHAS I had really thoughtI was on my own! I knew a
few people who had the odd couple of Heep albums, but I never realisedthere was such a
solid hard core of genuinesupport.Withoutgoing into too much deiail (l'll save that for a
later letter) | have a few observationsto make if I may.
1. Hopefullythe last word on the BernieShaflDavid Byroncontroversy.I realisethat I am
riskingthe wrath ol many fans, but here goes.Technically,thero is no comparison.I was
"Return To Fantasy"lour, but would still have to say
fortunate enoughto see David on the
poorest
Heep have had, technically. (Yes, I do include
lead
singer
has
been
the
that he
John Sloman). This was more than made up for by both his vocal style and sheer siage
presence.Bernie Shaw is an unbelievablygifted vocalist, and has improvedon stage over
the years to the point where he is now a consummatefront man. I struggleto choose
between him and Peter Goalby as to who is the best lead singer Heep have had, and
usuallydeclareit an honourabledraw.
2. Most memorable gig - can't say, so here's a lew potted highlights. John Wetton's
"Return to Fantasy" tour. The awful turn out and performanceat the
amazingsolo on the
"Firefly"
WolverhamptonCivic Hall by the Slade/Dechertline up. An orgasmicversionol "Fallen
"Firefly"
for
both
the
Odeon
was
the
Birmingham
full
tour.
How
surprisingly
on the
Angel" and 'Gonquest" tours and-how brilliantlyihe band played at both gigs. Finally,
Dudley and Stoke last year. Meeting my heros of 24 years standing - | was so excited
beforeDudleythat I couldn'teat and meetingthe bandfulfilledmy lifetimesambition!
3. An idea for a future issuethat will reallystretchyour readers.lnvite membersto choose
their one, yes one, favouriteHeeptrack with a brief descriptionand reason.For me even
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the worst Heep tracks are good so it is obviously going to be very difficult, and hopefully
stimulatedebate. My choice is "Blood Red Roses" as it's quite simplythe most perfect
melodichard rock track I have ever heard.The hook line, the chorus,solo, lyrics are all
absolutely spot on, and the track always reminds me of t\,\,oblinding gigs at the
Wolverhampton
Civic Hall. Rikki Fox, EnglandUHAS rep/y:- Daurd Byro4 technrTa//ythe poorest srhger Heep haue euer hal if that
doesn? get peop/e puttlhg pen to paper / don? know whal wi//. ls it a farTand ualrdpotht?
let us know what you thlhk As lor the rdea about inuiting members to prdr therT one
layourite Heep trac/4 r|'s a good one and we mtend to use ft as part of our new 'My Top
/2" leature which you can read in this rssue.
Dear UHAS- As the band'snewestreleaseis hoveringright aroundihe corner,I thought
this might be a good time to re publishthe list of "things you can do to help make a CD
release a success". This list was compiled with the input of Badio Programmers,
PromotionManagersand DiskJockeys,and is specificto the USA market.Once again,th'e
whole idea is to create a buzz aroundthe release promptingthe industryto take notice, so
it will turn on it's promotionalmachinerybehindit. Here'sthe list:1, Buy the CD in the first week of it's release.Not only will this look good to the reeprd
companyand retail store buyers,but it could help it make Billboard's"Heatseakers"chart,
which reallygenerat€sindustrybuzz.
2. Even il you boughtthe import, buy your own @untry'srelease.That's the only way to
get the recordin to the charts.
3. Call your local radio station and requestthe single only. Do it until they play it. Don't
worry aboutbuggingthe DJ's,that'sthe point.
4. Write to MTV and llood them with lefiers to play the new video. Nothinggets the
industry's attention like numbers,so get your friends and relativesto write too! The
addressis:- MTV Viewer Serviccs,1515 Broardway,New York, NY 10036.Also, once a
video is in MTV's rotation, you can request it over the phone toll free by dialling
1-800-DIALMTV.
You can also correspondwith MTVvia their website:-www.MTV.com!
5. lf the band plays near you, get to the gigs. The music industrytakes noticeof band's
who @nstantlysell out their shows!
6. Turn on your friends and co workers. For every small push, that much greater the
momentum.
Thanksguys, every little helps. Now here are my suggestionsfor the "Return lo Wizards
and Magicians"tributeCD. (lf you'regonnadream,you may as well dreambig!)
1) Easyfivin - new Blizzardof Oz (Ozzy,Lee Kerslake,Bob Daisley,John Sinclair& Trevor
Rabin).2) The magician'sbirthday- DreamTheater.3) Gypsy- Deep Purple.4) PilgrimBonnie James Dio, (with Mick Box, Rick Wakeman,John Wetton & Terry Bozzio).5)
Footprintsin the snow - The new Gods (Greg Lake, Ken Hensley,Lee Kerslake& Trevor
Rabin). 6) Weekendwarriors - Rush. 7) Stealin - John Lawton (with Tony lommi, Billy
Sheenan,Ken Hensley& Bill Ward). 8) Beautifuldream - Magellan.9) Rollin on - Glen
Hughes(withGarry moore,Billy Sheenan,Ken Hensley& Lee Kerslake).10) Ladyin black
- John Wetton (solo acoustic).11) Free n easy - Blue OysterCult or FatesWarning.12)
Suicidalman - Peter Goalby (with Trevor Rabin,Trevor Bolder,Keith Emmerson& Terry
Bozzio.
I actuallythink that il Castle Communications
or Red Steel were to get involved,such a
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project could happen, but all due respectto Mr Athouel's letter, I believe Ken Hensleyand
Rob Corich are the only two guys who could pull this off. Anyway,thanks lor letting us
dream.Joseph E Kelly- USA.
UHAS reply-- Thanks lor the /r?t atd il membrs in any other nuntn?s haye addresses
for lfU etc that ca/, be used to adapt thb hbt for ther?own @untriat use, send them n
and weI/ print them. /tlakt@ up those bands p some dreami // you'd /i*e to send us your
track listrhg lor a rtbfibna/ //ep tflbute a/bum and the bands you rou/d /ike to perform
each trach - and weA preler them not to fu made up bands as thay?e harder to tyry weI/ prmt them-lh future /ssues, agaln this rs the on/y one we'ye rwiyed sine the last
rcsue.
Dear UHAS- Maybeyou can answera questionconcerninga releaseof John Lawton's.I
don't know anythingother than the title which is "The Devil's Touch" but I believe he
recordedand releasedit with "Luciler's Friend. In issue 21 of the mag, Geert Byssen
didn't mention it in his article on "Lucifer's Friend". Can you help me? Walter
Deutschmann, AustriaUIIAS reply-- &rry /t's taken so /ong to get onto thrs quesfibn Wa/teC we've asked John
about ft and he knows nothi,hgabout the rc/ease. //e drd say that he knows there are some
"luciferb
Fnend" re/eases that are nothrhg but the ongrha/ a/bums with malbe a aup/e of
B sides rhcluded and they are giuen drflerent tit/es. He doesn't know any more detals but
he can only assume that this muld be one ol them. lf arryone know any more details
p/ease /et us know andp/ease keep the /etters coming m.

CLASSIC CONCERT
well, my first exposureto a song by Heepwas probablyin 1979when I heard"Easy livin"
on a rock compilationalbumownedby my older brother.Wow! to hear those gratingluzzy
powerchordsby Mick Box and that smoothbass line from Gary Thain reallydid it for me. I
got into the "Sweet Freedom" LP heavily that year. Anyway, 23rd April, 1982, and a show
by Uriah Heepat M.R.C.'sRockPalace,Lowell,Mass,USA My friendand I went expecting
greatnessand we got it. Pele Goalby vvasthe vocalist, at times he had a hard time getting
over the wall of sound Uriah Heep was puttingforward. I distinctlyrememberMick Box
playingthrougha Marshallamp, a Burmanamp, a cry baby wah and a Les Paul sunburst
guitar.This was the "Abominog"tour so they played"Too scaredto run',, ,The way that it
is" etc. Also a lot of oldieslike "Easy livin", "Stealin" and "July morning"were playedand
these really got the audiencecheering.The man on bass, Bob Daisley,really presenteda
kind of ominous-scarypresence,it seemedto reallyfit in with the music.
Mick Box shook my hand at the very end of the set, and as everyone knows, he's an
excellentand friendly person.Alwayssmiling and getting off on the peoplesexcitement.
Mick'swah wah work, power chords and back groundvocals/harmonies
during the show
was mind blowing.I've heardpeoplecall Heepnoisebut dependingon whereyou stand at
a @ncert and the quality of the PA can make a difference. To me they've always made
melodic,heavy and scary music and t'll take that over Bruce Springsteenany day!
BrianT. O'Mally.
Pleasesend in a reviewof a concertfrom any era of the bandtellingus why it was a
classicfor you.
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SONIC ORIGAMI
.NIT'S FAR BETTER THAN SEA OF LIGHT''
TREVOR BOLDER - AN EXCLUSIVE INTERVIEW
Alan: Mick told us a few issues ago that the band would be lookingfor a sectionof the new
albumto be more radiofriendlyor commercial.Did you feel that your styleof writingwould
easilylit into that?
"Only the young" definitelyfits into that and the Americanshave
Trev: Yeah, I think
picked up on it already- "shelter from the rain" is a bit long but I think that's very
commercialalso.
Alan: "l hearvoices" has an instantlylikablefeel to it, wouldthat do well on the radio?

"l hear voices" or did you call it "Nutter" at tirst?
"Nutter" in the studio becausewe didn't
Trev: lt never had a title, Pip started calling it
"l
havea title but hearvoi@s;'is one of the lyricsso that's wherethe title camefrom in the
end.
"Dream on", whichto me had huge chart potential'
Alan: How disappointedwere you the
wasn't really allowedto do anythingbecauseof the way the record companyhandledit?
Alan: was it alwayscalled

"Fear of falling" would have been a good single,il was a little bit different
Alan: I thought
but reallycatchy.
Trev: lt was never consideredas a single, they guy who owned th€ record companywas
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others might not.
Alan: Whenyou write do you follow a set lormulafor constructinga song?
Trev: I usuallystart otf with music,l'll sit down and plonk away on the guitar until I come
up with some chordsor a feel ihat I like, and then start addingto thal. Then I'll sing along
with it a little bit to get a melody,from that I'll work on the lyrics'
Alan: ls it the case that when you've written a song, it can be arranged in such a way to
make it more commercialor more heavy?
Trev: Yeah, "Nutter" for examplewas actuallydone on iwo a@usticguitars and a bass
when I did the demo lor it, it was a lot lighterthan the version on the album. lt had the
same intro but we decidedto heaw that up with the electric guitar and from then on it
becameheavierand heavier.But the originalis completelydifferent,it's a lot lighterand a
bit more personalwhere as the band'sversionis more in your face. I also had a strange
"you've nickedthat from Bowie",but I hadn't,it
Bowielike endingon it and everyonesaid:
just
was
a reallystrangeending.
Alan: How do you feel when you've got a song that's in your mind and on your demo as
one thing,then the bandtake it and it turns out to be somethingcompletelydifferenton the
finishedalbum?
"Shelterin the rain" is more or less
Trev: They're alwaysgoingto be dillerent I suppose,
exactlythe same as my demo but it still has a differentfeel to il wh€nthe band recordedit.
The versionon the albumhas a Heepfeel to it, where as when I did it, it was me. That was
quite personal because I played everythingon the demo and got it exactly how I wanted it
to sound,but when you get othsr musiciansinvolvedth€y lend to twist it a little bit to the
way they feel it and the way they want to do it, becauseol that it turns out slightlydifferent
and it's somethingthat happensto everybodywho writes. lt doesn't mean it's any better or
worsi, it just becomesslightlydifferent.When I did the demo ol that song the guitarswere
more prominent,especiallythe pickingguitars,I made it more haunling.When we added
the Hammondto it, it gave it more of a Heep feel. lt turned out just as good and I was
reallypleasedwith the end result.
Alan: ls the band'sversionof "Only the young"faithfulto your demo?
Trev: lt's basicallythe same but it's slightlysloweron my demo.
Alan: Wouldyou ever use any keyboardon your demos?
Trev: I haven't got a keyboardbut one of these days I must go out and get one.
Alan: Are there any bass partson the demosMickand Phil bringin?
Trev: They have lhe guitar and keyboard parts are worked out, along with the vocal
melodyline and the harmonies,but I put the basson as I think it shouldbe.
"Sweet Pretender"being droppedfrom the album apart
Alan: "How do you leel about
from the Germanlimitededitionversion?
Trev: I wasn'tvery pleasedthat it was comingolf to be honest,I couldn'tsee why at all.
Alan: lt's got quite a Heepstyleshuffleto it don'tyou think?
Trev: Yes and I thoughtwe did a really good version of it. OriginallyI wasn't going to
presentit to the band becauseI never reallyfinishedit off, I got fed up with it. When we
went to rehearsalsand we were all playingthroughstutt, I happenedto play a bit ol ii, I lett
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it on and everyonewanted to do il. I finished it otf in the studio and although I may have
rushedit a little bit, I got the best out of it. Untortunatelyit was decidedthat it shouldcome
off the albumbut it shouldbe on the Germanpromosingle.
Alan: How do you think "SonicOrigami"compareswith "Sea of Light"?
Trev: I think it's far betterthan "Sea of Light", there are a lot of more classiersongs on
this one and there's some great playing.lt's a broaderalbum in respectof the type of
musicthat's on it. lt toucheson differentareas and that to me is reallygood. Evenlhough
it's commercialin a lot of areas,it's also got other direction.We're trying to be the Uriah
Heep of today rather than the Uriah Heep of yesterday.A lot of fans need to understand
that this band has beentogetherlor 12 years and if we home on our past all the time we'll
be dead and buried. I don't know if you've heard the last "Deep Purple" album but it's
dreadful,it's them hangingon to the past but trying to be modernin a way by copying
everyone else. At least Heep are trying lo move in different areas and are trying to bring
out anotherstyle from within the band, I think thal's healthybecauseit keepsus mentally
active. We can play any type of music we want within the rock area and within what we
are, we've alreadyestablishedwhat sort of band we are and now we want to progresswith
the music.Someof the songson "Sonic Origami"are reallycleversongswith reallyclever
lyrics.
Alan: How do you feel about "Acrossthe miles" which,out of all the tacks on the album,
is probablythe furthestawayfrom what peoplewouldknow UriahHeeptor?
Trev: When it was first played I thought it was ditferent,it was a good song but more
AmericanAOR late 1980'sand I wonderedwhat we coulddo with it. We changedit and put
our own feel on it and I like listeningto it for the way the band plays it. lt was originally
done by "Survivor" and I think it's quite a well knownsong in America,I'm sure a lot of
peoplewill know the song but not know who did it becauseit was nevera big hit. Yes, it's
differentand it's noi fully within the style of the album so it is a risky one. We thought
everyonewouldgo lor it as a single,that's nhat we were lookingto get from the song and
in some respectslhat's not been the case, they've gone for the more Heepystuff.
Alan: Do you have a favouritetrack off the album?
"Question"is a great track,
Trev: I don't really,I try not to pick favouritetracksbut I think
I like listeningto that one a lot, but they all have someihingto me. I got the CD of the
album about a month after we'd finishedand I refusedto put it on at first. I was thinking:
am I readyto play it yet? ls it too soon?Will I start pickingfault? So I waitedabouta week
or so then put it on really loud so I could hear it all over the house whilst I did some
cleaning,I just listenedto it as an album and it really did sound good. The more I've
listenedto it, the more I've got into it. lt's reallyhardto listento your own albumwith fresh
ears when you've beenworkingon it for so long.Once it's releaseditfs not reallydown to
whetherwe like it or not, it's reallydownto the peoplewho are goingto buy it, if it gets to
them then we did a goodjob of it.
Alan: Do you listento albumsyou'vebeen involvedin differentlyto the way you'd listento
someoneelse'salbums?
Trev: Yes becauseI'm playingon it, l'll sit there and pick faull with the bass parts and
think: I should of done this or I should have done that. But when you're in the studioit's
quite intenseand if you don't play somethinglike you shouldhave playedit, then you think
afterwards:if I'd have only playedthat it would havebeen better.That'sthe hardthing, to
step awayfrom it and just listento it, that's what's recordedand it can be a big mistaketo
look back and think abouthow it couldhave beendoneditferently.
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Alan: Do you not listento other people'smusicwith the samecriticalear?
Trev: Not reallyno, ljust listento it as an overallrecord,thai's how they recordedit and I
just sit and listento it. ll I like it l'll play it forever,if it's awfulthen I won't botherwith it. I'm
a punteronce I start listeningto other people'smusic.
Alan: Having contributedmay ideas to the productionol "Raging Silence", produed
"DifferentWorld" yourselfand had a big hand in the productionof "Sea of Light", how did
you feel abouthandingoverthe productiondutiesto Pip Williamson "SonicOrigami"?
Trev: lt was great to have somebodyelse there to do it, he sat back and let us get on with
it, he guidedus into gettingeverythingon tape. He didn't go into the rehearsalsand say: I
think you should changethe bass part on this or the guitar part on that". lf we got a bit
stuck he'd come up with suggestionsbut he didn'tchangeany ol the songsin any way. He
was very much a listenerto what everybodyelse in the bandwantedand I thinklhat's the
sign of a great producer. I hate producersthat say: "l want to do it my way and bugger
what the bandwants".Any bandthal createsreallygood musicshouldbe left to gel it onto
tape, lhe recordcompanysignedthem up on the strengthof iheir demosand it's up to the
producer to get the best out of the band and get the best the band can achieve down on
tape. Pip is like that, he sits back and guidesyou but neverrestrictsthe musician.
Alan: What wouldyou hopethe new live set will consistof?
Trev: A lot of the new songs,we're goinglo do quite a bit off "Sonic Origami"but I don't
think we shouldloose anythingoff "Sea of Light" either. Usuallywe dumpeverythingfrom
the last albumbut still play the old stuft togetherwith the new album.To me that gets a bit
boring,I'd rather still keep playingthe "Sea of Light" materialand slill do some of the old
stuff, but don't do massesof it. I'd like to replacesome of the old stufl with ditferenttracks
ratherthan keep doingthe same ones. I knowyou've got to play to the punterswho wanl
to hear that but after twenty odd years ot playing it I'd like to move on. As I said before, if
we stickjust in the past the bandwill kill it's self, I ratherhear peoplesayingthe new Heep
album is great as opposedto hear them sayingthey'rejust the same old Heep.To get in
the press,or to get on the radio, and to lilt the band's profileto enableus to play bigger
gigs, you have to get the people at the radio slations and in the press, who are young
people anyway,interested.We love all our lans and we understandthat many are fans
from the old days, but we have lo keep going forward, otherwisethere won't be any Heep.
Alan: ls it any disadvantage
to the Heepof todaythat the bqndwere so big in the 70's?
Trev: I don't really know, yes and no, it's an advantagebecause of ihe name but it's a
disadvantagethat it's got a past that's not really this band any more. lt's Mick and Lee
mainly,and me lrom 1976onwards,but the "Easy livin" periodis not this band,ihat was a
different band and people have to underslandthat. Maybeone of the best things the band
could have done years ago was changetheir name and see what happened,maybe called
it "UH" or something,just put an albumout a see what would havehappened,maybewe'd
have picked up a whole new following. Bui we decided to stay as Uriah Heep and stay
loyalto what we were.
Alan: Do you think you'll bringany of the "RagingSilence"materialbackinto the s€t?
Trev: I was listeningto thai the other day and I was reallyimpressedby it, I thoughtthere
was some really good stuff on that album. lt's this band's past so why not, it was a well
respectedalbum. lt's hard to compilea set list and caterfor everybody,if "Sonic Origami"
really took off and there was a whole bunehof new fans, then the majority would expect to
hear more of the new stuff.
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Alan: How realisticis it that "SonicOrigami"will reallytake ofl?
Trev: lt's delinitely possible,the German record companyare really behind it and the
Americanrecordcompanyhave decidedthat it's their priority,so we couldtake off in the
states again,especiallynow we've got Americanmanagement.lf we take off in America
then it would spread back to Germany and that would spread through Europe. The
possibilitiesare there and we've all got faith in it, we'll do everythingwe needto do as a
band but then it's downto the media,the radio stationsand the peoplewho will go out and
buy it. lf it sells it elevatesus up to biggervenues,we'd love to do placeslike Manchester
Apollo and NewcastleCity Hall again,and sell them out, I still think that Heep are one of
the best live bands around, I've seen so many bands and they don't even compare,
everybodytells us this so it makes us wonder why we aren't back up there. lt's only
throughgettingthe radio play and good pressthat will get peopleto noticeus.
Alan: when you talk about the German record company and the American record
company,are theyjust distributorsfor EagleRock?
Trev: With Eagle Rock, as with a lot of record c-ompaniesthese days, they have a
distributor,but the distributorsare in chargeof sellingthe album.They'relike your record
clmpany but it's handledthroughEaglerock,if they believein it then they'relike any other
recordcompany,they don'tjust stick it in the shopsand do nothing,theytake the albumon
and sell it, ihey'll hopefullydo everythingto make sure the albumwill be in the press and
be heardon the radio.we didn't havethat with "sea of Light", it only came out in Europe
and Japan, what good is that? Even though it did really well in Japan and got great
reviews,you want a world wide releaseand with "SonicOrigami",that's what we'll have. I
think the music industryis going to have to change,they'll have to start lookingfor rock
bands that like "Led Zep", "U2" or "The Police", "U2" were the last really big band ro
comefrom these shores,even "oasis' aren'tthat big. The industryneedsto focus on the
type of bandswho can sell mega amountsof recordl over 10 or 20 years,not the one hit
wonders who are around for a year or so, then break up. There are no bands for fans to
follow, it's all a bit sad and it's all down to the aocountantswho are runningthe record
companies,they only look at quick initial sales but don't look to the future and allow real
bandsto develop.
Alan: Has this sort of thing had an influenceon the way Heephave been handledby their
recoid companiesoverthe past 10 yearsor so?
Trev: Not really, we've only been with small companiesand it's very difficult to sell

at a gig like that. Being on with "Dio" you don't know if you're going to get a proper
soundcheckor not but if you've learnt the set and you've got it together and are playing it
reallywell, then the "Dio" gig would be a lot easierto do. I'd be happyto play anywhere,
someof the clubswe did with "The Spiders"woulddo.
Alan: That wouldkeep a lot of peoplehappyover here.
Trev: Yeah, l'll haveto talk to Mick about it. I'd like to go up to scotlandor the North East,
we haven'tplayedup there for ages.we wouldn'tmake any moneyon it but at leastwe'd
get a coupleof gigs underour belt and it wouldbe a goodwarm up for the "Dio" show,and
for the Germantour.
Interviewby Alan Hartley.
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FIRST TOUCH - HOW I BECAME A HEEP FAN
In 1975,I spentmost of the summerholidaysin my parentssummerhouse.I was 15 at the
time and had been introducedlo ihe musicof Uriah Heepearlier in the year by two of my
cousinswho were a bit older than me and had moneyas they owned many Heep albumsThey were talking about Heep all the time and I was kind of wonderingwhy, there was
somethinglike a halo of mystery around the band becausetheir music was never played
on our radio and there were no leatures to be lound in any of the rock magazinesthat
"Sweet Freedom"
gracedthe newspaperstand of our little town. Then I broughtboughtthe
album in the lirst days ol my vacation and fell under the spell of that distinctive heavy
sound and the 'up to the sky vocal harmonies'.One of my cousinssaid that whenever
'gang' of their own. And so were my
Heep were playing or singingthey soundedlike a
'gang'
relate to and I still feel the
really
we
had
something
could
cousins and L Heep
"Seven
"lf
"Stealin",
stars", due mostly to
presenc€whenever I play
I had fhe time" or
those aahs sung in harmony. But most ol all it's that long hot summer feeling that I get
'umblebul very'appy Heepfan.
everytime I play the album.That makesme a very
SylvainGirard.
Pleasesend in the story ol how you lirst becamea Heepfan.

BERNIE SHAW - MY TOP 12
This new leature in the mag is basedon the old Radio1 programol the same namewhere
't2 tunes and talk a little abouteach one. Well we
a celebrityguestvnouldchoosetheir top
past
and present Heep membersto choosetheir own top
thought we'd adapt it and invite
'12,startingwith Bernie.
"Hell freezes over" CD, it was a very
EAGLESTLOVE WILL KEEP US ALIVE. Off the
special song for me and Biggi, especiallyif I was about to be going off on tour. Very
sentimentaland beautifulsong.
BAD COTREADYFOR LOVE. I first heardthis song in 1974 when I was signingin my
Canadianband "Cold Sweat". Killeralbum,killersongs,killervoice!
JOE COCKEB'UilCHAIII UY HEART- Ok ir's nor all rhar old but I first heard it in
Germanywhen some one was warming up the PA before our sound check. lt sounded so
big I thought Joe was there that night in the venue.
STEVE EARLE COPPERHEAD ROAD. Great haunting song. Lots of space between
the track to let it breath and a fantastic drum sound.
FOREIGI{EB|UI{T|L THE END OF TlllE. Ok, this is just one of many of my favourite
songsby MickJones.Too manyto mentionbut they all strikea chordwith me.
BBUCE HORI{ESBYTTHEWAY lT lS- | don't know - maybeit's becausehe's Canadian
- ljust lovehis pianoplaying.
A great song by an almost unheardof Nowegianband. I
STAGE DOLLStAililUlllTlOl{have both their albums and always take them on the road with me - my stereo is set up
before my suitcase is unloaded.
SAllllY

HAGARTONLYOtlE WAY TO ROCK- Again only one of the many Hagar songs
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I like, the man has got "THE" rock'n' roll voiceto me - and he's a killerlive aswell.
vAlil HALEI{,THE SEVEI{TH SEAL. well, wherethere,sone, there,sthe other.well in
my book anyway.
JOHN FARlrlHAil/THE volcE- And this boy has it. A superbsong done by an amazing
singer
BURTON cullMll{cstBREAK lr ro rHEM GENTLY. used io be the teadsingerwith
"The GuessWho". "American
woman" might have been a biggerhit, but this song off his
solo albumdoes it for me. What a voice.
NEIL YOUNGTHARVEST-Yeah, I know he can't sing in rune ro save his life but he
doesn'thaveto. He's still got all the emotionand it's a greatsong.
UEGADEATH/SANDMAN. Ok so there's a bit of contrastin my list of songsbut I listen
to almost anything.Great band, great live shows and sometimesthese guys just get.it
right.
So that's what I'm listeningto right now and I did run to 13 songs,but next monthit could
all be different.Maybe some "HEM" mixed with "Dan Reed" washeddown with a little
"Pink Floyd".All just goes
with the territoryof beinga musician.
BERNIESHAW
We would also like to includethe top 12's of the UHAS membersin this featureso we'd
like to hear from you with your selection.There'sonly one rule and that is no Heeptracks
may be includedin the top 12. lf the songsare taken trom an albumpleaseincludeit's title
along with a paragraphor two about each of your chosensongs and why you like them.
Pleasealso includeyour favouriteall time Heeptrack and the reasonfor your choice (as
suggestedin the letterssection)in additionto your top 12 of other artistsmaterial,and a
photowith your nameprintedon the back.Thanksin advance.

SONIC ORIGAMI
.NIT'S AN EXTENSION OF SEA
OF LIGHT WITH
STRONGER SONGS SO I GUESS YOU CAN SAY
IT'S A BETTER ALB{.IM''
PHIL LANZON - AN EXCLUSIVE INTERVIEW
Alan: First of all I'd like to go back to "Sea of Light", it's an albumthat a lot of the fans
liked much more than "DifferentWorld" due to it's traditionalHeepsound.lt also received
great critical acclaim,how disappointedare you that it didnt achievemore for the band
than it did, and what do you blamefor that?
Phil: Quite simply we were unhappywith the way things worked out with the record
c€mpany.There was no record companyback up in any way, shape or form, we didn't
have a team workingfor us who really believedin the whole package,there was very little
@ntact, if any at all, on an artisticlevel and thankfullywe are no longerassociatedwith
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album into Americain the new year so who knows,maybesomethingwill come out of it
from that marketthroughour new label,Velva Records.
Alan: How easy was it for you personallyto slip into the classicHeepsoundthat madeup
"Sea ol Light"?
Phil: Alter "Different World" there was a gap of a lew years and we had time to take stock
of the siiuation.On manyoccasionsl'd said that we reallyhad to take a page out of the old
Heep book to continuewith the band,the peoplewho know and love Uriah Heeplove the
bandbecauseof the old stuff, you can't deny it and you can'tget awaylrom it. Ratherthan
completelyimmerseourselvesin the old stuff, we decidedthat wo'd go ihrough various
high pointsof the early Heepto analysethem a bit, get the feel of the soundand the lyrical
cutent and weld that type of idea into our modern day approach. I think that's exactly
what we achievedand it actuallyworked.Had a propercompanybeen behindit then I'm
absolulelye€rtainthat somethingwould have happenedwith it. Maybe it will happenin
Americanext year but it still standsas a good album regardlessof what happensand I'm
happy about that fact.
"Sea of Light"?
Alan: How do you feel "Sonic Origami"differsfrom
"Sea of Light", it's like a
Phil: "Sonic Origami" is a large step forwardon the basicsof
jump
huge
forward but it still retains the essen@ of the old, the songs are generally
strongeroverall.There's also a leaningtowardscemmercialityso it does pleasea lot of
people acrossthe board.We're trying to aim lor the generalmarket as well as the rock
marketwhich we'll alwaysbe in. Mick and I were sayingthe other day that it would be nice
to be on a level wherewe are makingone albuma year and be ableto spendmoretime in
the studio rather than all the touring. There's a lot of experimentalthings we'd like to
pursuein the studiowhichwe haven'treallyhad lime to do previously.
Alan: Do you see this commerciallityas being mainly lhe future directionol the bands
music?
Phil: In a someways yes, il neverwill movecompletelyawayfrom the old Heep,there will
always be the Heep trade marks in the sound,in the lyrics, in the production,but we're
alwayslookingtowardssomethingthat's differentand whenwe move into an experimental
phase in the new year, I think somethinginterestingmay come of that. I've now got a
sludio set up at home and I'm startingto experimentnow with things. I'm not sayingthat
anythingof it is connectedwith Heep,but when it movesa little furtherdown the line we'll
see how it goes,who can tell.
"Sea of Light", or is it hard to
Alan: Do you think "Sonic Origami" is a betteralbumthan
judge becauseof the slightlydifferentdirection?
Phil: lt is hard to @mparethem, it's an efiensionof "Sea ol Light" with strongersongsso
I guess you can say it's a betler album.
Alan: Your writing partnershipwith Mick seemsto have developedinto somethingquite
special,do you find him an easypartnerto work with?
Phil: Oh yeah, we've alwayshad a knackof workingtogetherright from the very start and
we also have a formulawhich helpsto makethe writinggo quite smoothly.We work with
riffs and chord sequencesto start with to build up a picture that way. l'll start working on a
vocal over the music and when we're happywe'll sit down and slart knockingout lyrics.
We're very disciplinedwith lyrics,I hate usinglhe word disciplinedbut we do sit down and
say: "right, herewe go, we'll get into it and havethis done by tonight".
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Alan: Do you never jot lyrics down as lhey come to you and bring these bits and pieces to
the disciplinedstageof the writing?
Phil: Sometimes,but the reality of it is that it's lhal sitting down that gets things done, we
start to form the picture of the story that's going to be. Generallythe lyrics have messages,
some aro guite clear and some not so clear, it dependson how an individualmay perceive
ir.
Alan: So you both work on all aspects of the song together, it's not the case that one of
you will do lhe musicand one the lyrics?
Phil: lt can be an even split between lyrics and music but then on other o@asionsI may
have more lyrics and Mick more music, or visa versa. lt depends what ideas each of us
have when we start writing.
Alan: Did you have to intentionally change you writing style and your approach to the
writingprooessknowingthat the bandwere aimingfor a slightlymore @mmercialelement
with "Sonic Origami"?
Phil: Yes, the approach of commerciallitywas deliberate and there are maybe 4 songs
that grew in that way, we kept them that way deliberately without making them too
complicated. Of course there are olher songs on the album that are completely non
commercial.
Alan: How did your son be@me involved in the writing of "Heartless Land" and what part
did hE contributeto it?
Phil: Whenwe were writingthe songsfor "DiflerentWorld" in 1991, I askedMatt, my son,
to send me any lyrics if he ever happenedto write any. One day I received a letter from
him with two sets of lyrics in with it, one wasn't very good, it wasn't us at all, and the other
one was "Heartless Land", I thought there was a messagein there so I said to Mick: "let's
see il we can do somethingwith these. He had an intro alreadysorted out and we tried the
lyrics to see if they would fit around that. We wrote a bridge and chorus and put it on tape
with the rest of the songs. lt stayed there and for no real reason it was forgotten. Jusl
beforewe finishedth€ "Sonic Origami"writingsessionswe just startedplayingit and said:
"hang on, that's Heartless
Land, do you rememberthat",.so we dug out the cassett€,
listened to it, and wondered why we never recorded it. That was it, we used it on this
albumand Mattwas over the moonwhen I told hlm.
_
Alan: One track on "Sonic Origami"that I feel is quite differentthan the rest of the album
is "Across the miles". Are you comfortablewith a track like that or do you really prefer
your own material such as "Between two worlds", "Question", "Change", "Everything in
life" etc? which are probablymore in the traditional Heep style.
Phil: "Across the miles" was remrded just for commercial reasons, in my own personal
opinionI find it's a little bit AOR or middleot the road.So I'm not 100%over the moonwith
it, but I quite like it, it's alright,and l'm sure it wouldget a fair amountof airplayin America
and Canada because it's mor€ designed for that territory. I not knocking it, it's a good
song, but as for other c€untries,I don't know if it will get so much airplay, but we'll see how
it goes.
Alan: How did you preparethe orchestralsectionstor "Sonic Origami"?
Phil: First of all, with "The Golden Palace", I actually had a song written in my head after
our long Russiantour of 5 weeks, I was so affected by everythingthat happenedon that
tour. I worked on the song lor a while and then left it alone. Eventually,after 6 months of
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not writing, I couldn'trememberit at all, I'd forgot the whole songwith one exceptionand
that was the melody line in the chorus. ln Sydney, on one of our writing sessions,it
seemed to fall into place with one of Mick's chord sequen@s.We put the two ideas
together and had the whole song written in a day, except the lyrics which we did
separately.At the beginningof it there'sthis strangeRussianchordsequencethat I'd been
using and as it \ryasso Bussianwe thoughtwe may as well use it on the song. Further
downthe line when we got into the recordingof the song I scoredit out for orchestraand
playedall the partstrom the score.lt soundedso Bussianit suitedthe songperfeAly.
Alan: So you sampledthe orchestralinstrumentsand playedit througha keyboard?
Phil: Yes, it's as nearto the soundof an orchestraas is physicallypossible,it's not string
machines,it's samplesof actualinstruments.
Alan: ls lhis the same methodyou usedfor the orchestralsectionson "Sea of Light"?
Phil: Yes it was but we used Pete Becket to score it out on that album because there
wasn't enough time for me to do it. This time there was more time lor me to do it all
myself.
Alan: Berniewas talking in the last issue aboutyour ability in workingout the individual
part of multi voice harmonies.ls that a complicatedprocessor is it somethingthat comes
easy to you?

-

Phil: lt's generallyeasy to do, you sit down at the piano and pick out the harmonies.The
difficultbit is geitingeveryoneto holdthe note in their memory,but oncewe've done it and
knockedit out a few times, everyone'spretty good at it. lt's also makingsure that you're
askingpeopleto sing in a rangethat soundsgood,you can'l give anyoneany note,you've
got to make sure it's in the right registerfor each individualfrom Lee's very low voice to
Mick's high voice. Altogetherthey sound great when they're recordedand we're very
pleasedwith the result. lt is a technicalthing to preparebut if you'vegot what they call a
keyboardbrainwhen you'recomposingyou see thingsinstantly.lf you don't havethat kind
of thinkingyou can't see the sound.With keyboardthinkingyou can see all the notes and
the harmoniesin your head even beforeyou play it. lt's a commonthing for many people
who play keyboardsbut for some reasonsother musiciansin the rock world don't seem to
see it so clearly.
Alan: On "Sea of Light", the band really producedthe album and Kalle Trapp was the
engineer, he was given productioncredits for his input; were you happy to give the
productionwork over to somebodyelse on "Sonic Origami"havinghad such a big hand in
it last time?
Phil: Absolutely, we knew Pip's track record and we distinctly wanted to hand over the
rainsto somebodywho couldtake over completely,we deliberatelywantedit that way, we
trustedPip's abilityand in our eyesthe resultis excellent.We love what he's done. Having
said that, we're like any other bunchof musicianswhen it @meslo mixing,but he hsld the
rains all the way through.
Alan: Will reproducingthe recordedsoundof "Sonic Origami"live involvea lot of work for
you personally?
Phil: A little bit but it's just like everythingelse, you make sure you have the equipment
you need and you just get on with it and do the job. I don't see any problemwith anything
but it is very important to say that live performanceand recorded performanceare two
totally ditferent animals. For anyone to expect to hear an exact reccrded sound live is
loolish.Musiclive is what happensat that eventat that time.
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Alan: Did you use the real HammondOrganon the recordingol "SonicOrigami"?
Phil: Yes, we used our Hammond,we use the RhodesVK1000 on the road becauseit
providesthe colour we requirewhen we're playinglive. The cost of transportingthe real
Hammondand the Lesliecabinetsis so huge these days, it doesn't make touring worth
while.
Alan: Whenwe talkedabout "Sea ol Light" earlier,you talkedaboutthe failingsof the old
recordcompany,are you confidentthat with "Eagle Rock" everythingwill be as you would
\,vantit.
Phil: Everythingthey have been speakingabout to date has been very encouraging,I've
got a lot of confidence in Eagle Flock, we all have. Let's see what happens after
September14th.
Alan: What are your 5 or 6 favouritetracks you've recordedduring your '12 years with
Heep?
Phil: From "Raging Silence" there's "More fool you" and "When the war is over" is a
good track also. The last track on "DifferentWorld", "Cross that line", "Love in silence"
off "Sea ol Light" and off "Sonic Origami" I reallylike "Betweentwo worldsand "Only the
young".
Interviewby Alan Hartley

CLASSIFIED AD's
You can place an ad free of charge, just send it in and we'll do the rest.
WANTED- 7" Return to fantasy/Thetime will come (pic sleeve), Byron's Bich man's
lady/All in your mind, Byron Band Rebecca/Tiredeyes. Jari-Pekka Martikainen,
Sysimiehenpolku
1 B 4, 00670Helsinki,Finland.
WANTED- Contacts with Heep tans from all over the world for tape trading and
exchangingviews and thoughtsaboutrock musicin generaland Heepin particular.Dream
Thearterlive videos and tapes also wanted. David Amendolera,DE Wijngaard59, 3945
Ham,Limburg,Belgium.
OFFICIAL URIAH HEEP WEB SITE www.uriah-heep.com
NO BREAKS - THE INTERNATIONAL
FANZINEOF JOHN WAITE,THE BABYSAND
BAD ENGLISH.Pleasesend SAE/IRCfor furtherdetailsto:- No Breaks,clo Kevin Scott,
68 HowdenburnCourt,.fedburgh,Floxburghshire,
TD8 6PX, Scotland.
ON THE HISS - THE OFFICIAL'COBRA'FANZINE.PLeasesend SAE/IBCfor further
detailsto:- On The Hiss,Ace Services,PO Box 17, Peacehaven,East Sussex,BN108SF,
England.e-mailonthehiss@geocities.com
ARI(AI|GEL - THE OFFICIAL JOHN WETTON INFOIIAGAZINE. lssue 1 featuresall
ths lalest news,a messagefrom John, a reviewof Arkangeland a comprehensive
Wetton
discography,as well as some great photosand lots of other inlo. For furtherdetailsplease
send SAE/lRCto:- JohnWetton Info, PO Box 1041, Oxford,ox42yl, England.
The contents of this magazine are protected by UHAS copyright 1998 and may not
be reproduced in whole or part without prior permission
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