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UFIAH HEEP.S OFFICIAL WORLD WIDE FAN CLUE -  ADMINISTERED BY DAVIO OWEN & ALAN HARI LEY

Hi again and welcome to issue 14'

Here is the Christmas present you've all been waiting for and it's all been happening as

we go to print. On November Z-Stn Heep signed a recording deal with the German based

conipany'SVP/CBH. This deal covers mosi of Europe including the UK and Japan, the

UanC wiit negotiate cleais tor other lerritories so watch this space for further news. Mick

seems very liappy with the deal and to quote him directly:- "things are looking up for 95".

Heep nave been'in lull rehearsals and are spending :ome.tlhl.e betore Christmas in the

recording studio. After a break for ltre festive season they'll be back in the studio to finish

ofi the niw album which they hope will be ready lor release betore next summer' Mick

tells us that the material is a good minure of all the styles the band are known for and

he'll give you all the latest news in an exclusive interview in the next issue.

The North American tour reported in the last issue was quite eventful lor many reasons'

a mix uD with visas before the band left meant Mick had to be at the American Embassy

at the crack of dawn on the day they lett 1
were not fully comfirmed there were som
issue. This obviously meant that promotiol
and consequently the crowds weren't as le
they had thousands of US dollars stoien fro 

i session for ,,Bob
tnere were many great gigs and they stiil lound time to record a radio

Rivers" for his "-B6b's e-arige" radio spot on KISW in Seattle. The tracks laid down were
i,Lasy Livin"', "Stealin"' anJ "Mr Majestic". old Bob was amazed at how quick the band

recorded the songs as many of his guests take an age to get it right!

on the live dates front, Heep hope to be in south Alrica with "Deep Purple" from late

March 1995, no dates are comfirmed yet but we'll keep you posted. unfortunately, the

daie in New Zealand lor Apri! 1995 never reached the contract signing stage and-as lar

as MiCk is concerned is now off, even though it was never really on as such' This is

another case where local promoters have advertised a concert before it has been signed

and sealed. lf you want to keep in touch with any concert news as it is comfirmed

between issues ol the magazine, use our concerl dates service. Jusl send us a sAE ii

yo, "t" a UK member or a self addressed envelope and a international reply coupon

availablz from any post oilice il you are an overseas member. Please write in the bottom

Ltt nanC corner oi your envelope the countries you require dates for.

There are a lew new releases to look out lor, the "LuciJer's Friend" CD "Sumo Grip"'

iCa.tte CSC7148-2) is now out it is an excellent albumJeaturins j.o.hn lawton on vocals

and it includes a version ol 'Free Me', it's weli worth a listen and it is reviewed in ihis

rssue.
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Castle Germany have released another
compilation caiied "Uriah Heep - The Ballads",
(Castle CSC 71 53-2). lr's a nice departure
from the usual compilations and is good value
with 13 Heep tracks and 4 Ken Hensley solo
tracks as a bonus. Track iisting:- Lady in black,
Free me, What should be done, Come back to
me, Why did you go, Come away Melinda, July
morning, The wizard, Wonderworld, lf I had
the time, Circle of hands, The park, Wise man,
From time to time, A king without a throne,
Rain,  The last  t ime.  Another  German
compilation, this time from "Spectrunr.Music',

titled "Lady In Black", (Spectrum 5507302),
has the following track listing:- Lady in black,
Traveller in time, Easy l ivin, Shady lady,
Gypsy, Lonely nights, Spider woman, Fallen
angel, Sympathy, Come back to me, Carry on,
Love stealer, Think it over, Stay on top. The
25th anniversary box set which was intended
to be ready lor release towards the end ol
1994 isn't going to be ready unti l sometime
during 1995. As soon as there is some definite
news as to when it will be released and what it
wil l include, we'l l let you know.

Enjoy the mag,
Keep on rockin'
and we'll see you in about 3 months.

I fror^"Z
December 1994.



AN EXCLUSIVF INTERVIEW WlTl-l
JOHN LAWTON

With a new "Lucifer's Friend" album and "Gun Hill" fast emerging as a well respected

act taking pubs and clubs by storm in the South of England, John gives us the very latest

information on his current plans and his work over the last year or so.

UHAS: Can you tell us a bit about the new "Lucifer's Friend" album?

John: lt's called "Sumo Grip", we prepared the tracks about two years ago, then all oJ a

sudden a record company came along and liked what we played, and went for it.

UHAS: Who is the record comPanY?

John: lt's Castle, the company who hbve all Uriah Heep's back catalogue. li's alright' I'm

happy to be with them and it's due out on the 31 st October 1994.

UHAS: ls it just a German release?

John: No, it's coming'out in the UK, Japan and hopefully in the States in about two or

three months time.

UHAS: Will you be doing any promotion work on it?

John: Yeah, l'll be going over , they want to do a few live gigs round Europe which will

be no problem,

UHAS: And...there's a version of "Free Me" on it, who's idea was that?

John: Yes, there is a version of "Free Me" on it, it was the record company's idea, I had

nothing against that because it wds a good song and if it's a good song, why not do it, I

had nd "iguments about that at all. I wasn't going to turn round and say l'm not doing

that becau-se it's a Heep song, the company thought it was a good idea so we did it and

it's worked out well.

UHAS: How did you get involved with "Gun Hil l"?

a long time and it's good fun.

UHAS: Are you looking for a recording deal with "Gun Hill"?

John: We are trying tO establish ourselves as a band that people like and consequently
we are going to proOuce some live tapes in the near future with a couple ol original songs

and if plople like what they hear and a record eompany is interested, then "Gun Hill" is

interested in putting some stufl out.

uHAS: ls the main reason for doing the tapes to get record company interest?

John: No, principally we're doing the tapes because people say to us, "we like what
you've played, it's a good set, can we buy it anywhere"? lf people livant to buy it. after our
gig's, then great.



UHAS: I believe you've been doing some work
with "The Les Humphries Singers" over the
past year or so?

John: Yeah, Les contacted me last year
wanting to know if I would be interested in doing
a tour, I said, if some of the original members
are involved then I'll do it. He said some of the
original membeis, who are well known faces in
Germany, said they would do it if I would, so vye-
did a couple of weeks on tour just for the shear
hell of it and it was good fun. lr's going back to
a part of my life before Heep, it's something
which I enjoyed at the time, something that was
part of my learning my tf ade because
everybody has to do, at some stage, some
learning. You can't just come along and say l'm
going to be a singer and walk up to a mic and
do it. It you have it, you have it, if you don't, you
don't and at the time when I lirst started I
thought I had it until I listened to other singers, I
resolved my self to the lact that I didn't have it
and I had to learn, that's why I went to Hamburg
in the first place and learnt my trade there."The Les Humphries Singers" were alright, it
was a couple of weeks good fun, we enjoyed
ourselves but that's enough of that chapler.

UHAS: You also did a track on the last "Zar"
album.

John: Yes, the guitarist got in touch with me and said we've been asked if we could do

UHAS; You also sing with another band at the moment?

John: Yeah, it's called "D.C.LAW", we're based in Bournmouth and the band is good
fun, it's not the same as I do with "Gun Hill", it's middle of the road material but I ion't

UHAS: Will "Gun Hil l" be playing in Europe?

John: we hope to next year, we're trying to check out a few gigs that u/e can do as ,,Gun
Hill", we won't be going with any reference to me being in uriah Heep, we'll offer



his way and it's not the same direction as Heep.

UHAS: So "Gun Hill" are basically a rock and roll band and you wouldn't describe them

as a hard rock band?

have a good time.

Interview by Alan Hartley and David Owen, photo by Alan Hartley.

ALBUM REVIEW

LUCIFER'S FRIEND . SUMO GRIP

CASTLE COMMUNIGATIONS GERMANY, GSC 7148.2

Track listing:- Get in, Heartbreaker, One way ticket
to hell, Dont look back, You touched me, Cadillac'
Step by step, Rebound, Sumo grip, Sheree, Back in
the track, Banzia, Any day now, Ride the sky, Free
me, Get out, You touched me v/ith your heart.

I've was never one of those Heep fans who rushed
out to buy all the previous releases of each new
memb€r that joined the band, as a teenager in the
70's, a coBstant lack of money played it's part and it
was hard enough keeping up with Heep and the Ken
Hensley and Dlvid Byron solo stuff. I'm almost ashamed to admit that I have failed to

follow John Lawton's career sinc€ his departure from Heep and when he senl me the

new "Lucifer's Friend" CD I didn't quite know what to expect as l've never listened to any
ol their material betore. I've heard their 70's releases described as 'weird' and 'dilficult to

get into' so I wasn't expecting to be blown away by "Sumo Grip" at,all. Looking at the

irack listing, it seems incredibie value for money, 17 tracks, however 3 of them are short
instrumentlls that only clock in at around 30 seconds but considering there is just over

one hour of music, it's is good value in terms of quantity'

tn terms of quality of music, it's value is even better, Lawton's voice is as phenomenal as
ever for sheer power and expression. The songs are ol a high standard and the
presentation is in a commercial rock style, this surprised me, I don't have any previous

tuciter's albums to compare it to but I didn't expect a commercial feel' I was very
pleasantly surPrised.
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"Heartbreaker" thunders from the speakers and dare I say it, oh go on then, I will, it
reminds me of the best moments of the Lawton era Heep, especially on the verse. lt,s got
real hit single potential and is possibly my favourite cut from the album. '.Dont lo=ok

as a slarting point, as to vthether we should expect something similar from their old stuff,
please let me know!!

Alan Hartley.

QUIZ TIME
congratulations to Roberto Martinez from spain who won the copy of phil,s dance
version of "Gypsy" in the quiz from the last issue, with the cerrect answer of 23rd March
to the question, when is Phil's birthday.

Name three bands lhat John Lawton has recorded and released material with other than
Uriah Heep.

Please include a first class stamp (uK members) or a international reply coupon
{overseas members) with your entries, without these they will not be put into th" piiz"
draw. There was a very poor response to the last guiz so your chances of winning aie tai
better than your chances of winning the lotteryl! Good luc*.



LIVE REPORTS

HEEP ROCKS PENNSYLVANIA AGAIN! 2/,9.i'94

they were here until it was too late.

BarrY Lombardo.

UNDER THE RAIL, SEATTLE, WASHINGTON, USA.
2AI9ls4.

ln september Uriah Heep proved lo me that, yes, dreams do come true. To my surprise

they were to play at "Under the Rail" in Seattle with "Blue Oyster Cult" and "Stoney



Bone Child". I was overcome.with enormous joy and immediatly got tickets for a friendand myself. I started work early that day as to make sure I had ;;;gh fime to make the100 mile journey to seattle. I noticed ihat Heep were to ptay second out of the threebands on the bill, 
.[]rOC 

were to headline but Tievor told me'latei ilrat soc opens for
lnces are smarter than the ones here in USA.
show, mainly a noise/garage band. They had
rself, they did a 30_40 minute set. Then it was

eat to hear again live, as well as classics like

I il :X' "Y#, i:,'.j;;,:ffiT;y1Jt1 J H3:"li:
srase after rhe show. rr was. time r",.'s3:i;:?:""lii"Hi*,1i?i[:11"i ,[: H ?flfff:backstage door and meet- Heep. one by one I met and Gttea to ail the band and theysigned my test pressing of their firsr aJbum. I had used att my iltm Giing pnotos of Heeionstage so we rushed out to the nearest store for another film. When wJ got back Bernieand rrevor had left but Mick, Lee and phil welcomed us back "nJ *"-gtt some pictures
with them. Mick said that Heep take fans like us to their hearts. we tat! you to heart tooMick, and we'rr never forget our visit. I hope to see you rockin' again soon.

Scott Cokeley

CoMMODORE BALLROOM, VANCOUVER, zgtglgL.
The first night on vacation in Canada and I'm taken aback by Vancouver's billboards,uriah He-ep are praying the commodore Barlroom on the nighi before I fry back to ordBlighty. So, thfee weeks later we find ourself on the skytrain monorail hovering abovethis. seductive city and alsying on the type of punter who wiil be in the audience to seesuch an established band. My mate reconed on a large 70's element with flared trousersand winged collars but I correctly surmised tnat peopte, in some ,."f"a", change withthe times. The guy sitting_directly in front of us, on hearing our conversation, introducedhimself as a participant of tonights events. Two blocks tro'*tte gig;e-touno ourselvestrying to convince him and his buddies that we were English a-nl not Australian. Weeventually got talking about Judas priest, Black sabbai-h, nawrwino and the such,arguably.our best exports, even today British rock knows no boundaries. At gpm wewandered up rhe deserted. stairs, past a security guy who showed only a casual interestin our tickets and into this fine musical estibh-shment. The Larje'Jance floor wascomplimented by a sizable gallary and a bar
seating arrangements and a second bar to 1"Come Dancing" than "Hi-di-hi". Before He
Sid" tried hard to entertain with some heavy
were playing, the place started to fill and a
The desperadoes retired from the stage an,
After a chat with some doped up New Zealar
the arrival of Mick Box- This coincided with the discovery that the bloke in front of mewas this evenings headcase so we enjoyed a bit of unintentional stamoanclng that nightand humble I was not. what luck. Here on in the details become a little bit hazy as I was
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attending as a participant who ovrrns the records and ntasn't afraid to express himself'

Suffice t6 say the set was executed with the professionalism and scorching energy Heep

are renowned for. Two.notable additions that I have never heard live were "Hainbow

Demon" and "Circle Of Hands". Two notable exceptions were "July Morning" and "Lady

bad!

Report and pholos bY Dick Dunn.

GERMANY, HERE WE COME...AGAIN! 1'2&3/1Olg4

hotel bar listening to stories of the North American tour and to several strange versions

of well known songs, for instance, the Max Bygravesversion of ."Circle Of Hands", the
punk version of "tir Majestic", well one line of it anyway and the upper class English
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language version of Blue oyster cult's "Godzilla". The next night was more like it, a
proper gig! "Rastatt" was quite a nice town and it was a very nlce day for october, so
much. so that we spent the afternoon in a pavement bai before going ofl to the
soundcheck. By show time the hall was lull and Heep got a warm receitlonltfre set was
the standard one ihat's been taken around this year, it's somewhat trimmecl down from
when it was initially taken out in February 1993. To me that's due to the number of multi
headline shows the band's done since then which have necessitated shoner sets and it's
never got back up to it's tormer glory, I only hope we haven,t heard the last of ..cry
Freedom", "Rain" and the excellent "Everything ln Life',. However, I was pleased that"cricle of Hands" was still in there, I do love ,,July Morning" but it has been in the set for
many years compared to "Circle". Bernie tried to tell the crowd that the band had lunch
in America yesterday, breakfast in England in the morning and were happy to be in
Germany in the evening, it didn't quite come out that way but'we knew what he meant. tt
was a good show but the live sound wasn't the best live heard. Continuing the journey
back up towards the north, we headed for wildenrath the nexl day, the band were
scheduled for an early souncheck which they had no chance of making so it was straight
to the hotel. Heep were third on the bill behind "saxon" and ..Hoger ciapman" "il ;;;;
due to play early in the evening. The crew had gone in the bus jtraight from the hotel toget set up and when it was time for the band to leave they phoned ior the bus to come
back for them. The venue was about half an hour away but there had been an accident
on one of the main roads and tratfic'was backed up for miles, it became clear ihat the
bus would not make it back in time so the promoter organised lhree cars to take Heep
and.Saxon to the gig. Mick preferred to travel with us in what he called the ,,no smoking
car". The show was in an old airbase and one of the drivers knew a back way to thJplace, several country lanes later we arrived at a back gate where the guard let us
through. The base was huge, the size of a small town and once inside it was quite some
time before we reached the hall. This was a rock night as part of a four day event which
featured a ditferent type of music each night. The nlt was like a big aircrg:ft hanger and
was about half full, the capacity must have been over sooo. Rttnolugh charlie,-tte"p's
sound.engineer complained about the acoustics of the place, I though-t it sounded better
l.l-1n the previous night. Again Heep were well received and whe-n Bernie introduced"words ln The Distance" as being a new song that would be on the new album to be
released next year..just like he did last year...we were tempted to shout, in truepanlomime tradition, "oh no it's not", fully expecting the band to ieply, ..oh yes it is',, out
the subject of the record.deal has been long running and frustraiing and-we probably
wouldn't have been heard above the cheers so we gave it a miss, bu-t Mick nao a gooo
laugh about it after the show. Mick again chose the io smoking cai to the bus tor tnj trip
back to the hotel where a.very late night was had bri some, m-entioning no names Dave!
Two great shows out of the praned rhree wasn't bid going "no *iin""ir that next year
promises, l'll wait with interest for next years live set.

Alan Hartley.

GUN H|LL, THE WHTTE L|ON, EDGEWARE,7I10l94.
Friday night in Edgeware! where you may ask? The white Lion isn't, by any stretch of the
imagination, a top rock ye!u9, it's a pub and when we arrived tn5 oano,s gear was
already set up at one end of the public bar in front of the fireplace. However, this is the
first time I've seen John Lawton perform since the ,'Fallen Angel,,tour 15 years ago and I
was looking forward to it to say the least and the humble, soriy, umble surroundings onlyserved to create a better atmosphere. "Gun Hill" are, in addition to John Lawton jn teai
vocals, Mike Raxworthy on keyboards and occasional lead vocals, Hik Robyns on guitar
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and keyboards, Neil Kavanagh on bass and vocals, he was once a member of "The Enid"
and Lloyd Coates on drums. Unlike some pub venues, there was no charge on the door,
anybody could have walked in off the street to see Gun Hill and whai a treat it was for
anybody who did. John had told me before the gig that there were no Heep songs in the
set, I didn't really expect there would be, but what was on offer was a first class set of
well known material that was gauranteed to get every body foot tapping, clapping and
joining in where required, the ideal combination for a good time and before the end of the
night many were up dancing around and even partaking in a spot of headbanging. Their
treatment of the material was in a rock style, as you'd expect from numbers originally
done by the likes of "Whitesnake", "Bruce Springsteen" and "Rainbow" but to name a
few, there was also an original song that blended in so well with the better known
material that it went un notioed. There were some surprises too, a highly original version
of "The Beatles" song "Ellenor Rigby", and a great c,over oi "Michael Jackson's" hit"Billy Jean". Rik Hobyns was an absolute whizz on the guitar, tlying fingers wasn't in it
and he's just as good on the keyboards too. Of course, John my main focal point of the
evening, we all know what a powerlul voice he had in his Heep days, the good news is
that now he sounds better than ever, a quality singer like this in a pub, there's no justice
in the music business when you think ot some of the crap that's riding high and earning a
fortune. One of the highlights of the night was "Every Little Bit Hurts" originally done by"Etta James" and covered by many, lt's quite a blusey song and. to me, it was really
suited to John's voice, the type of thing that makes the hairs on the back of your neck
stand up. Numbers such as "Pink Cadilac" and "Harlem Shuffle" keep ihe party
atmosphere alive. They were called back for a well deserved encore of "Gimmie Some
Loving", the old "Spencer Davies" classic which rounded the evening ott perfectly, they
rocked all the way and if you get the chance to catch Gun Hill you wont be disappointed.

Report and photos by Alan Hartley.
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SINGLESLIST, PART 2.
PS WISE MAN/b'HO NEEDS ME
- WISE MAN/CRIME OF PASSION
- wrsE MAN/CRIME OF PASSTON

- INTERVIEW URIAH HEEP - WHATS
IT ALL ABOUT

PS SYMPATHY/CRII4E OF PASSION
PS SYMPATHY,/CRIME OF PASSION
PS SYMPATHY,/CRIME OF PASSION
PS SYMPATHY/WISE MAN

- FREE MEIMAS9I,IERADE
PS FREE MEIMASQUER,ADE
PS FREE ME,/MASQUERADE
PS FREE MEIMASqUERADE
PS FREE MEIMASOUERADE
PS FREE MEIMASQUERADE
PS FREE ME//MASQUERADE
PS FREE ME,/MASQUERADE
- FREE MEIMASOUERADE
PS FREE ME//MASOUERADE
- FREE ME/MASOUERADE
- FREE ME/FIYING HIGH

- FREE MEIFREE ME

PS IADY IN BIACK,/FREE ME

PS LOVE OR NOTHING/GIMME LOVE
PS IOVE OR NOTHING/GIMME LOVE
- IOVE OR NOTHING/GIMME IOVE

- LOVE OR NOTHING/GIMME LOVE
- LOVE OR NOTHING/GIMME LOVE

.DS COME BACK TO MEICHEATER
PS COME BACK TO MEICHEATER
PS COME BACK TO MEICHEATER
- COME BACK TO ME,/CHEATER
- COME BACK TO ME/COME BACK TO

ME ( STEREO/MONO )- COME BACK TO MEICHEATER

PS ONE MORE NIGHT//FAILEN ANGEL

LADY IN BIACK,/SIMON THE
BULLET FREAK

CARRY ON/BEEN HURT
CARRY ON/BEEN HURT
CARRY ON//BEEN HURT
CARRY ON/BEEN HURT

FEETINGS/BEEN HURT

LOVE STEATER/NO RETURN
IOVE STEAIER,/NO RETURN

BRONZE 17878AT
BRONZE BRO 37
BRONZE PD]-41I ,

PRESB
CHURCH

BRONZE 1,7660
BRONZE I7767
BRONZE 16767
BRONZE P i .78

HOLLAND 77
uK
SOUTH

AFRICA
USA PROMO

GERI\4ANY
GERMANY
HOLTAND
JAPAN

AR]OLA S 139 MEXICO
BRONZE BRO 47 IJK
BRONZE 11.650AT GERMANY
BRONZE 1165OAT AUSTRIA
BRONZE 11650AT HOLTAND
BRONZE BRO 47 ITALY
BRONZE SBRO8895O YUGOSLAVIA
BRONZE P2448 JAPAN
BRONZE BRO 47 NZ
BRONZE K 6943 AUSTRALIA
WARNER WBS 858]. USA
BRONZE PD7497 SOUTH

AFRICA
WARNER WBS858]- USA PROMO

BRONZE BR 2019 FRANCE

BRONZE ] .5591AT GERMANY 78
BRONZE 15591  AUSTRIA
BRONZE PD 1614 SOUTH

AFRICA
BRONZE AT 1559J.  NZ
BRONZE K72O3 AUSTRALIA

BRONZE BRO 62 UK
BRONZE BRO 62 ITALY
BRONZE 15 88 ]-AT GERMANY
BRONZE K7272 AUSTRALIA
CHRYSALIS CHS 2274 USA PROMO

CHRYSALIS

BRONZE

BRONZE

c}ls 2274 USA

1O0257OO GERMANY
PROMO

AT L7759 NZ

PS
PS

H!t

PS
r 5

BRONZE BRO 88 UK 80
BRONZE 70L742 HOLTAND
BRONZE K7769 AUSTRALTA
BRONZE K7769 NZ

BRONZE 1OJ.28O GERMANY

BRONZE BRO 96 IJK
BRONZE 101998 GERMANY

I Q



PS LOVE STEALER/NO RETURNI BRONZE
pi r,ove srEAtER/No RETURN BRoNzE

PS THINK IT OVER/MY JOANNA NEEDS BRONZE

TUNING
PS THINK IT OVER/MY JOANNA NEEDS BRONZE

TIJNING
_ THINK IT OVER,IONE MORE NIGHT BRONZE

PS LADY IN BLACK/EASY LIVIN BRONZE

PS LADY IN BIACK,/EASY LIVIN BRONZE

PS ON THE REBOUND/TIN SOTDIER/ BRONZE

SON OF A BITCH
PS ON THE REBOUND/SON OF A BITCH BRONZE

PS ON THE REBOIJND/TIN SOTDIER//  BRONZE

SON OF A BITCH
PS ON THE REBOIJND/TIN SOLDIERi/ BRONZE

SON OF A BITCH
- ON THE REBOUND/TOO SCARED TO BRONZE

RUN

PS THATS THE WAY THAT IT ISIHOT BRONZE

PERSUASION
- THATS THE WAY THAT IT ISIHOT FESTIVAL

PERSUASION
PS THATS THE WAY THAT IT ISl BRONZE

CHASING SHADOWS
- THATS THE WAY THAT IT IS/ MERCURY

THATS THE WAY THAT IT IS
- THATS THE WAY THAT IT ISl MERCURY

CHASING SHADOWS
- THATS THE WAY THAT IT IS,/SON MERCURY

OF A BITCH

LONELY NIGHTS/WEEKEND WARRIORS

TONELY NIGHTS/WEEKEND WARRIORS

LONELY NIGHTS/WEEKEND WARRIORS

LONELY NIGHTS/WEEKEND �TARRIORS

tONEtY NIGHTS/hJEEKEND WARRIORS

STAY ON TOP/PIAYING FOR TIME

STAY ON TOP/PIAYING FOR TIME

+FREE EP GYPSYi/EASY LIVIN/

SWEET LORRAINE/STEAIIN
STAY ON TOP/PIAYING FOR TIME

STAY ON TOP/PLAYING FOR TIME

+FREE EP GYPSY/EASY LIVIN

SWEET LORRAINEi/STEALIN
STAY ON TOP/PLAYING FOR TIME

STAY ON TOP/LOVE IS BTIND
BRONZE K  9171  NZ

KRUGAZOR MAGAZINE RUSSIA

BLUE FLEXI

PORTRAIT  A6103  UK  85

PORTRAIT WA61O3 UK SHAPE
P I C  D I S C

PORTRAIT A6103 HOIIAND

PORTRAIT PR45041 AUSTRALIA
PROMO

P S

PS

BRONZE
BRONZE
BRONZE
BRONZE
BRONZE

BRONZE
BRONZE

BRONZE
BRONZE
P R 2

1 0 1 9 9  8
K7989

BRO 112

? ? 2 ?

K 8 1 8  2

1  0 3 0 0 7
1  0 3 0 0 7

BRO 143

t04  L44
K S  8 6 9 0

K S 8 6 9 0

PD2057

BRO 148

K8782

1 0 4  7  1 5

t 61.71DJ

M7 6L7 5

7  6 L 7 7

BRO 166
BROP 166
r05377
K 9t26
K 9126

BRO 168
BROG 168

1 0 5 7 7 8
K  9 1 7 1

BRAZIL
AUSTRATIA

UK

T T A T . Y

AUSTRALIA

GERMANY 8].
HOLLAND

UK

GERMANY 82
N . Z .

AUSTRATIA

SOUTH
AFRICA

UK

AUSTRALIA

GERMANY

USA PROMO

CANADA

USA

UK 83
U K  P I C  D I S C
GERMANY
AUSTRATIA
NZ

tJK
UK

GERMANY
AUSTRATIA

PROMO

PS
PS

PS
PS

PS ROCKARAMA/BACKSTAGE GIRL
- ROCKARAMA/BACKSTAGE GIRI

PS ROCKARAMA/BACKSTAGE GIRL

PS ROCKARAMA,/BACKSTAGE GIRI
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PS
PS
PS

r >

ROCKARAMA//1 SIDED
ROCKARAMAIBACKSTAGE GIRL
ROCKARAMA/BACKSTAGE GIRI

POOR LITTLE RICH GIRI, , /BAD
BTOOD

PS HOLD YOUR HEAD UPIMIRACLE
CHITD

want's list. The detaiis are as foilows:-

PORTRAIT  6103
PORTRAIT  6103
PORTRAIT 45041.

PORTRAIT  A6309

TEGACY LGY 67

SPAIN PROMO
SPAIN
AUSTRALIA

IJK

PS EASY LIVIN/CORINA (BOTH LIVE) LEGACY LGY 65 8 8UK

IIK

8 9
PS BLOOD RED ROSES/ROUGH JUSTICE LEGACY tGY 101 IJK POSTER

STEEVE
PS BLOOD RED ROSES/ROUGH JUSTICE TEGACY INT113812 GERMANY
PS BLOOD RED ROSES/ROUGH JUSTICE LEGACY K1051 AUSTRALIA

POSTER
SLEEVE

PS BLOOD RED ROSES/ROUGH JUSTICE TEGACY K1051 AUSTRATIA
- BTOOD RED ROSES/HOLD YOUR TEAL PROMO 89 SOUTH

HEAD Ur AFRTCA

Many thanks to everybody who contributed to the singles list, especially Roy Landgren,
Kevin Penberthy, Harry otten, John De Jonge and Monique spruit. we ve alieady
recieved some corrections and additions trom part 1 in the last issue but is you have any
from either part of lhis feature, please send them in and we'll update the lisr neld time.

David Owen.

GOMPILATION ALBU MS UPDATE.
ln addition to the compilation albums feature in issues g and g, my thanks once again go
out to John_De Jonge who has sent in details of yet another rare album to add io yoirr

THE BEST OF URIAH HEEP,
Philips PHM-55O02, Botivia, I97S.
Side 1. Gypsy, Wake up, Time ro iive, The wizard.
Side 2. Blind eye, Easy livin' Echoes in the dark,
Bainbow demon, The park.

Further to the letter from Walter Deutchmann of Austria in issue 11, who was asking
about "The castle Masrers collection", (castle Germany cMc 3055).'we can now tellyou that this is a CD rel-ease and it is exactly the same as the Castie UK release, "The
Collection" (ccscD 226) which was featured as irem i3 in parr 2 of the compilation
albums feature in issue 9. My thanks go out to cathie Gutjhar for the information.

Alan Hartley.
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MEMBERS LETTERS
ll you've any questions you need answers to, any c,omments or opinions about the band,
the magazine or the service of the UHAS, we want to hear them. lf you want a personal
reply please include a SAE (UK members) or an lnternational Beply Coupon available
from any post ottice (overseas members).)lope we-hearlrom you soon.

Dear UHAS, On the subject ol the "5 Miles" tapes, there are 5 songs on the cassette
version that is in circulation between Heep collectors. However, I read a German article
that lists 7 songs as being recorded at the time, do you know anything ol the other 2
tracks which were listed as "Hard Road Down" and "Let lt Ride"? Kevin Julie,
Canada-

AHAS reply:- The 5 songs that are to be found on the cassette fhat rs n common
ctculailAn #e recorded from iltat has been common/y ca/led "fhe 5 lliles aetate". Thk
is an aretate pressing of 5 of the songs fhal were recorded af the fime. Whatyou read is
both nght and wrong, there ttrere more than 5 songs rewrded but there were also more
than Z 'Hard Foad fuwn" howeuet; does nof seem to appear amongst these songs but
t r? a/ways possib/e that rT rb an ear/y worlerhg tit/e of a song that was /ater giuen anofher
titfe. "let /t Bde" does exist on a masfer tape, to me is one of the blo{st examp/es of a
pop sty/e Un?h Heep and is therefore probab/y best /eft where t rc. Hanhg sard that ftb
/ust my opnlbn and as a/ways, if this or any other tracks are to be re/ease4 we wr// of
@urse /etyou know.

Dear UHAS, Apart from "The Keef Hartley Band", I've also read that Gary Thain was a
member of "Captain Jack Dupree" and "The Miller Anderson Band". Did these bands
ever record anything? I've never seen any info'on them- Scott Cokeley, USA.

UIIAS reply:- Gary Tham did record wth both these bands but the cvrrect name rs
"Champrbn Jack Dupree" not 'Captarn". Gay played on 3 tracks on one 01'their many
albums, or 3 of therT a/bums, weTe not sure uitdt so if anyone out there knows, p/ease
/et us know. "The fifi//erAnderson" a/bum featunhg Gary rb 'Bright CiU'i Oeram SDLS
(/97/). He a/so p/ayed on an a/bum ca//ed "fbnds And Ange/s" by "llarther Ve/ez"
re/easedon london SHK8395 (/969) andB/ue HorEon 763892 (/969).

Dear UHAS, lssue 12 was my introduction to the society. As a tan since 1970 it was
great to find 36 pages dedicated to the band that I had struggled to find 2 paragraphs
written about in the last 15 years in the American press. Most interesting to me was the'
Paul Newton interview, and sprinkled elsewhere in the mag, the debate over which Heep
albums have weathered the test of time. To me, 2 albums that Paul contributed to,
"Salisbury" and "Look At Yourself" have probably held up best. On these albums
everyone clntributes, egos appear to be relalively in check and the best elements of
Heep's music - insightfull lyrics, powerful harmonies, interesting use of acoustic guitar
and diversity in style -are in rife abundance. Obviously, Heep's 4th album, "Demons And
Wizards", was their breakthrough. While this is a great album, a couple of subtle
changes had taken place that now, with over 20 years of listening experience under my
belt, cause me not to elevate this to the level of the prior two LP's. First, while Gary's
melodic heavy metal bass playing is unique and interesting, UH lost the jazzy teel that
Paul injected into some of the band's work, hence some of their diversity. Stylistic
successors to songs like "Why", "Salisbury" and "Wake Up - Set Your Sights" would
never again be produced by the band and I missed that. Also, to me, Mick's role in the
band had started to grow too small by the 4th album. His transition lrom tube to solid
state amplification didn't help the overall sound and feel of the band. Glad you eventually
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returned to Jim Marshall 's fold Mick.

I also agree with Paul Newton's assessment of Ken Hensley. I think Ken is a gifted song
writer, who re-emerged from a "funk" that starled, I believe, with "sweet Freedom", to
begin writing some of his best material again in 1976. Whether or not Uriah Heep was
the best vehicle for this phase of Ken's writing is, I feel, an open issue. However, the
quality of Ken's songs thar began to appear again on ,,High And Mighty,' is not."conquest" was the culmination of this second phase of Ken's great song writing. That
combined Ken's use of current (circa 1980) technotogy, sloman's amazing vocairange
and emotion and slade's highly versitile drumming makes "conquest" stind up as riy
3rd favourite Heep album. lf Ken had been the best vehicle for his songs and he hai
been better able to work as a colleague with equally talented players, I have little doubt
that his name would have been mentioned when the top tier of song writers from the rock
era are reviewed. llark Ecclestone, USA.

UHAS rep/y--- lt becomes more and more obn'ous that many peop/e kke Heep for many
mustba/ reasons. The chorbe of ones favoun'le lleep a/bums, and the reason for that
choie wt// a/ways be one for debate but here we are faced with a new rssue to debate.
Was Un'ah Heep fhe best vehb/e for KenS songs r?t this secondphase olhis writng? l4te
have discussed Heep's mid to /ate 7O's output before but not from thb ang/e. let is have
your opinions.

Dear UHAS, I can't explain with words how excited I was when I first heard from you.
When I lived in Russia I practically knew nothing about the band which was number one
in my mind. For the first time in 1987, Soviet press wrote about the band's visit to
Moscow. can you imagine that I have learned Gary Thain was dead only from your
magazine 19 years later, I only heard about David Byron's death in 1991 . For me and my
friends back in the USSR, Uriah Heep were the focus of our musical outlook, sure, there
are many other talanted bands in the world but '1973 divideci all rock music into two parts
foly., Uriah Heep and all the others. sometimes my music brought me problems. In
1976-78 | served in the Soviet Army. During the first year of my-service l constantly
advertised Heep among the other soldiers and sergeants. I played on the guitar "orne of
Heep's songs for them and we listened to my Heep tapes. I didn'i think of the
consequences of my actions until I was called to a special depafiment of the Army, like
the KGB, they said I was an ideological saboteur. I was very scared, a fat major was
asking me what kind of man this Uriah Heep was and how did I make his acquaintance. I
tried to explain that I'd.never met Uriah Heep and he was introduced to me by Charles
Dickens. lmrnediately there were new questions from the fat major. who is Dickens?
Where does he live? I answered that he died more than 100 years ago but he continued
asking questions. He then wanted to know what vyas this strange engiisn language in my
note book, it was the lyrics to "sweet Freedom" and I was accused of dreamiig aboui
the west and freedom. They put me in the guard house for 10 days and adviseJ me to
lorget uriah Heep, Dickens and sweet Freedom. After that I listenei to my Heep tapes in
secret. on our lessons in political training, my name, Dickens and uriah l-ieep were often
mentioned as examples of ideotogical diversion. Alexander Kolesnikov, Germany-
UHAS reply:- Whaf can one say aboul fhaf ofher than remrhd ourse/ves how /ucky we
nere to groty up n the wes4 those of us who did thaf is.

Dear UHAS, Thanks to all the UHAS members who encouraged me to give ,,High And
Mighty" another spin. Apart from a couple of highly irritatinf tracks on- side tw:o, this
album and I are now on speaking terms again, As regards tne-last excellent lssue, (13),
was anybody else struck by Steff Fontaine's Byron lookalike features? I wonder if Miik
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and the band chose him for his Byronesque profile? | would atso like to congratulate

lssabella Seefriedt on the superb band pholos featured with her live review. And finally, it

looks like the UHAS spell checker has done it again or is Kevin Julie's "Wizards" fanzine

really lor lovers of music from the late eighteenth century? llark Simnett, England-

l/ue think he performed m any way /ke Eyron? let us know'

soul. Farid El DiwanY, England- '

I/HAS repty-'- Thanks for setting the record stra|Thf-

can.
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natural? it 's all part of human life.

The music of Heep brings me joy, fun, relaxation, consolation and more. By going to their
concerts I've made new friendships and {elt even stronger that people are equal. When I
look at how Heep care for their fans, have an interest in people, what they think, what
they do, how they feel and all no malter where they're frorn or what beliefs they have, I
have huge respect for them. Spiritually Uriah Heep has a place in this world but to me in
the sense ol relaled in spirit, connected by qualities and interests of the same kind, not in
a retigious sense. Their human side makes me love their music. I certainly wouldn't want
to burden them by stating their music leads me to embrac€ any religion like David Dubuc
did. Monique Spruit, Holland.

Uf{AS rep/y-'- Again we'ye got another mteresting ang/e on thrs debate whbh /'m sure
we've a// got opnrbns on. /t rs true lo say that boy meets gir/ songs were a malbr part of
the Byron era an4 I m sure, a malbr part of the mater/a/ of mos{ bands. As / sard in issue
/2 n response to the ongmal /etter on this topic lrom Fand El Drwany, / was attracfed by
the 'mystica/" srde of Heepb /yrics, / prefer to say mystica/ rather than spiritua/ or
re/gious, to me they were te/rhg ta/es of fantasy, notpromotlw re/r!7bn. / a/so lhnk that
thls aspect was /ost in the mus/e /ong before the Goa/by era but in it's place were equa//y
interesting themes a/ong srde the erel present boy meets grV songs. P/ease keep the
letters coming m.

AN EXCLUSIVE INTERVIEW WITH
JOHN WETTON . PART 2.

Alan: "Return To Fantasy" was released with a huge promotional campaign and was a
very successful album. Do you feel its succ€ss was directly related to the level of
promotion or was it due to the strength of the songs?

John: li's true that it was Heep's best selling album in the UK but you can not promote
something to be suc€essful, it has to have it in the grooves, it has to be there before you
can promote it. l'll admit you can have a failure without good promotion from the record
@mpany, but that same promotion will not guarantee a hit or a big seller. lt would not
have been as popular as it was if it had not had that level of promotion. The lact was that
it was a very good album and it was in the vain that people wanted to hear Uriah Heep in.
Albeit a little more sophisticated, it was back to the rock roots. Please don't give record
companies too much power, they don't have the power to make or break an album, the
public has that power and if they like it, they'll buy it. The only thing I think the record
companies can do is make the public aware of it. Some albums sell buy just word of
mouth, other albums have to be drilled into the public until they've heard it 5 or 6 times
and go, yes, it's great! "Return To Fantasy" always felt like a group album, like
something Heep should have been doing and it was right on target.

Alan: You weren't given any song writing credit on this album, is this because all the
songs were written when you joined the band?

John: No they weren't, there were two songs that I was actively involved in writing, one
is "Shady Lady" and the other is "Devil's Daughter". I was made a promise by one of the
management people that because my publishing situation was so complicated, that I
would be paid separate from the contract. Ol course I wasn't, which proves that that sort
of stuff still went on in those days. I never ever did that again, I should have had a writing
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credit on both those songs. Admittedly a lot of the stuff was written before I joined but
those two weren't, I was at least 200lo responsible for them but I did not receive one
penny.

Alan: How did it come about that you sang most of the lead vocals on "One Way Or
Another" from the "High and Mighty" album?

John: David Byron had chicken pox when we were in the middle of recording and
somebody had to put the vocal on the track to see if it would work. David had to be away
for 6 weeks or so, quite a long time, so I put the vocal on. There's a really dangerous
thing about demo phobia, demo phobia is a state of mind where you make a recording
which is a stab at what a song will sound like but you get attached to the demo more and
more, and the more people listen to it, they think, thar sounds really good. When the real
version is'done, it doesn't sound so good to the people who have already heard the demo
55,000 times. So when I did the vocal on the demo of "One Way Or Another", everyone
including the writers, the producers, the band, the engineers got used to hearing my
voice on it and when David came back from having chicken pox they all said it sounded
pretty good the way it is and we left it that way. David played the Hammond organ part
on it and everyone was happy. That's the story behind it, it wasn't because I was trying to
push myself to the front, quite lhe opposite, ljust happened to sing it, it sounded okay
and everyone got used to the way it sounded. When David came bagk, however well he
sang it, it didn't sound the same as the way I sang it. lt's not a question of being better or
worst, it's that it didn't sound the same as the way people had got used to hearing it.

Alan: lt's now over 18 years since you first joined Heep. How do the 2 albums you made
with the band sound to you in the 1990's and what are your favourite tracks {rom each
album?

John: That's an easy one for me, both of the albums I think are wonderful and still sound
really good after all this time. I like "One Way Or Another" from "High And Mighty", I
also like "Shady Lady" and "Return To Fantasy" from "Return To Fantasy" and I think
"Footprints ln The Snow" is fantastic. "Weep In Silence", not because I co wrote it, but
because it's a great song.

Alan: You once stated in the music press that you felt you were "taking the band away
lrom its original style". In what way do you leel you were doing this?

John: I don't feel now that it was the right thing to have me in the band. I look back on it
and I joined because they were friends and I liked what they were doing, I probably
wasn't the right guy at that time, they probably needed someone more like Gary Thain
who was more solid and rock and roll. lf I did take them away from their original style, it
was because they let me, it wasn't because I was being particularly strong. I didn't go
into Uriah Heep and say, "l think you should sound like Supefiramp", it was because
they wanted to get away from what they were doing, they wanted a little bit of relief from
it and that is probably why they hired me. When I was hired, I was unanimously hired, all
the band wanted me to join and the management to. lt wasn't as if there was anyone
against me, they all knewwhere l'camefrom, they knew l'd been in King Crimson and
Bory Music an if I did take them away from their original style, I'm very sorry and I
shouldn't' have joined the band in the first place.

Alan: "High and Mighty" was seen by some fans as a departure from the traditional
Heep sound, how did the band feel about the album when it was finished?

John: The band felt great about it but at that time they were pretty fragmented. David
Byron had a period of illness with chicken pox and had been away from the album while



we carried on working on it. lt turned out that Ken Hensley and myself had the strongest
ideas about the songs, and therefore the direction. Mick and Lee were happy to put their
contribution in and they liked what we were doing. lt may not have turned out like a
traditisnal Heep sound but maybe that's not a bad thing.

Alan: whilst on tour in America in 1976 you received an electric shock on stage, what
caused it and how did it ellect you for the rest of the tour as I seem to remember that you
injured your knee and had to use crutches for the remaining shows?

John: Yeah, I gol the shock in Minneapolis Sl Paul and I fell backwards into the drum
riser. My knee was underneath me when I fell and it twisted my knee very badly. That
injury stayed wilh me lor a tew years after lhat. I have no idea what caused it, the only
explanation that's been given to me and that really satisfies me is that the twin cities of
Minneapolis and st Paul have a change over of electricity power supply from one,power
station to another and that happened to coincide with the time that I got the shock. We
don't know how that would have happened, none of the crew or the eiectrical people at
the arena could explain it, but I think it was too much of a coincidence to not be involved
somehow. Lee Kerslake said that he saw a blue flash between the microphone and my
mouth,,the next lhing I knew I was about 20 feet backwards from where I was standing. I
had to be careful about kneeling down lor about 6 months after that.

Alan: what are you memories of the events leadlng up to the sacking of founder Heep
member and lead singer David Byron, what were the reasons, how was he told and how
did he take it?
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"UK". David and I were very close, we kept in contact all the time, the last person I've
seen from the band was Ken Hensley which was in Los Angles, we didn't talk about what
happened to David, people tend not to talk about it. I don't know why he was sacked, I
know he was going through some personal problems at that time. All I do know is that
when you try and replace a successful lead singer, it is such a problem because that guy
has put his personality into every recording the band has made and he's the one that
everyone identifies with. I stayed in contact with David all the way through that period
after he'd left the band , he gave us one ol the litter of his German shepherd puppy dogs
who only died last year aged 13. All lcan say is I really really loved David, I went to his
funeral, he and I were very similar characters, we were soul brothers if you like. I don't
understand what happened with him in the band, I know there was an anti feeling in the
band about David that il he could be got rid of, all the problems would be solved, but, it's
never that easy, in fact, you're probably better off starting with .the manager when it
comes down to weeding out the ditticulties. l'm not saying that's a general rule but that is
what I've found in my experience. Band members can be reconciled, it's usually someone
else wanting to have power over the other 4 people thal causes the problem. David took
it very badly when he was fired, nobody likes being fired and David had an ego the same
as everyone else has in this business, my guess is that he iook it very badly and he
probably resorted to trying to anaethetise it the only way he knew how to. I will restate
thal lloved David dearly, he was a lovely man'and we stayed very close until about 6
months from the end when I was in another country. | \iyent to his funeral and I've seen
his widow on two occasions since his death, we still don't know the full repercussions
and to me it's still a book that is not quite closed, but David meant an a$fful lot to me.

Alan: I remember the music press reporting at the time that you left alter David Byron
and I ws going to ask you what the mood was like in the band after David had left?

John: I didn't stay on in the band after he had gone, I left iust belore he was tired. I
chose to go on holiday to Majorca for some peace after the madness of the European
tour. I informed my managers whilst I was in Maiorca that I would not be iaking up my
contract with Heep and after l'd done that I was informed that David had gone. I did not
know what it was like within the band after David. Things were starting io become
uncwfortable $rithin the band during that European tour, they probably had been for 6

gone to.

Alan: What are the things you enjoyed the most and the least during your time with
Heep?

was good fun.

Alan: Are there any funny stories you can remember from your Heep days?

John: There are so many lunny stories, practical jokes used to happen every day. lt's
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hard to single out one example. I remember in Birmingham, Alabama, Lee Kerslake and I
sat in a coffee shop most of the afternoon working out whether we could jump from our
hotel bedroom balcony on the 4th floor into the swimming pool. We did it at about 3

going.

Alan: Did you keep in contact with any of the band members after you left?

John: As I said earlier, I kept in contact with David lor quite a while, I saw Ken the other
year becaus6 he provided the acoustic guitars for my new album, we got on like a house
on fire, he looked exactly the same as he did 20 years ago. Mick and Lee I saw about 6
years ago at the Reading festival and we still got on great.

Alan: lf you saw the band play at Reading, what did you think of them?

John: I didn't like the new singer lhey've got, I thought he was too close to David Byron
in that he was too much of a clone and there will never ever be anolher David, but it was
a pretty convincing and professional concert.

Alan: What bands and solo projects have you been involved in since you lelt Heep?

John: I played with Bryan Ferry for a year in 1977,1 had "UK" in 1978/79' I did a solo
album in 1980 called "Caught ln The Crossfire", 1981 I started to work on "Asia" and the
afbum came out the following year, 1987 I did "Phenomena2" and l've just been working
on a solo album.

Alan: Can you tell us a little about your latest solo project and whether you intend to take
it on the road?

John: lt's called "Voice Mail" in some epunlries and "Battle Lines" in others and I hope
to try and promote il through radio and TV, I hope it's strong enough to get on radio. lt's
produced by Ron Nevison, it's got Ftobert Frip playing on it, it's got Michael Landow,
Michael Cartaloni and Simon Philips.

Alan: lf you had the chance to go back to any point in your career is the anything that
you would do differently?

John: Absolutely not, everything l've done has been the right thing for me to do, I believe
that solidly, lf I had done anything ditferently, I would not be the same person I am today.
I'm very glad that everything has gone the way that it has. I sometimes think that if I'd
done this diflerently I could have been in a better place, but then if something else had
happened different I could have been worst off. I have to say that everything I did has
worked out very well for me.

Alan: What are your plans for the future?

John: I never try to look lurther ahead than tonight, if I can go to bed tonight, put my
head down and say that I've been honest with myself, thal's all I really want in life. I don't
want to look to the future and try and think what l'll be doing, I can't tell- Yesterday's
history and tomorrows a mystery. Today is all we have, this moment is all that matters,
this second, and that's good enough tor me.

Interview by Alan Hartley.
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DISCOGRAPHY NO 14. GONQUEST
Another chapter in Heep's history unfolds with the loss of Lee to Ozzy's "Blizard Ol Oz"
after a bust up with Gerry Bron and John Lawton's departure after arguments with Ken
Hensley. They were replaced by Ex "Mantred Mann" Drummer Chris Slade who's now
with "AC1DC" and long time Heep lan on vocals, John Sloman who arrived from "Lone

Star". "Conquest" was released in March 1980 and to celebrate Heep's 1Oth
anniversary, a limited edition were sold with 10th anniversarry stickers at t3.99. The
album charted at No 37. At this time the internal problems within the band meant that
although this should have been a happy anniversary, infact it was anything but. lncluded
with the singles releases below are those recorded after Ken Hensley's departure.

Side one-
No return,
lmagination,
Feelings,
Fools.

Side two-
Carry on,
Won't have to wait too long, Out
on the street,
It ain't easy.

LP releases-
Bronze BRON 524
Castle CLALP 208

GD releases.
Castle CLACD 208

UK 7" releases. Carry on/Been Hurt, Bronze BRO 88, PS
Love stealer/No return, Bronze BRO 96, PS
Think it over/My joanna needs tuning, Bronze BRO 1 12, PS

lmportant world wide 7" releases-
Feelings/Been hurt, Bronze 101280, PS Germany

John Sloman remembers.

I went to see Heep in Cardiff in 197474. I'd always liked their music and I managed to
get backstage. I was only young and Mick signed the back of my hand. Ken told me I
wasn't allowed backstage and threw me out, I suppose it was a sign of things to come. lt
was a real thrill for me to join a band I'd followed and listened to for so long.

Trevor Bolder remembers-

I didn't sing lead vocals on "lt ain't easy"!

David Owen,
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t . e { e n t  d r ! h n r a  u n r i l  t n e
r l b u m  w s s  n e a . l y  f i n i r h e d .  a l d
lheiefore Ihey we.en r really d.
u n i t y  u n i i l  t h e n .  D e f o r e  i h e
a l b d m  l h e y  h 3 d  o n l y  b e e n  o n
pilot aiss, now everyihing b
o m i n g  l o g e t X e . .

'f,[ ings 
are sta.tiog to gct

e x c i l i 6 9 ,  w e  l r e  6 l l  v e r y
c o n s c i o l s  o f  b e i r !  a  u n i t .  W e
h a v e n ' t  s o t  a n y ; e t  d k e c t i o t r s
y . t ,  w h i c h  i s  a  h e a l l h y  t h i n g ;
{ h e n  a  b a . d  s l s  i t s e l f  t
direction ir terds to tuove
i o w r r d s  t h a t  d i . e c t i o n . r  a l t
costs and rends ro ignore whli
l h e  a u d i e n c 6  w a n l  a n d  c x p e c i

" S o  f l r  w e ' r e  k n o c k € d  o u t  b y
l h e  r e n c t i o n s  w c h e  g e i i i n g  o n
l h e  l i v e  s i s s ,  s o n r e  ! f  r h e ' n ,  l i k €
r h e  L y c e u m ,  h d v e  b e e n  d i t f i c u k
b e l r u s e  o f  t h c  s i z e  o f  r h e
a u d i e r c e s ,  b u t  a l l . € a c t b n s  [ a v e

"We're sli l l  lcry much a l ivc
b a n d ,  w e  a u l d n ' t  r t  o u .  s t . g e
e v e .  e t r t e r h i n  t h e  i d e r  o a d o i n r j
o m c i h i r g  h  i h c  s r u d i o s  r h a t  w c
c o t r l d n  l  r e p r o d N e  l i v e .  w e
n l u s t  l i v e  o r  d i e  o ' r  t l e  s h g ' s l h
o f  l i v c  s i 8 r ,  i t ' s  O  (  r o r .  g r o u p

r h o t  h s  b t c n  h x p r e r i n s  f o r  ,
k ' n g  r i m e  t o  d o  s r l d b  r h n r g s
o r l t ,  l h r t ' s  q u i t e  v a l i d ,  b u l  i t ' 3
vciy dangerous for n b.nd lo gel

o n t o  t h d t  s c c o e t d ) e a r l y  i n  i t s

A p a r t  f r o m  " e o n e  A w . y
M e l i n d a "  . l l  r h e  n u m b € r s  o i l
Hccp's fi.st albl 'm arc self
.onposd The finished song is
i h e  e r d  p r o d u c r  o f .  b a s j c  i d e .
t h a t  h a s  b € c .  r h t o s n  a . o u n d
anongil the gruuP.

" O u r  l . t e s l  @ m p o s t i o D ,
which is almost .eady lb.
recorditrB is a fifteen hinute
suit. lvhicfi rrdv out of a haly
s . e D e  w e  h a d  h  S . l i s b u . y  w .
f r i l d  a t  t h e  s i s  w i r h  o u r
R r r d i c s  r l  a b o u t  f i v e  i n  t h e
r l l . . n o o t r  s o  l h . l  w c  w o u l d
h a v e  p l e n r y  o a  t i t r ' e  t o  s e r  ! l
o x r  e q u i p m c n t  n i l  g e t  l l i r 8 s
p e . f e c i  s  t h l l  t h e r c  w . r u l d n  t
b e  . n y  h ! n g - ! p s  w h i l c  w e  w e r e
p l r y l r a .  f - h c  b 0 u n c e r s  s e n l  u s
. \ , n r .  l c l l i n s  u s  w e  w o u l d D l  b c
, l l o w e d  i n s i d e  t h €  n a l l  u n l i l
s N e n  o  c l o c k .  W c  w 6 c  b a c k  ! t
fM to $ven, but sli l l  had ro
w a i t  u n r i l  t h e  l p F o i n t e d  h o u r
b.rore we were nllowcd to entcr
the hlloqed F.ecjncts of the

lUiiah Heep:
2nd album
f  Tn IaH nerp  s  " " .ona
| \ J  V e r t i E o  a l b u m - t i t l e d
"salbbury":uiu be released in
Britain on Friday, F€brury 12
It is vstly diffe.ent from their
debut LP-the accent is no
l o n E e r  o n  o u F s n d - o u t ' h e a v y '
mu i ic -and on  th€  lenethy  t i t le
t . a c k  ( w r i l t e n  b Y  g r o u P
membeR Dave Byroq Ken
Hens ley  ond Mick  Box) ,  the
g.oup are  .ugmented bY a
28-s t ron !  b ras  rnd  woodf rnd
un i t  un-der  the  d i .ec t ion  o f
a . . rnger  John Feddy.  The
a lbum ms issued in  the  U.S
two *eeks  ago,  and is  a l ready  tn
the  a lbum char rs  in  "B i l lboa .d" ,
"Cash Box"  lnd  "Record

woild". Manager Cerry B.on
twho J lso  Droduced lhe  a lbum)
ts  cur ren t l t  f ina l i s ins  de la i ts  fo r
lhe  group 's  fks t  Amer ican
lour -a  f iYe- rveek  i l i nera .Y
sta.ting in ea.ly April involving
college and concert appeatances
dth Three Dos Nisht and
SreDDenwol l  Ur iah  HeeD!  f i rs t
a l b u m .  " V e r y ' e a v y , '  V e r y
'umbl€", is now No 5 in the LP
char ts  in  l ia ly ,  Bnd a  tdp  there
is  p lanned to  fo l low the
Merican tour. Thet single
"GypsY"  has  jus t  en le red  rhe
Germar  char ts ,  and a  l2 'day
c lub  and concer t  tour  i s  be ing
s e t  u r  f o r  m i d - M a r c h .
Simultaieous with the Bdtish
re l€ase o f  "Sa l i sbury" ,  the
dbum Mll be issued in Hollan4
BelFum, France, Italy and
thiouehout Scandinavia. Udah
Hee;  th is  week s isned s
pubt ic i t y  asreemenl  $ t -h  Ke i ih
Goodwin's KayGee hblicity

frrDlra No6 tlZ-l lt

us five Dritrutes, i de.ythirg
wlstr't out by th€n wit have to
c o m e  b . c k  o n  l h e  M o n d a y
Dv€.ybody exc€pt the bouncers
bnt a hrnd lnd we we.e cl$r of

the hll in no l i lr€ ar all.
{ T i .  i n c i d e n t  i l u c k  v e r r

strongly in oor minds Th€se
p e o p l e  w h o  d i d  b u m  j o b s  d u . i n g
the d!y were really (arri.d .$,xy
b y  t h e  a u t h o r i l y  t n a l  $ m @ n e
had vested in rhem, and it really

Save lhem a njce trip mlking
lhing! diff icut for de.ybody
else. A b!!d has a bie enoush
b a . i e r  t o  b r e J k  r b o u g h  r o
c o n m u n i c r l e  l o  . n  a u d i e n c e
w i t h o u r  b e i n S  h . s s l e d  b y  p e p l e

. V e  o u s t  s y  t h o u A h  i h r t
s c c n c s  l i k e  t h a t  a . e  g e t r t r g  v e f y
r r r e  h  t h e  y e u r s  t h i l t  I ' v e  b e e n
p l . y i n g  t h e . c  h r s  b e e n  a  h u g e
c l . n s e .  l t  a l l  s t o r t e d  w i t h  r h e
H i p p y  r h i a g  i t r  1 9 6 ? .  A l l h o u g h
flower po*er gol phyed out by
l h e  p r e s s  i n  a  d , i t e r  o f  w e e k s ,
a l l  t h e  e n e . g y  i l  c r e a t e d  i s  s t i l l
there only now il 's nor ralked

' ' A  
c o u t l c  o f  y e a r s  i l g o  l h e

m u s ' c i r o s  c n d  t ! r e  p u b l i c  w e r e
lwo lepcrarc bodics tlat *ere
brought t(r8clle. norv rnd i lgain
s o  t h r t  l h e  r u s i c i ! . s  c o u t d
m r k c  s u n r e  n r o t r c y  r n d  t h e
p u b l i .  . u r l !  h e  e n l e r t d i n c d
rhe.e werr difrc.ences in dress

b e l v e e n  l h e  t w o i  t n c  g r o u !
w o u l d  s c n d  l l c i r  . o . d i t s  t o  g r t
t h e n r  d r i ' r k s ;  t h .  p u b l i .
w o u l d D ' t  t l l k  t o  l h e  b J n d
b c k u s e  i l  w r s  a  f o r e g o n c
c o n . l u s i o n  t h a t  t h e y  w e r c

" N o w  t f i e r e  i s  a n  u n i t y
b e t w e e n  l h €  t w o ,  t h e  g r o u p
h a ! a  s o t  l ) n 8  h r t . n d  w i c r d
c l o t l e s  . n d  s o  n . v €  t h r
a u d i e n c e ,  y o u  d o n ' t  k n o w  w h o ' s
i D  t h e  g r o u p  u n t i !  r h e y  g € r  o n
stage .nd plly lr '3 much easie.
1 o  c o m m ! n i c r l e  w i l h  a n
! t r d i e n c c  u n d e r  s { c h
. i c u m s t a n c e s ,  i t ' s  l i k e  p h y i n s
to a bu^ch of friendr Befo.e it
w a s  l i k e  p u r t l r g  o n  n  s h o w

"The 
collqe cbcuit h.s also

h e l p e d  c h a n 8 e  t h i n F  .  l o t .  I t
m e . n s  l h ! t  u r c o n v e . i b D a l
groups can make sonre froney
B e f o r e  t h e  c o l l e g e  t h i n g  g o t
g o i n g  r n y  b l n d  t h l t  w a s  .  b i t
tur out died througl hck of
f u n d s .  l u r  n o w  € v e r y t i i n B  s e t s
!  l i s l c n  r D d  r h e  b a d  u s u r l l y s e t s

"1 herc is c rry N1., Averilge
b d n a  . r e . t e d .  T h .  o l d  M r
Aver.se sor Disscd ind weni to
f o o t h l l  m a r . h e s  a n d  q u a r r e l l e d
w i l h  h i s  m a I e s ,  h i r  s o n  g c t s
slond at fcstivals Whrr's more
i s  l h n t  t h i s  s e e n r s  t o  b e  n n
itcr.rt ionul thing, whcreler we

! l r y  ' l ' s  j u s t  t h e  s l o r e .  M r s s
education and cherp rr8v.l !.e
c h a n g i o g  t h i n g s  e v 6 y w h . r e ,
even behind the l.on Cu.i. in
t h e r e ' s  a r  a o l u t n n  E o i n g  o n .

'1Ve"€ re.lty lookiry forwdd
t o  F o i n g  k ,  A l r c r i c x . t  t h e  e 4 d
of the sumnr.r so tiar w. con
b v e  a  l o o k  3 r  w h . r ' s  h a p p c n i n a

l , r i r h  U e e !  n r e  v e . y  h c k y  t o
h c  u n d c r  r h c  d i r c r t i n r  o f  ( i r . r t

l l r o n .  w h o  l o d t s  a f t . r
C o l o s s . u h  a n d  , u i c y  L u i c t
" W e  o w .  h i m  s  l e l l  o f  a  I o 1 ,  h . ' 6

o u r  m d n 4 e r ,  1 8 . r t ,  p t o d u c c r ,
g u . r r n t o r ,  f n t h e r ,  e v e r y l h i n g .

l l e  l o o k s  a l e r  e v c r ) r I i n g ,  w h i c h

teaves us free to Fct or wlh the

Thc band's musiul iDfluttrc.s
a . e  d i l f i c u l t  t o  d l j f i r e  T h e y
s p e n d  .  l o t  o f  t i m c  l i s l c n i n B  J o d
a ftn of i ime ra,kirg io other
peoplc. They a.r sti l l  ir thei.
inllocy, sli l l  Nrrurihs- They are
very toA€lher, united wiih hope
for lhe futre. I hcy a.cr't
s c r r c d  o f  i h e  h y p e  m l c h i n e
b e c . u s e  t h e y  k n o w  t h a t
u k i m l t e l y  l h .  p o b l i c  w i l l  d c o i d e
w h n l ' s  l o o d  . n d  w [ ! t ' s  b ! d ,  l n d
l h . y  l n o w  t [ a r  l h e  p u b l i c  . . e

U t i . h  t l e c p  a r c :  U N
t l l i N S L l l Y  w h o  p l a y s  !
l h n r 6 o r d  l J l  o r a { n  , n d  !
(; ihrcn tstynq A.row guiatr.
(cn wni fo.i l lerl, with The
( i o d s  a n d  T o e  F a l  M I C K  B O X ,
l e r . l  ! u r l ! r i r l ,  w h o  p l a y s  a
C ' b r o t r  t . e s  F J u l ;  l ) A V E

tsYRON, Yocxlist 3nrce the age

o f  e i s h ,  P A U L  N E M O N  w h o

D h y s  r  F e n d e r  J r z z  b . $ .  a l s o  !
fd.mer Cod. (I l lTH DAKER
who plars Lildrt 'g d.unrs.

Tne gronps amplif ication i3

b y  M a . s h r u  i n d  $ u n d  C i t Y ,
w i t h  l n e  e x c c D t i o n  o t  K e n  w h o
hrs.lways used Sinrmswatt

Heep suite
I  T n l a H  u e r P  n a t c  a n
uappearance on  "Sounds o f
the  '?Os"  on  Octobs  12  when
they wilt play the whole of theh
new suite, 20 minules ir lerytfr-
This suite lake! up one side of
lheir second album to bc
released arly next yetr.

Fl l tsf  c NOq). o.c ' i  1D

in which
Purple w.re lo apf-r-suP'

t bt Uriah HeP. mat a
ke o support De€P Purpb
a band of such shilar slYh':
rh. conen I ms conviftcst

{s a dbke b€€us Utuh
had compldely shown qP
PurDle. who could onlY

I thef qui@efi round $e

lI fuchie Blacknore watrts to
throsa his sirr arcund and play
al lho sma time hc ou8fit to takl:
lesons fiom Pde ToMshend.-c.
fro&, Sp]ken Hill' Wo*soD'

OiJ6r r \  oNf -u6ON

Uriah Heep are'umble in the
face of success
URIAH IlEn arc sFnd-
ins a lot of t ihe h ihe re-
codhg ftdi6 completing
thek sord olbu& It 16

to bc tubhcd bcfofe dE
s.nly - toudh of ihis
mollh, when lhey go to
An.ri€ for lhei tut tour
d the cdntq, The! iaiend
10 @n il 'Sllbbury," $c
ride of ore of rbe hckr a.d
a number l[ey phy on dagc
and which i lrey $y $cy cn-
jor morc thatr sylI ing che

Siys D$id BJron, lcd
sirqc.: "lvbcn ihe rlbum srs
rc.ordcd ltc brnd was noi
rcry* rqtftc.i s.d nol dolr
. lor ot vo* ft. sound on
n tfu r@ light fo. uti Pc rc
a heaq s.onp atrd rtl l
x!sn1 hMry enoush. Sincc
i l  s l s  r c l c l r d  E v e  d o n ( ,
Iol or woil lnd rchc!6cd r
Ior rhd orr sound is cn-
lirclr dif irftnt no{ ftc [61
nlbun ir l lmd obolclc"

"Sll isbury" witl conr,in
\i\ rads so long on6 8ad
fo!. rhod.. on6 Tncy'l l
r.kc lh€ tap.s of rhe rlbunr
lo Amuio en[ d'cn rnd i l
hil l  pro[zbly b. rl..scd
drc b.fore Ctuisina Thci
hoF ro s.t i l  oDr h.rc in

'ryc'w fonnd th,r .rr
nahc his bccn lppcnrinA on
th-liral bil ls all ovcr drc
plf,.c $hcn nc're not cvcn
ben conl.,d.d to rppca.
PromoIr.s ..€ r6lly hcssin(
lhi4s up for us. Ther bil l  us
ro appc!., .trry. high priccs
tor l id.r5 dd pnt otr a loI
of .ruddy l i l l lc Gcrmu
Aroups Th.n ih.y a.l op &-
tor. rhc p.qlc atrd sy *c
jlsl havcn\ tu.lcd trp T[€
snole senc is gcfi iq m$d
upr Oromle6 ..e sd l icd np
silh lhd loli l is of oncnt
ther're foryetiq abort d'e

Th.y ey-plrl i ts Io Cer-
hrn f, ldi.n.e isnl ss sll is-
fyins rs Dlrring id Englnh

''Eqlish.trdi.nes apDIlud
lccording ro {hra 6c}
irouaht of yo! !t you

1 pla!.l $rl l ttrey rpplrud
r'.11. I. Ccrmrny lI.! ap-
pLud rlcn if 'ou phlcd

lous. I l trc !|. 'ed bldb
nnd f,trorv it, R l ite audl
cncs ro shoYr i( rlso"

ourcl,ll@ol
Colotrstn

URIAH HEEP
B6GEa rucGY D,AY otsco
uqh sw - Br @lll lo.,

'  '  Em0Lb:

l ' 4dsr . -  t . rd . ' }  ln1c)

URIAH HEEP ERU
BIG DEMAND ABROAD
LEGmflONS ... Dednr c@ledo! fo. Udd Hep ao unded'kc
ll r ffve-sek hdtu bi!, 'dEs In csb ApdL !. mM -hvd.
couece dal6 !d cmed aptssmet slh D;.s Dog Nlgh md
SleDi€nwll. hs @P ag odglndlv 3dddd to p b th. sar'r
"i itie aa ol isr-veai. ut b.-tou m. 6elld !t & Irs. r'!nq.e'
;;;'i; ;;d;s; o'i6iei-. hro beg xnd w ro' udd a. r r2{v
;ffi;; a;;;:nh; ot c€mdv rr ntdM;d 5Dd !a rbrls .oul
t"ul5{i 

"*-o glbum saDsbury " $td over 30,00 copr6 rhrcusho{tralit s*ond glbum saDsburv 
" $ld over 30,0s copl6 lhrcul

)erns lssu.d by v.rt 'so nirL lhe r-orld and ri currenllv . l
" "  i t ? '  t n  i o n k a s l _ r o  l h .  t  t n  l b l v .  l k  6 l n g l .  c w B v

;1! ad;it LP. th. acenl is no jd dte-ed lh. ceman chan.

ir-."-.ni.an,i.oni helv' mirsic. ie' srl lsburv " 
-LP . l! -t

on the l.ndhy i l i le t.tck the lsud - rrmunansutv tn Dr

il. 
-;us;;; i; i  

bt . 23.piece Houa!d Fr.nce Bersium lhlt

'.'if$'-T"iyl3"o ifJ' ̂  lX.'":f
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wek fd*l 6eJ6ru



Not so'eayy
THIS WEEK sees the release of Ehealsals.  we decided to try md expand
I l l ; "h Haan'c "ana-l  "1h,,-  l f  the oumber as far as we could iust to seeI Uriah Heep's second album. lf !1,9 litb:l ,as far as.ve could just ta see
you haren't hair the luck,o ."e*L:: In:",F[f,},':#i.l"t,liJfi ;iH:"x1",tgood .the band are live in the lait few ;;;.';;ii;;;;.i ?iJ'n*igili tero," ua uu

)nths then you probably won't these nice silly ideas kepl creeprg in andi
y much attention to it. Uriah Heep the. numbe! developed uatil we got to the

to be still suffering from an :11,Y]1"I",y: tolli w'd forsotten the
: choice of title for-their 6111 

b!gnnm9' lt was only when we re@rded it
that we linked it up properly into a whole;album, "Very, 'eayy, very 'umble" "'1..,,,--^':" -"":"1"'

whicri. u-nr6itunatery lot .J!,l r.iYliin"f;i1L.3il1,,"[,l'i*ffi;categorised as just another heavy ii-li-1i""-i'rr"i'nij-&?iira our @ind!
band, which they are not. A lot of b6fore. The obvious rhing to do would
1rcople, including myself, were guilty have been.to have thou-ght in terms of
of dismissing' this*band on thL elea1ti,c strincs:cli9l:m9!horus$,butas

strengtlr. of tfe ads and sleeve of,th" lLt',:ffi} i:fi#:fi:d".i?""**:irll
frst album. The sleeve of their ;;;;l;;iildi iu.? oo*n to one or

ml*,"013-':,1':f tt::;:t";',J""i;:';s"t';1""1,::Bx,:vr,'.il:1ffi
bther examole of advertisine he played us Miles Davis"'S
tncy psychedilia showing a tan[ ll_,jl]i 

vhich. h-ad,the sort or

ivin! 
'iti 

way out of 
-coloured "'1:i,I"J;.:""1,"o" 

usins t!" ' "" ':- l:- 'we ended up u$ng twenty two
smoke. It's supposed to depict the musicians, all brasi and w-oodwinrt, and it
title track "Salisburyi', but it has really tumed out ni@ly. we really want to
nnihino rf all rn d6 wilh the lvri. en work with John again. I've wtitten anothe.

opinion is qual i f ied by having our type of audience., l f  anybody l istens to

watched the audience reacticn to gl e-xp-ecjr-nq.PTething on the lines of

them on a couole of their  eies r i  th;  Black sabQath.they're going- to- be real lv
' --- , ---  

; ,  ;  
"  " ' -  disappointed. Li lewise, i t  might dr ive away

end ol last year' a loi of people that woirld otieruise dig ui.

Doi Doviestolks lh"f"n:Sff'":H':fl#,:TJIT:3?i':
to URIAH HEEII i*L.',"t".Tr",'"".'1.,";,,"i:1,r.*roXlft

' U l i a h H e e p c o n s i s t o f D a v i d B v r 6 n t h i n k w e ' v e e v e r b e e n a h e a \ y b a n d i t r t h e

vocals;  Ken Henstey,.Keyboards, iL i ' "^ ' l '  usual sense of the word There's alwavs

vibes and vocars; Mid< sox, euit#;'d p::-1 91":ll?1^-'1"T.:..!:3lr-.1' s"t "
vocals:  Paul Newtbn, bass; and'K-ei th Baker oalance oI l lgnr ano neavy snaoes'

oo drums. Last week David and Ken Thegroup'sl ightersideiswel lportrayed
dropped in to play the album and talk by a number called "The Pek"' It started
about it. The track on it that immediately off as a poem writtea by Ken, it was
dlaws attention is the sixteen minute long shelved as a poem until Ken came across an
"Salisbury", it's the band's first ventue old harmonium in Munich sevglal months
into writing really long numbers and it late. on which he wrote the chords. Otr the
featurcs a very original and moving album it's ni@ly presented with a couple
arangement by John Fiddy. Ken talks oflayersofacousticguitar.
aboutit; , I asked them what difference they saw

"lt was oliginally meant to be a suite, in the bed now as opposd to how it was

went home determined to write about i1 audiences, to send them home satisfied in
though in the p.ocess of the nuober having rctum for the brcad theJ laid out-to get in
been-written aind rehearsed it ch.anged a loi and- see us. The drag is the unfortunate
and now it's not so closely linked *i16 t1e habit that promoters seem to be getting
ol is inalevent.  to of putt ing on two support  bands.to

nThe cover ham't really commemorated make the bill more att-raqtive' It means
i t a s w e r e a l l y w a n t e d t o , I n f a c t i t s e e m s  w e ' r e  o n l y - g e t t h g , t o . , p l t y f o r a b . o u t a n
irrelevant, but there you go. hour trd i half' we'd )ike lonser so that we- -:ib;tia 

wrote 
'the - 

opening chord could establish more tolt""t 
o.o, oo.t rra

seque{ce and brought it to one of the

l

28
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U R I A H  H E E P
vERTtGO 6:60028

S i < l e  o n c  i i  t h c  t l l i a h  l l c c p
r l r i c h  n r a r l c  I l t  t u t t  I r t t
- i l t i l h l r :  

thc  hcr r r r  roc I  r r r r r r ,
l r c rs  ruch  as  B iJ  O/  l \ t t
anL l  l tn l t  ln  B /a / ,  r r r  l i r , r r r
r c r \  n r u c h  { h e  s r r l c  n r , u k l
r t  l h c  a l l r c r n c n l i o l l c ( l  r l i ) u n r
S i d c  l \ ! o  i \  t l ) c  \ i ( l c  s i t h  l
r r r i l  r i r r i l ( ! ! r  r | 1 1 . , . ! l i l  l : .
i r t r l i r : r l i \ e  ( ' l  l r r l r r r c  l l r : c p r
h r p p c r r i r r r s  I  h L .  I  ( ,  n r i n U t .
t r l l c  D U n r h c r  i s  h c r r  i l r
o r r h c \ l r a l c ( l  r n ( l  \ h ( ) s \  l l t c
h r U r ( l  \  ( i c t c L r i n r l i , , n  t ( ,  r r l
( ) u l  o i  l h c  h c r r r  r u t  r i l t t l
p r o d u c c  s t r n r g h (  g r r x l  n r r r r i c

Id
l o h r r  l  i d r l r  s , i l r l r r \ l r r l
r r t : r n g t r r r r n l \  ( ( , t ' r l r l c  l ) c r
I t c l l ]  $ i l l J  l l c c t ) \ , , \ n  i r ) \ t ' u -
r r r ( ' r r l r l r r r r l  t ( r  p r o , l u c r .  I  r c r r

n l c a \ i l [ t  i r l [ i l r r .  l l  l l ) e  p k ) -
g r c \ \ r ) n  l r ( , j i l  t l r r i r  I i r \ t  L l ,
t o  l h i s  i \  r c n c r t c , l  o G - t l F
!&\1. i t  \houl( l  t l ln oi l t19
q l r l e  c \ ( c l l l r 0 r l r l  , { "

t3i4r : f , ivJrnu 6e{ i ,A L

| ! r a L c ^  a t ,

Uriah Heep, Salisbury
(Ver t igo  6360 028)
8a lh . r  an  undera led  group as

ye l  S lnds  o l l  in  heavy  r .ood

on 'B i .d  O f tcy"  wdh sonr?

r m r l n g l y  a s i l e  v o c a l

moh6nrs  s rd .  lwo lca tur .s

lh .  l€ng lhy  l i l l e  r r .ck ,  runn ing

ov . r  s r r l c .n  minu l .s  Conc.n

l r . l .  on  
"S t Isbury"  

wr lh  i t s

Inlilcate sconng for orch.srrt

.nd  sh .er  l rc  o l  M ick  Aoxs

l . rd  gudar  Adro i r  mood

ch.ngos  under l ine  lhc  a roups

tteo<.u ivtr&aoa-
L - I l L I 1 l

eep
UNGANOS- New York:
Uriah Heep, a strong group
vGlly and instrumantally.
imp!6ed 6 they opeied a
Mdnight stand al Ungano's,

Marcli 30 David 'Byron's

tEhulous voice grippod,

*hil. Se instrumentals,

Gpdciatly by organist Ksn
H€ndey 3nd l6ad goilarin

Micf Box, also flashod
affslivdy.

Stong rhy$ms by b6
guitarist Paul Newon,
H6cl€y, druhmer Keith
3ak€r, and gox, wh6n tu
lwitcfted to &olstic quitar,

t-|so warc a k6y for rhs
ir6rcury Recods group lrom

Bridin which, 6t limes)-
di$layed traces of tfie
Cream.nd th€ Who.

,.:Salisbury', the titlo

ltnber of Hep's second
Morcury album, was a
lsn96y number packed with
i n s t r u m e n t a l  s t r e n g t h ,
'Gypry' 

a single on the tirst
album, was another strong
one, wirh Hensley eseially
$ining This sroup could go
}lr. th€y cedainly diflsy€d
l l l  i t  takss .  FRED KIRBY

8.€c6(s rvarratol?. --i-C-nNrL|4i-€d

l'1 l.+11 I fq esrJ rrylgg,L

2C
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Then, however, atter an interoal that was tar too

lcng, ihe slar group ol lhe evenrng €me on

stage. Uriah Heep from England, their enteran@

started wilh dis harmony, the organ seat had

been stoien- However, the musicians didn't

allow their annoyane over such pelly lettichness

to show to the public They l irst played a @uple

ol rocking guilar songs, using ihe good old motlo
- many thanks - lhe show must go on, and , after

a long garden bench, perched on a 6uple of

co€ @la boxes had been pushed to the froni,

subslitulion had been found, the evening began.

Ncw there was no loli ing about, now everyone

was listening and it was well worth it. Uriah

Heep played a very original , griping and tighily

dynamic, but nuanen lull music The lo€l poinl

was singer David Byron, who's surname muld be

that ol an artist 's. Both his singing and

personali ly prolecled a hint ot satani€lly

overshadowed haughliness, which reminded one

of the romantic period of Byronism. He sings of

Gypsy and ol lhe gth door which remains closed.

With a furious assertion of his personality he

annoses the depersonalization ol lile to ritual

and meditation. He is as good at falsetto as he

is with gestures that are unmislakably ercti€|,

and al limes one ieared he would actually ac1 out

the invilation'maslurbation nod jrom the

Ameri€n book 'Candy'. He no longer reminds

one of Lord Byron bul rather of Jim Morrison ot
'The Doors' and Fete Townsend ot 'The Who'

One sinisterTartulle - type character, Uriah Heep

from who this group took their names from

Charles Dicken's'David Coogeriield'. The show

was supposed to finish at 10pm, it f inished at

10.30pm. We would have all loved to hear more

ot the f ive. We will be hearing more trom them

t a L 6 s  H r l \ 4 r l l J a f ,

| "1--ro.

|Il HEEP made a crall
of fuss re@ntly ttrat lheil
, e t v y  \ q y  u m b l e "  t s 8
1 appl isble atry more,
r lo thcir latest album-

"Salisbury" - (Vstlgo 6J6002E,
l2,rl0) and bcsides having a pic-
ture of a tank in a smokescreen
lumbering heavily across the
cover, th€ music shows far from
light overtones. Nevertheless, it's
nice music to listen to. drivins
and rhythmic, A pretty,  folkt
l i l t le exccpt ion is " t  dy In
Black." and there's some nie
vools and guitars played inils anq guilars ptayeo In

r.m-o,n y thirds on 
"High

Valu€ lor

r)rsc_ 6i11-r r

HEEP "Sdkbl
Uriab HeeD 3re

, odginal wlth
v@ls (Se $rt

ol $und prcduced by sme-
one falling into a Fjord on a
(old day). and thal oriSinalitv
is plcasillg. But the thint
w i th  o r iq ind i ty  i s  tha(  i t  dn
onlv be used so much Hseonlv be used so much Mse
lEeomes a  ted ious  bre .  cs
t d@s in this @se. The title
track. " Saligbury," is a cleve.
atrempt at getdng .doh to
9m€ serrous compostrron, 4o$me serious composrtron! ad
for the most pd it wor!s.'
I m looking forward to h€ir
nexl albm. b4ause di5 Lt

ldrd per cent
ove. theit lst.
should r€lly

: M.P.

H E E P J
US TOUR

IS  ON
f  f n r e u  H E E P ' s  r i r s r
V Americs tour hd now
been ofliciaUy confirmed to
o p e n  w i t h  t w o  d a y s  o f
appeMces et New York's
Fillmoro Est on Msch 26 &
2?. Other highsok oI the f@r
week lou will includc s sirday
residency at the Whlsky A
GoGo (opening on Apr0 11)
plus conccrts in A[@heim ed
Chicago with Irree Doa Niahi.
Edller in Msch. th€ group
begin a l(Hay tow of Ge@my
a t  t h e  T e e n a g e  F a i i  i n
Weisbaden. md th€fu tirst bur
of ltaly i3 st to st€rt in Milfi
on June 1. It wi|l lst tuo
weeks. md e retum tip lg
alr€ady being €t up for late
August .  JOKB NOTE:  I rad
Guituist Mick Box wd r€fusd
admision when th€ gtoup
appeared at the Bow4 Lyon
Hou{e, Stevenqe, last Sundey.
Door olficials tefusd to believe
he we a dember oI dre goup,

afhr lengthy
finaly paid to g€t
B the group't

value for mon€y!

F , r d r . .  N . l 6 d ,  L 1  / L / 1 1



how DO those Con
to our musical

? .H,nd (more important),
our boys behave themsel

are the revealing
MANY groups cornc out with A p n l r c n l l )  B r o u g h t n n  s  . h i c f  r o a J i e  I

l l tR ' i le i l { . !  lo  s lnp  lhe  lower  i f  lhey  ( l idunre grunrble about English
e s ,  t h i t  t h c y ' r e  b l a s c , encorc  Wc a l l  know whr l  f leE

Btonsh lor  i s  suppo$d lo  bc  f l l i ng ,  i s
"unrk rgrorn< l?"  

You don ' t  . rpccr  s
lh r t  i s  to rcvr r  p rer . f i i ng  lhc  ph ik )s ' rp l

in { le ir  rcacl ions, gett ing
ntucl t  of  a g<xxl lh ing ant l  thal
r ' re incorrsidcrr le to supporl
ps. Engl ish audiences rre oftcn
pi led unlavourably to their
inental  et luivalenls,  Af lcr herr ing
ar gr ipes frotn so many bands I
l  chance of Eeing what i t  was l ike
ryrcl f  this weckend.

a Gcrman agcncy had
a @ncert tour of (iernrany

Switzerland fcaturing the Lidgar
ghton Brnd and Uriah tleep, and
ome of the bigger gigs, the Moody

,E'Iii' ioin"o the tour at zurich.
|qmediute inrpressirrrs of thc place
n $ t e n ' t  a l l  l l r a t  s r c r t .  l l r e  A l D s  w c r c
Shprelsire,  bu( l l re nrst col lec'bar was
fdminiscenl of  cxr ly sixt ies provincir l
market town guys wearing Frcnch
Pmve look overlosing to Rol l ing
Stones records coming through a iukc
box. Then Edgar Btoughton's roadies
ar r ived ,  they 'd  been lo  Zur ich  be fore

and rea l l y  ra ted  i t ,  they ' ( l  jus t  bcen to

a cluh to scc s(rne ol(l fricntls and

they  were  w ish ing  t l ra l  thcy  couk l

h rvc  s tayed a  fcw more  days .

Af te r  a  mea l  wc  wc l t  a long to  thc

conccr t  ha l l .  
' l  

hc  sc r ts  i r t  t l r r  back  o f

t h e  h a l l  h a r l  h c c n  v i r c l l c d  a n d

c v c r y l x r d y  w r s  s i t l i t r g  o n  l h c  l l x r r

ne{ r  the  f ron t .  
' Ihc  

l k r rx  rud icncc

l o ' , k e d  j u . t  l i k c  I  r r g l i s l r  , r r  A r n c t i e r n

hea( ls .  s i t t ing  thcr .  e t ( )s r  l cggc( l

cough ing  in io  the i r  c l t i l l o rns-  l ' hc  s l t

a rd icnce were  t ro lher  s fec ics ,  t r ro tc

l i ke  las t  year 's  t rcnd ies  w i t l l  thc i r  wc t

look  jackc ts  shrng  ovcr  {h r i r  c l ta i rs
Lrck  o f  vo l lage ha i lg -ups  wo i l ied  t , ' i ah

l leep,  l )u t  t lec t r i c  l , cs ,  the  wondcr  road ic ,
weoved a  mi rac le  w i th  th t  t r i l i l \ fo rn rers  The
I leep went  on  f i rs t ,  and hy  ha l {way th r (n rgh
the  ac t  {he  aud ience was go ing  mad,
screaming fo r  " ( ;ypsy"  wh ich  has  been
re leased as  a  s i rg le  over  lh r re .  Voca l is t  Dav id
Ryron sn id ,  

"La le r ,  l r l c r "  and the  b .nd
s la r ted  to  ( lo  "Sa l i s l 'u ry " .  r  sn i le  in  lh ree

tar ts  wh i r :h  i s  p rohah ly  lhe  bcs l  number  tha t

t h c y ' v c  w r i l l r n  t o  d r t . .  
' l h c n  

d u r i n q  K e n

l l ins l ry 's  o rgrn  so to  l ) ! v id  d i$ tFea.cd
beh ind  thc  euna ins ,  re  enrerg ing  a  l i l t l c  la le r
look ing  f i r  t ronr  happy .

"Sa l ishury" ,  
cnrnr  to  i l s  S lo rbus  end and

thc  au( l i cncc  wen l  f i ta (1 .  f i voryhody  was
ws i t ing  fo r ' ( ; ypsy ;  bu t  i t  never  ean le ,  ins tc rd
the  group u t te red  a  h t r r r i cd ,  ye t  ga le tu l ,

-  th rnk  you and goodn igh t  and sp l i t  f rom lh€
s l rgc .  S t rongt .

t  h (  rca i { )n  l , , r  lh is  \ i r r ' l  In '  i , l c i l l  hccr rne

arparen l  la lc r  in  lhc  t ! rcss inA too i l rs .
t inders tandab ly ,  U t ;ah  l l cep  wcren ' t  in  too

a@d a  nDod, ' l l i cy  har l  wor (ed  hard  in
ie t t ins  tbe  aud ience on  lhc i r  s ;dc .  and lhe i r
i c t  l i a r l  c r rdur l l y  r i i s . r l  lhc  l cvd  o f

exc i tonrcn l .  
" ( ;y tsy"  wouk l  h r le  bce i l  dne

hd l  o f  ,  r l i rnax ,  and s la r rsh lc re( l  cvc tybo( ly .
B( t  ibey  ha( i i l ' t  hecn a l lowe( l  1o  do  lh is .

l l l c  a l l ! rna l i vc  so( i r l y  to  re io r t  lo  the
o[ I in lin Alley. It all goes to show
those revohrtionary muftblinF of
Brough lon 's  i s  jus t  ano lher  pa . t  o f  the  t
i t r ragc  hu i ld ing  hyFe n tach ine .  Mayhe
group themsehes d idn ' t  cven know a l
thcir rofldie'x threats ncvqtheless if l
managemf,nt is inlo that sod of thing it
shatters e few illusioni

fhe Broughton band are vcry
Ccrnrany due lo the fact thrt ;n a r
fcslivsl over there they announed thal
fllw.ys wanted to play for
Consquently wherever th€y play th(
of kids tum up cxpcciing the gg to
tree. when they find it is't lhcy eill
trp and get in or make a lot of fus (

' 'this 
situation cAusd r near riot on I

con€r l  o f  the  lour .  I  don ' t  want  lo

i.:*iT:"t!:t f; l,'J, ?;:t*:Till" lfl F
to ke€p tris Ford Zodiac, ihrec roadies, and a
l rans i t  fu l l  o f  equ ipnrent  on  lhe  road and
stry at the hcst holels. lt senrs thdt Filgar
BrosEhkrn is his own puhlicity ma.'hine, and
a very cffcclive one al lhat.

On ih€  $us ;c  leve l  he 's  less  ocess fu l .  n is
ae t  i s  p roh3b ly  the  most  p re ten t ious  th ing  lo
hafpcn in lhis country since Mick Farlen's
Dcv i rn ls .  l t  jus l  cons is ts  o f  tuming up  the
fo?z  rs  f r r  rs  i l  s i l l  go .  s$ i l ch i t rB  on  the  wrh
wxh rnd  n lay ing .  few od h t res  c l i ches  a l l
lhe tirile keeping lhe audience lo a slow
l r r t rd . lap .  I t ' s  mcant  lo  be  hypnot ic :  i t ' s
b f f ins .

(h r  lhc  n r \ l  n iA f i t  lhc  i lood ies jo ined lhe
to , r r  t { r  lw{ ,  g iFs  Wc drovr  th rough
Swi l /c r l xnd  ind  Sou lh  Wr \ l  ( ;e r i l ranv  to
Sx i lh i l r , t (n ,  wh. r .  lhe  hrnd{  wcre  p l i y ing
i r  whnt  scc t r r fd  l i kc  i  h rEe cn(  bscd r rx*c l .
l l r r  ( , ,n .c r l  s l r r tcd  r l  rbo i l l  fo r r r  i i l  thc
a t tc rnoon,  and lhe  f i rn  lh rec  hnnds on  were
( ;c i lnnn .  A l l  l l r ce  had vcD l :ng l i sh  sound ing
nrnres ,  vc ry  l ;nF l i sh  i i l l nges .  iden t ica l
equ ip i l rc r t  and rough ly  thc  $me n ix tu re  o f
l -cc /B l rcknhrc / loN i l i i  l i ( *s

' lhc  
aud ience was rea l l y  a rna i ing ,  thev

n i l rs l  a l l  h rve  f t ' cn  "Woods lork  
Peor le

wr rc  hunchcd in  g roups  c ronnd thc  t ron t  o f
lhe  s lage,  a l l  h lowing  away ar  th rec  p iped

I tookas .  t l r i rh  I leen  were  lhe  f i rs t  o t  the
lng l i sh  band i  b  go  on .  f resn i le  lhe  te r r ib le
acors l i cs  lhe  aud ie i l ce  was soon on  the i r  s ide
an( l  her i lu r  they  were  n l l ( rwcr l  to  p lsy  as
lo i lg  as  lhcy  needcd lo  l l l e i r  i ( ' l ep t ion  was
r i , l i ,  u l o u r  A t l e r w t r l .  f c ' ' p l c  c a r n t  r u d r i n g
up w i lh  rop ics  o f  l l c  n lb t rh  to  be
ru t )g r r thcd .

A l l  r l r e  r i r n c  l h r t  l l r i a h  I l c e n  s e r c  n l r J  i i l g
lhc rc  was s fccu la t ion  as  to  whc lhcr  thc
Mord ies  wou ld  t l i l y  o r  no t .  A tnarcn t ly  lhe i t
'Dc lo l r ( !n  h ld  lo  he  s i l l  ou t  f ron t  l jnS land
rD( l  lhcy  cou ldn ' t  go  on  w i thou l  i t . ' l ' hey
wcre  h i r ins  l i lF r r  Brough lon 's  P .A.  fo r  I25
(v r  rnuch fo r  lhe  f ree  mus ic  ph i losophy) .

l le i r  equ inment  a r r i ved  and lhey  d id  8o  on ,
( ln lc r lun . lc ly  Fcop le  wcre  s l rd ing  to  le rve
br - lhc i l  bu l  lho*  lh r l  d i r l  ' c r l l y  i ccnRd to

d ig  lhe  Mood ies .  The $und thcy  ge f  ou t  o f
lha t  n re lohon is  so  r i ch  and fu l l .  no l
surpr is ing  whcn r_ou cons idc .  lh r t  t le  guy

w l ' , ,  t l r r s  i l  u ( r r l  l o  * , n L  l  , r  I l c l , ' l ' ' , r i . r  i n

B i r t r r i i l ehrn-  lhe i r  rcee l \ t io t1  w is - i i l s t i f i sb ly
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Thanks to everyone who has sent material in for this feature, we'll use it as we get to the
period it relates to, 'Look At Yourself 'wil l be in the next issue Alan Hartlev.
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PHoro ALBUM. This is "The Gods" live on stage in the late 60's. paul Newton is on
bass guitar and is on the far ieft of the picture, Lee Kerslake is on drums and Ken
Hensley is on K-eyboards.

CASSETTE REVIEW

GUN HILL - ONE OVER THE EIGHT
You've all read about the live "Gun Hill" tape in John Lawton's interview earlier in this
issue. Weil the plan has changed siightly, Gun Hill have since been into the studio to
record some tracks for their cassette release. Although the review copy is stiii at the
rough mix stage and the track listing isn't finalised, the favoured title is "One Over The
Eight" and it will contain 9 tracks. The likely track listing is as follows but not necessarily
in this running order:- Angel, can't get enough of your loving, soldiers of love, Ellonei
Rigby, Every little bit hurts, Ain't no sunshine, Harlem shuffle, Better by you better than
me and "Walking in the shadow of the blues". There is an overall rock feel about the
tape but you wouldn't really call it hard or heavy. The first 3 songs are Gun Hill originals,
they started life as "Knightfyre" tracks, John explains about these and how he became
involved with them in the interview. They were just backing tracks to which John wrote
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As with the "Lucifers Fiiend" CD, John again shows himself to be an excellent lyricist,
he's created good melodies within the conlines of an already existing backing trait and
the prospect of Gun Hill writing togethre as a band is one for us all to look forward to. As

I3liii",ilifl?l,XTJl'fi li#"S,5J::fi ifl ''il*T,lil';f i["Illi[;Xno*ofi*M
Heep fans could be too easily overlooked. Gun Hill are currently deciding on the sleeve ..::design for the cassette and it will be ready lor release in the very near f*uture. you can
order a copy from us, further details are on the merchandise sheet in this issue, it's a
great opportunity to own the lirst re,cordings of a fast emerging band. UHAS and Gun
ask thar you do not make any copies of the tape, you can sho* your support for t|lgs
by telling people they can get the tape from us. The tapes are sotO on ifris
Gun Hill very much apprciate your help and full backing in this matter.

Alan Hartley

THE CHRIS TETLEY INTERVIEWSN04.

l= t,a r
I o l ?

Chris: Let's go back to "Head First", what was the reaction to.that album?

llick: successful across the board, when I say that I mean world wide. we had one
problem where Bronze had us iieenced to America through pollygram Rec€rds, there
was a few things that changed to the point where the distribution wis taken over and we
were playing to thousands of people out there but they couldn:t buy the album.

chris: That's strange because you did an extensive. tour of the states and to be quite
honest, it should have been right up there in the top 20.
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llick: lt followed "Abominog" which did top 40 so you expect those sort of results.

Ghris: Some of the singles that were taken oil "Head First", "Lonely Nights'l {or
example, should have been a huge hit. lt was written by "Bryan Adams" and was a hit for
him, there"s a bit of a saga to that isn't there?

llick: The saga is quite simply, our producer Ashley Howe gave us a lot of songs and
said which one do. you wanl to do, "Lonely Nights" came up and the whole band were in
favour of it, every one went for it. We recorded it then found out that a year before, in
America, Bryan Adams had a hit with it, we were devaslated.

Chris: The thing is also that Peter Goalby and I both thought that "The Other Side Of
Midnight" should have been a single.

llick: I think it was more Uriah Heep than "Lonely Nights" to be honest.

Ghris: So consequently you've split from Bronze Records and signed up with CBS, how
did that come about?

Mick: Well, I thought that the reshaping of the band was one thing but now that we've
been established for 3 years, I felt we needed a lresh identity in every area, in terms ol
management, agency, record company, everything. We needed somebody to believe in
us as much as we believe in ourselves. I think we've got it now. We still have the same
agent, Neil Warnock, but he's been my agent since my semi professional days, we grew
up together.

Ghris: Have CBS come up with a good financial deal?

llick Yes, they've come good on everything.

Chris: And you've got a brand new album coming out shortly?

llick: That's right, it's called "Equator".

Chris: Where did you get that name from?

lilick: John Sinclair thought it up, we were looking tor a solid, straight torward name and
he came uo with that.

Chris: Where was it recorded?

llick: We did the backing tracks at Battery Studios, we did some overdubs at a place
called Jacob's, then we wenl to Genetic Studios, then back to Battery to mix it.

Chris: Who's produced it?

llick: Tony Platt.

Chris: So you're going to do a British tour now, then you're wanting to go to America,
what is the deal you've goi over there, is it with CBS?

tlick: lt will be CBS with either Epic or Portrait, we don't know at the momenl but CBS
are behind us 1000/0. We're not sure who we're going to tour with but we're hoping that
we can go to Europe, come back and do some major British dates and maybe headline
inslead of being special guests.

Chris: What about videos, have you done any?

llick Yes, nen week we're doing a single otf the album called "Rockarama". We've got
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Fihe slory 'ooard so it s 1us\ a irra\\er oi gorng tn ant torng "il.Ihej're a io't ol lun anil as
{ong as they open th€ bar at Bam, I don't care.

Chris: Somebody told me you've been en a rock and roi i  diet,  what's that?

Mick: For one week I drank whisky, you don't  eat! you just drink. I ' l l  tel l  you how

effect ive i t  is, last week I lost 3 dayst (taughter) Ansther wind up!!

Chris: Peopie don't understand thc lantastic humour of l-leep, ihe fact is lhat all 5
members get on so well.

Mick: l ' l l  tell you what, v{e all go out for a drink together after a tour and within 3 or 4
Cays oi being otf the road vre phone each other up-

Chris: So you reaily enjoy being on the road?

lf;ick: Wetl we enjoy being on the road but we also enioy being wilh each other.

Chris: Do you fall out at ali?

Miek: At t imes but it 's healthy in that it 's over there and then.

Chris: Do you hear from any oi the old Heep members?

ffick: I haven't hearc! from anybody for ages, Bob Daisley phoned me up because Don
Airey couldn't do a gig in Fio and h€ wanted to see if Jahn could go out and do it. We
were getting il arranged but Don's problem wasn't so bad in the end and he was able t0
do the g ig.

Chris: How old is your son, Paul fuiichael, now?

llick: Seven.

Chris: You've told me previously that you had somc small guitars rnade for him and he
was a budding guitarist.

Mick: He was a premature baby of about Zlb 7oz in an incubator and even though he
was at that stage oi his i i fe, I had these guitars made ior hirn.

Chris: l- ias he started playing the normal size guitars now?

iltiek: As it happens, he won't pick up anything but the normal size guitars' l've got some
guitars and amps over in America and he won't iouch the small ones, he plugs into the
amps and rnakes more racket than I do.

Chris: Who are his favourite bands?

6#i*k: At ih* moment he loves "Azzy". The nice thing is that I phoned Bob who's now
back with Ozzy and said, can you send an autograph {or the nioper, he said, yeah, l'll do
rhat" ! was eff en tour tcr Q rncnihs *i" sc and when I qot back, there it was, it was
+e::deriul of Ozzy. He also l ikes "Motl*y Cr*w" and "Quiet Riat".

Chris: lt 's great to see you and good luck with "Equator".

Nelc issue it's the "Live In Moscow" interview.

The contents of this magazine are Frotected by UHAS copyright 1994 and may
not be reproduced in part or whole without prior permission-

tq'



CLASSIFIED AD'S

You can place an ad free of charge, iust senel it in and we'll do the r€st.

WAwTED. 7" singles:- Something or nothing (Portugal), Gome back to me (South
Africa), Rockarama (Japan), Salisbury (WiL promo USA) and Thailand EP's. LP's:-
Nightbird and company (Radio station promo, 1S73, USA). Tour programmes:- In concert
72, The Magicians Birthday USAtour 1973 and Japan tour j973. Iwil l pay good prices
and I have many items {or trade. John De Jonge, Ravenhorsthoek 53, 7546 ED
Enschede, Holland.

WAI(TEO- Contact with German UHAS members, especialiy in and around my area. I
also welcsme ietters from members outside Germany. Ina Spuling, Grenzstr 38, 8639'l
Leitershofen, Germany.

WArtffEE- Sheet music for "The Easy Road", Chris Tetley's "Uriah Heep Story"
interview iape anci Trevor's aibums with Wishbone Ash and The Spiders From Mars.
Mark Simnett, 21 Manor Fload, Ashbourne, Derbyshire, DE6 1EH, England.

WAilTEO. Complilation LP's/CD's:- Goldener Lowe, Super 20, Japan Best Of, July
Morning Rain etc, etc. I have the foltowing for sale or trade:- EMI introduce the new
bronze age - record 41 , cover has brown edges, Raging silence LP -almost new, Flaging
silence LP - new, sealed, Live in Moscow LP - new, sealed, Magicians Birthday patch.
Bii l Smith, 144 Ashlet Terrace, Alloa, Clackmannanshire, FK10 2ND, Scotland.

ALI FLABED (/P- Fanzine dedicated to lale 60's and early 70's music. Please nole new
address and send SAE or IRC for details to:- All Flared Up, 35 Westciiff Drive, Leigh On
Sea, Essex, SSg zLB, England.

FOB SALE CD High and mighty {CALCD 191), CD Raging Silence (USA release with
Look at yourself live), LP Abominog {UK 

'promo only' gold stamp vglex), 7" single Look
at yourselflsimon the bullet freak. Also an extensive list of Aerosmith, Black Sabbath,
Kiss, Motorhead, Scorpions inc genuine radio shows, promos and bootlegs (sorry, no
Heep rarities). I'm looking for the original VI-IS PAL Sabbath with Blue Oyster Cult video
and Sabbath's "Sphinx", "Nuclear Poisoner" or "Grn'dlepol" bootiegs in mint condition
and Dio's "Hello Halloween". I ' l l  pay good prtces or trade. Alister Blockley, 3 Formby
Mews, Wold Street, Norton, Malton, North Yorkshire, YO17 9AY, England. (Telephone
0653 694037)

,yAilfED- Contact with anyone living in or around the Munich area who will be able to
get me some records that I recently chanced to see in a second hand record shop. lf you
can help me piease write to :- Antonio Ruiz Gosalves, ClPilar, No 24 B-1, SS De Los
Reyes (Madrid) CP 28700, Spain.

CLASSIC BOCKSOCEff PBESEilfS "GALAHAD" at "The Town Mill", Bridge
Street, Manslield, Notts on 22nd December 1994. Tickets e3.50 from the above address,
cheques payable to A. Yates. flelephone 0623 654732)

HOTASH, fHE OFFICIAL WSHBOfiIE ASH FATICLUB- For details send SAE/IRC
to;- Gaiy Carter, 186 Herschel Cresent, Littlemore, Oxford, OX4 3TZ, England.

BAIIGIE AlyD BEIATED BAilDA FAAICIUA- For details send SAHIRC to:- Sabre
Dance UK division, M. Hill, 36 Gwladlys Street, Pant, Merthyr Tydfil, M. Glamorgan,
CF48 2AV, Wales.
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