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Hi a.gainandwelcometo issue10,
As i,vego to pressHeepare in the middleof theirtour of Canadaand the USA together
with WishboneAsh, BlueOysterCult and Nazarethas we reportedin the last issue.Many
of our membersin North Americahave used lhe eoncertdates serviceGf the societyto
obtainthe dates when they were eonfirrnedbut for ihe rest o{ the membersthe sohedule
is listedbelow.
5th f,lov,ComodoorBallroom.VancouverB.C' Canada'
Canada.
GthNov,CcmodoorBallroom,Vancouvei'B.C'
7th Nov,BiversideColiseum,KamloopsB.C.Canada"
CalgaryAB. Canada'
9th Nov,Max BeliCenti-e,
Centre,EdmonlonAB. Canada.
1OthNov,Convention
11thNov,TitanPlace,SaskatoonSASK.Canada.
Centre,WinnipegMAN.Canada.
12thNov,Convention
MN' USA.
13ihSiov,TargetCentre,Minneapolis
14thNov,MamorialHall,KansasCity KS. USA
Centre,StevensPointWl' l',S4.
16thNov,Convention
"!7th Nov,Piere's.FortWaynelD. USA"
.1BthNov,PllanwoodHouse,Butfalo,N.Y.USA.
TorontcONT' Canada.
19thNov,RPMWarehouse,
20thNov.Lulu's,KitchenerQNT.Canada'
22ndNov,BatielleHall,ColumbusOH. USA"
W.V. USA'
24thNov,Boomers,Martinsburg
26thNov,WestburyMusieFair,WestburyN'Y" USA.
27thNov,ValleyForgeMusicFair,DevonPA. USA.
29thNov,PalmerAuditorium,DavenpcrtlL' USA.
30thtiov, CoronadeTheatre,RockfordlL. UAS.
'1st Dec,ClubEastbrook,
GrandRapidsMl. USA'
2nd Oec,The AnericanTheatre,St LouisMO. USA
3rd Dec,RosemontHorizon,RosemontlL. USA
4th Dec,The Palaceof AlburnHills,AlburnHillsMl. USA.
for
As we've gone to press in early Novemberwith this issue to ensurethai it's out
"Total
Christmas,there are no iive reportsfrom our membersof the North American
Recall"tour but we hopeto bringyou somein the nextissueso you folkson the otherside

of the Atlantic, let us know how it was for you. Please send any press reports of the
concefis also. The tour of Germany and Austria during Decemberis exactly as it was
reportedin the last issue,the other bandson the bill are Girlschool,Wshbone Ash, Blue
oyster cult and Molly Hatchet.Heep are scheduledto be on stage between10pm and
11pm and for the new memberswho have joined since the last issue, the dates are as
follows:8th Dec, Stadthalle,Offenbach,Germany.
9th Dec, Stadthalle,Fuerth,Germany.
1OthDec,Haldenberghalle,
Goepingen,
Germany.
11thDec,Eissporthalle,
Halle,formerEastGermany.
12thDec,Phillipshalle,
Dusseldorf,
Germany.
14thDec,Wikinghalle,
Flensburg,
Germany.
1sthDec,Musichall,Hannover,Germany.
17thDec,Hessenhalle,
Alsfeld,Germany.
18th Dec, Eberthalle,Ludwigshafen,
Germany.
19thDec,Terminal'l , Munchen,Germany.
20th Dec, KurhlleOberlaa,Vienna,Austria.
Enjoy the shows and once again, send us your reports lrom the concertsJor the next
tssue.

overseaspost it's a differentstory. We use the printed paper air mail serviceas it's the
cheapestbut now, on this service and the small packet airmail service,the post Office

Also followingon from the last issue, we've had a letter concerningthe compilation
albumsfeature. Kevin Penberthyof Englandwrote in and encloseda photo copy of the
sleeveof "The BestOf Uriah Heep" ST 3392 from Thailand.This was the one feaiuredin
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the first part of the articlein issue8 that we didn'l have a sleevephotofor. Kevinsays he
was offered the album many years ago, he didn't buy it but the seller gave him a
qualitycopyto
photocopyof the sleevewhich he's sentto us. lt's not reallya good enough
"Live 73" album
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the
from
up
of
is
made
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but
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catologuenumbersthere are no oataloguesto refer back to. Some may think that the
bandiould know, Mick in particular,but this is not the case,they didn't have much say in
what was releasedin what countryand some members,throughtheir collections,will be
more informedthan Mick on world wide single releases.But, if a singleslistingis what's
wantedthen with your help we'll attemptit. Pleasesend in your collectionlist and trom
these,togetherwith our ovvnknowledgeand any info we can get from those involvedwith
the band]we will try to compilea masterlistingfor publicationin the magazine...orrather
David will as he drew the short straw on this one! This list will only be as good as the
informationthat's availableto us so we are relyingon you to help us out here.
"Baby Face
Theres only one new CD releaseto report for this issue. lt's David Byron's
154812'
74321
Killer" which has been issuedin Germanyon the BMG label, cat number

informed.

THE LANSDOWNETAPES. MEMBERS'REVIEWS

ElinaAaltonen,Holland.
"The Lansdowne
Tapes" cD is brilliant, I'm very pleased with it. The insert is very
informativeand the picturesare great.
TonyMason,England.

KevinJulie,Canada.

"What's Within My Hearl" -unbelievable
that this song
shows his talent on the guitar.
"Here Am l" which is very
never made it onto an album, David is at his best. I also like
"Celebrate".The quality of this releaseis excellentand
Hensley,"Magic Lantern" and
soundsgood in mYcar everyday.
LouisRentroP,Holland.
I got the CD today and even though I haven'tlistenedto it so many times it soundsgreat.
It's something l've been waiting for since I already have all Heep's records. What
happenedto Mick'sfingers when Spice becameUriah Heep?The guitar solos sound so
much better. I'm surprisedhow good the songs are from this period even if I don't like
"Magic Lantern'. Now that I haveThe Lansdowne
some of the jazz parts, for examplein
Age, I'm looking forward to more releaseslike
Bronze
The
From
and
Rarities
Tapes
these.
Finland.
Jari Nousiainen,
I've been waiting for The LansdowneTapes a long time but it was worth the wait. lt's
magicto hear David'swonderfulvoice againon songsthat l've neverheardbefore.
BarbaraUllrich,Germany.
To receiveThe LansdowneTapes after so much anticipationonly servedto add urgency
to my critical considerationof it. The sleeve notes and photos are outstanding,a real
tribuie to Rob Corich and everyoneinvolved.This CD (no matterwhat the self-absorbed
pressmay say) is an invaluableadditionto the now rich archiveof early Heep material.lt
also chroniclesthe musicaleinergenceof a seminalheavy rock band admirably.I hope
that the momentumfor producingunreleasedmaterialof this kind will continue.

"Here Am l" - a
sound and in the clear expressivevocals. lt also boastsa better outro.
a high lyrical
There
is
rocker!
beautiful, typically Hensleyesqueballad come Heep
"here am I give me love" may have countedagainst
standardbut The Gods like chorus,
"Magic Lantern"- with its Very EavyVery Umblestyle intro and
the track for use by Heep.
I want to like this song. Howeverthe
hints of Wake Up at the start of the jazz sequence,
"Why" - a more atmosphericrenderingthat the
franticdrummingrendersit a bit to loose.
harderedge.
B side version.Anotherpowerfuland expressiveByronvocal,thoughwith a"Astranaza"
Excellentinstrumentation,especiallyguitar wah wahs and solo break'
begins in a Zeppelinesqueway. Though the drumming is again too busy. lt's quite
"What'sWithin My Heart" - a lovelyballad
eJfectivereallybut what the heck is Astranaza?
me yearn for a Heep unplugedset. My
which shows Ken's vocalsto best effect. Makes
"What ShouldBe Done" - a more reflective
only problemwith this is its protractedending.
and piano intro but other
almost melancholyversion than the album. Great vocals
"Lucy Blues" - so closeto the
especiallythe drummingcould be tighter.
instrumentation,
"l
albumversionto be as excellenthere as there. want You Babe" - rathertoo jumpy.The
excellent vocals seerR to leave the instrumentationlar behind especiallythe busy
"Celebrate"- an untidypiece with nice interludes.For exampleByron's
drummingagain.

an initial reactionand I could end up lovingthe songs I find quirkyat the momentgiven a
monthor two.
DavidBartle,England.
What an insightinto Heep'spast. lt goes a long way to makingmy collectioncomplete'lt's
a little rougfrround the edges, but the seeds of greatnessare sproutingout all over the
Dlace.
LannisEthridge,USA.
"Born ln A Trunk" but over all the whole CD
"Hear
Am l" followedby
My favoritetrack is
power
harmoniesand Mick'sguitar is great. Mick
Ken's
of David'svoice,
isiantastic.The
was reallywell aheadof his time, don't you agree?
MarkOwens,England
were
| {ind The LansdowneTapesto be a fine and nostalgicmomentoof what Spice/Heep
bit 'tinny' capture
all about in their early years. I also feel that the recordingsalthougha"Simon
The Bullet
the early 70's feel and do the band justice. My favouritelracks are
"what's within My Heart". Although the tracks were
Freak", ,,Magic Lantern" and
archivedfor so long, they are part of Heep'shistoryand I believeit is only right that they
be releasedto let everyonehear the original sound. The CD is well packagedand is a
very good collectorsitem indeed.
lan Maclaren, Scotland.
The LansdowneTapes is great! I especiallylike the Spicetracks. I really like their style
on the band.The compilerstatesin the
and I can see the influencethat Ken Hensleyhad
"Schoolgirl"didn't translatewell to tape, I
notesthat exc€ptfor the lead break,the track
disagree!lt's a brilliantsong and I can see how it would have been a scorcherlive but it
alsoworkswell in the studio.lt's one of my favouritetracksfrom the CD'
Joe Doran,USA.
'man, they're reallyscrapingthe
When I first heardaboutThe LansdowneTapes I thought
severalredeemingfeatures,
does
have
the
release
one'.
But
bottomof the barrelwith this
most notably the excellent singing of David Byron, he definitely validatesthe Spice
materialwhich is otherwisehinderedby mediocremusicianshipand songwriting.Overall
the CD is pretty good but I think I'd ratherseen a re issue of Byron'sRoughDiamondor
BabyFaceKiller.
Gary Brines,USA.
'Every Inch Of The Way', "music don't fit with
David Byrononce sang in a latier project,
"Born
In A trunk" was good for 1969 but is lost in 1993.
the change of the times",
"Here Am l" is a wonderfulsong, musicthat dreams
Howeverit's my privilegeto hear it.
"Magic Lantern"is neithervery eavy
are made of, what's this? it's heavyto...nice7solos.

"Astranaza"wouldn'tfit into 93 any better
nor very umble but very raw and very jazzy.
"What's
"Born
Within My Heart is a beauti{ullove songthal would have
ln A Trunk".
than
'Wake Up' but I preferthe
"l
titted on any of the albums. Want You Babe" is similar to
"Celebrate"but I bet
latter. Gerry Bron shouldhave left alonethe Three Dog Night song
"Schoolgirl" at this point I decided I much
original.
the
than
times
better
this is ten
"Born In A Trunk" is the best Spicetrack on
preferredHeep.The instrumentalversionol
"What
good
stuff. I would have liked to see
eadbanging
this
one,
really
like
the album, I
AboutThe MusicOn this CD but overallI love the songs alter the changeto Uriah Heep.
I'm not sure aboutthe Spicestuff, I guessI've alwaysbeen an eadbanger!!
Bill Smith,Scotland.
Spice.
I'm very happyto get The LansdowneTapes becauseup to now I have nothingof"Magic
Spicewere a very good group and Byronhad a wonderfulvoice. I very much like
"Astranaza"and "Born In A trunk" from the Spicetracks.Fromthe other part of
Lantern",
"Here Am 1", for me it's a wonderfulsong and the long version oi "why"
the cD I like
giveseach memberof the groupspaceto play'
Carlo Mantelli,ltalY.
'Rarities'disc.The first thing I noticedwas
The CD is an excellentcompanionpieceto the
the enthusiasmand DavidByron'sstrongvocals.The Materialis reallystrongto me and I
"Astranaza".
particularlyenjoyed"Magic Lantern"and
John McCraneY,USA.
What an excellentalbum.Spicewere obviouslymore into iazz al that time as it also came
'wake Up (set Your Sights)'. I really love the song
out on very Eavy Very Umble with
"What's Within My Heart" with its lovely acoustics."Born In A trunk" is a good one to,
very ditferentbut still jazz comesthrough.I don't think this track soundslike early Deep
Purple,it's betterl!
ColleenBolstad,NewZealand.
To me this is the hardestthing to write since the UHAS survey last year, ('10tavorite
songs, 5 favorile albums), now really, it can't be put into words other than incredibly
awsome.No, that aint it, soundstoo corny.Just listento the album and hear how good it
soundsjust like everythingelse uriah Heephaveever done, I'm lost for words.

Barry
Lombardo,
usA
Just to linish this section of the

review,we're only sorry we coulcln'tlit
them all in the magazine.
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DISCOGRAPHY
NO 10, HIGHAND MTGHTY

Side 1-

One Way Or Another
WeepIn Silence
Misty Eyes
Midnight
Can't KeepA Good Band Down
Side 2.
WomanOf The World
FootprintsIn The Snow
Can't Stop Singing
MakeA Little Love
Confession
LP Relaeses.
BronzeILPSS3841976
BronzeBHNA384 1977
CD Releases.
CastleCLACD191
One Way Or Another/MistyEyes,BronzeBRO 27
One Way Or AnotherlMistyEyes,BronzeBHO DJI pic sleevepromo
Important 7" releases worldwide.
M@
Bronze2g pic sleeve,Sweden
woman of rhe world/can't KeepA Good Band Down,Bronze16g7.1pic sleevepromo,
Germany
Mick's memories.

David Owen
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PAULNEWTON
An exclusiveinterview- Part 1.
Paulwas the originalbassguitaristin UriahHeepand in this exclusiveinterview,his first
majorinterviewsincehis Heepdays, he recallsthe excitingtimes of the early 70's and his
careerbeforeand afler Uriah Heep.
Alan: Who was the first bandthat you recordedwith?
Paul: The first bandI recordedwithwas "The Gods",we did aboutfou!'tracksI believein
1967when we were workingfor the HarveyBlockagencyand they bookedus somestudio
time. The line up was me, Ken Hensley,Lee Kerslakeand Joe Konas.I remembertwo of
the tracks in particular,the first was "TowardsThe Skies" which later came out on "The
Gods" "Genesis"albumand the otherwas "StickingWingsOn Flies" becausethis was
back in the flower powerdays when thingswere a bit weird. I can't rememberthe titles of
the other two, I did havethem on acetatebut I think Ken ended up with them. Previousto
that I'd done odd demoswhich were on a localband basiswhen I was youngerso the stuff
with "The Gods" was my first professionalrecording.
Alan: Did you get involvedwith "The Gods" throughyour father when he was managing
the band?
Paul: Yes, what happenedwas I was workingwith a band called "Shinn" with Brian
Davidson,Tom Shinnand EddieLamb,it was a funny line up, it was Hammondorgan,
bass, drums and vocals. lt was a jazzy type of band which was basicallya forerunner
"The Nice", "ELP" type of stuff but it was a bit too far ahead of it's time. lt was
a
musiciansband,other musiciansusedto come and dig it becauseit wasn'tdancingtype
music.Logisticallyit was a major affairfor us whenwe wantedto rehearsebecausetwo of
the guyslivedin London,I livedin Andoverandthe otherguy livedin Southampton
but we
did a lot of work for about 6 months and my father managedthe band becausehe'd
managedall the bands l'd been in. We did a gig up in Londonand a guy called Ken
Harveywho ran the ballroomwherewe playedwas also the bookingagentor the manager
of "The Gods" and they had just split up. Mick Taylor had left to go with John Mayall I
think, the other two guys weren't doing anythingand Ken Hensleywas left lookingfor
somethingto do. About a monthlater "Shinn" spilt up and my fathermade contactwith
Ken Hensley and he and I re-formed"The Gods". I knew Lee Kerslakethrough other
areaand Lee was in the audience,
bandsl'd playedin, whenwe were in the Bournmouth
he would come up and jam for a coupleof numbersso I knew he was a good drummer.
Lee also knewa guitaristcalledMicksomethingor other,he was our first guitaristbut he
was a bit of a strangeguy so we got rid of him. Then we got that guy Georgie,he fitted the
image better, he had the long hair becauseagain, it was the flower power days, so he
fitted the image but his playing wasn't up to scratch.We did a gig which was down in
Bournmouthand the band supportingus was from Slough and Joe Konas was playing
guitar. We were impressedby him so we had a word after the show then went up to see
him duringthe week and he splitfrom them and joined"The Gods". I left "The Gods" at
the end of 1967but lused to bump into Ken from time to time, lremember seeinghim
once at a universitygig when he was playingwith "Cilff Bennet".By then I'd ioined
10

"spice" and
when we staried recording with Gerry Bron we were using a session
keyboardplayerand eventuallyI said that Ken was probablythe best guy to join the band
andthat's how it all came about.
Alan: You joined"Spice" whilstthey were in the studiorecordingtheir singlefor United
Artists?
Paul: Yes, they'd done "what About The Music" and I playedon the B side, I think they
had a temporarybass player who playedon the A side. After that was releasedwe did
quite a bit of recordingfor UnitedArtist over the ne)ftfew monthswhich was virtuallvall
the stutf we did on stage.Noneol it was actuallyreleasedfor what ever reason.
Af an: Didn't"Spice" recordsometracksunderthe nameof ,,Theplay',?
Paul: That name rings a bell in my memory,maybethe intentionwas to releaseit under
that name. Possiblythe recordcompanysaid that spice wasn't a very good name or after
the failure of "what About The Music" they thoughtthat a changeoiname would be a
good idea but whateverthe reasonthe stuff neveractuallygot put onto record.
Alan: What did you do between"The Gods" and ,,Spice"?
Paul: That was a period of about 6 months. I worked for.a band locally in the Andover
area. lt seemed like a good idea at the time but it turned\ut not to be becauseall the
guys were local musicians,they didn't want to be professionalor play too far away so I
answereda few ad's in MelodyMaker, I went lor a few auditionsand ihat's how I got the
job in "spice". Mick will probablyrememberthis, I also had a van load of equipmlnt as
my dad had bought all the amps etc for "shinn" and "The Gods", so I had all this
equipmentwhich for any band that was strugglingwas quite a catch. I supposethat went
in my favour but we had a bit of a blow at the auditionand it worked.Eventuallymy lather
got involved because"spice" at that time were struggling,they had local worli in the
Walthamstowarea but not much more. My dad ran a dancehall in Andoverhe wouldbook

Alan: when you joined "spice", what was your first impressionsof Mick and David?
11
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tend to be' lf you play a
Paul: David I thoughtto be very egotisticalbut most singers
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pull
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"Spice" becamea well respectedband in the London
us but it worked"u"ntr"liy oecauie
to get a 3 month residencyat
area and eventuallythroughourthe country.we did well"The
"Led Zeppelin"
*The Marquee"in irro." o""yswhen you rrio bands like
Who" and
bands,we had
that were playingthe same il"c." and peoplecouldcompareus with name
houses'
empty
played
to
a goodfoliowingroundLondon,we never
to see the band?
Alan: So Gerry Bronpickedspice up throughyour father'sinvitation
of what amounted
Paul: Gerry pickedus up throughmy father and he put us on a retainer
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gigs
in
bigger
get
class
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us
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and we
the
studio
put
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"Three Dog Nigh1"and he
who handled
^came
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back lorm the Stateswith an'arm full of
single'we- fi!
tracksthat he said we shouldrecordwith a view to releasingone as a
him
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upon
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impress
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we
it
but
of
a
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made
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recordone and
"Spice" as it was at the
wantthat sort of bubbl;gut pop songto be our {irst releaseas
"Spice" in
time or Uriah Heep "" ii b"""."" We spent a lot of time in the studio as
playerGerry
a
keyboard
needed
1969/70and it becameevidentthroughthis time that we

had actuallybroughtsomebodyin just on a sessionbasis and we had virtuallyrecorded
"Very Eavy, Very Umble" as "Spice" when I had got hold of Ken Hensleyto come in on
"Spice" wasn't such a good name to launchthe band
keyboards.Gerry had thoughtthat
with and had come up with Uriah Heep, we didn't object at all, at that stage the name
wasn'timportantto us, one seemedjust as good as another.
Alan: What was the impactof Ken cominginto the band?
Paul: I rememberthe first rehearsalwe did with Ken,we playedGypsyand Gerrycame in
the door and was absolutelygobsmackedbecausethe sound was such a big modern
sound for those days. He was over the moon, the sound was so much better with the
Hammondorgan, we had re arrangedthings to accommodatethe Hammondbecause
previously Mick and I were so much busier as musicians because you've got to
compensatewhen there is only guitar, bass and drums. lt gave me more ol a chanceto
lay back a bit as a bass player becausewhen I've workedwith keyboardsbefore I was
well awarethat the stylewas so dilferentotherwisethe wholething wouldjust becometoo
"Spice" stu{fstood
busy.Ken was the missinglink, he was what we had needed,the early
up on it's own but as our writing startedto change,we neededthe keyboardsand Ken
providedwhat we needed.Also his vocalshad a big impact,Ken could reach a very high
harmonypart which becamea trademarkof the band and was quite unusualtor then.
"Spice" drummerwhen Gerry Bron took you into the studios
Alan: Alex Napierwas the
"Very Eavy" tracks. He was a bit of a characterto say the
and he playedon most of the
least,what are your memoriesof him?
"Spice" was a very good drummer
Paul: Nigel Pegrumwho was the originaldrummerin
but as the band progressedand becamemore blueseyand heavy, he provedto be a bit
too light for us. We auditioneda lot of drummersand Alex came for an auditionand we
decidedthat he was what we wanted,he said he was a singleguy so we thoughtgreat,
he'll be able to devote all his time to the band. Alex lived in a dilferentpart of London1o
the rest of us so we used to go roundand pick him up in the van for rehearsalsand gigs,
we soon realisedthat where he was livingthere was a woman and 3 or 4 kids there too,
when we asked him about it he said it was his sister and as he had come down from
Scotlandto be in the band he was stayingwith her until he found a place of his own. Of
course,over the periodof the next lew monthsit becameblatantlyobviousthal it was his
wife and largefamilythat seemedto increasein stepsfrom the age of 3 monlhsto about4
years. For weeks he kept up the story that it was his sister and her family but eventually
he admittedthat he didn't like to say becauseif he'd told us in the lirst place\ite may not
havetaken him on, which possiblywouldhave beenthe case, at that stageof the bandwe
were doing all we could to get gigs and financiallyhe must have found it hard to keep his
large lamily on what we were earning. No doubt he was getting a bit otf the DHSS to
supplementhis incomeand there were variousallegationsthat he was into other areasof
makingmoneyas thingswouldgo missing{rom placeswe had played.
Alan: Wasn'the also a bit of a hard man?
Paul: He was a very hard man. He was a good man to have on your side, you wouldn't
want to fall foul of him, he had scars all over his bodylrom his days in Glasgow.His best
mate "Higgie" was the roadie at the time, he was a pretty hard case and he was
absolutelyterrifiedof Alex. So we were alwaysa little bit wary about him, if at rehearsals
14
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you were to say that the drummingwasn'tquiteright,you had to be carefulhow far you
took it becauseyou could only go so far then he'd want to take you outsideto settleit.
Basicallyhe was a very soundguy but it was a little bit dangeroushavingsomeonelike
that in the band, you'vegot to be honestin a band,you've got to be able to commenton
eachothersplayingwithoutit endingin a fight.So, for all thesereasonsand the fact that
Alex had been with the band for over a year and we had out grown him, we neededa
betterdrummer.I thinkit was Davidwho knewNigelOlssonfrom somesessionwork he'd
done, Nigel had been workingwith "The SpencerDavies Band" I think and rhey had
stoppedtouring so he was lookingfor somethingto do. Soon a{ter he got the offer from
EltonJohn and it was an offer that from a financialpoint of view, iie couldn'taffordto turn
down.Nobodyquestionedit becausealthoughwe were all committedto the bandby then,
if someone like EltonJohn had made any of us an olfer'likethat we'd havetakenit, we
weren'tthat stupidnot to realisethat EltonJohnwas goingto be very big.
Alan: Havingsaid all that aboutAlex,who hadthe misfortune
of tellinghim he was fired?
Paul: lt's that many years ago that I can't quite remember,if it was me I'm sure I'd have
remembered
it. Whenwe madethe decisionto lire him I thinkwe then had to decidewho
wouldtell him becausewe were worriedthat when we told him somebodymight get hurt,
you don't knowhow anybodywill reactwhen they get fired, especiallysomeonelike Alex. I
think that in the end we just sent him up to the ofJiceand let him find out from the
management,it seemedsafer for us. We'd wantedto get rid of him for a while but we'd
put it oJfbut as it turnedout I think he took it well and I think he actuallywantedto spend
more time with his familyas we were spendingmore and more time awayon the road.
lnterviewand photoby Alan Hartley.
(Continued
in the nextissue).

Q U I ZT I M E
Congratulations
to Jari Vimonenol Finlandwho won Mick's jacketin the quiz from the
last issue. This one was very popularas we knew it would be and you can be sure that
we will be offeringsimilarprizesin futureissues. The answer to the question,when is
Mick's birthday?is 9th June. A lot of peopleansweredit as June 8th, this date has been
stated in the music press in the past but the actualdate of Mick'sbirthdayis June 9th as
we printed back in issue 1. Once again, well done to Jari, send us a photo of yoursel{
wearingthe jacket,we'll look forwardto seeingit.
As a prizefor this issuewe have5 limitededditionprintsof the drawingon the frontcover
of this issue. These have been signed by the band and are mountedready for framing.
They will make a great additionto anyonescollectionof Uriah Heepand all you haveto do
to win one is answerthis simplequestion:-

Namethe band that BernieShaw and Phil Lanzonrverein togetherprior
to uriah Heep?
Don'tforgetto includea firstclassstamp,(UK members)or a International
ReplyCoupon,
availablefrom any post office,(overseasMembers)with your entries.

BEHINDTHE SCENES- HEEPIN REHEARSAL

wouldn'tgo amisseither.

wouldn'thave knownif I hadn'tmentionedit.

clock" was the shoutas the songfinished,it was time for anotherdrink.
Jim had gone out to piok up a few spare parts as il was only a few days beforethe start ol
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"The
the tour, the acousticguitar hadn't been set up so the clock was re-startedand
verse
in
a
west
guitar
the
first
played
wilh
Bernie
singing
on lhe electic
Wizard"was
mix!!This was typicalof the wholerehearsalwith
tarmersaccent,the agricultural
country
"each
memberof the band throwingin the odd rhythm changehere and extra few notes
there."July Morning"was consideredto be more suitablefor NorthAmericaand would
reallytest out the new keyboard.At the end of the song Trevor noticedthat one of the
"it
blackkeyswas stuckdown, didn'teven make it throughthe rehearsal"said Phil.The
problemwas the springthat returnsthe key alter it's been played.A phonecall arranged
tor the probiemto be sorted with 2 days to spare before leavingand a supplyof spare
partsfor the road.

'."-..;"'

t

r

"Bad MoonRising","don'tknockit"
Beforere startingthe clocka jam sessionturnedinto
"Gypsy",
"You
"l
may haveto again"said Lee'
said Bernie, usedto singlhat for money".
"That's
the
set
and
a
of
the clock
finished
off
check
That
lt
ls"
The Way
Easy Livin"' and
showedthe timing to be pertect.The whole processwas repealedafter a band meeting
and a vote decidedon what songswould be playedin Germany,the tour will be part way
throughwhen you're readingthis so I wont spoil the showsfor those who havetickelsby
printingthe set list here. When the concertreviewsslart to come in for the next issue it
will be interestingto see if everythingwent to plan. Mick'sleet had given him some
troubleall day and he decidedthat a toe nail clippingsessionwas needed.Therewas a
suggestionthat the clippingsshouldbe saved{or a prize in a {utureissueol the magazine
but the temptationwas resisted, afler all, we wouldn't rfiant to disappointthe unlucky
is lhat winner?
loosers...or
Articleand photosby Alan Hartley
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MEMBERSLETTERS
lf you've any questionsyou need answersto, any commentsor opinionsaboutthe band,
the magazineor the serviceof the UHAS,we want to hear them. lf you want a personal
reply please include a SEA (UK members)or an internationalReply Coupon available
from any post office (overseasmembers)-Hopewe hearfrom you soon.
Dear UHAS, Thanksfor issue9 whichwas great,I reallylikedthe compilationalbums
feature,real food for us collectors.I harrea questionabout a singlet boughta few weeks
backtitled"SweetFreedom",the tracklistingis:-side1 Dreamer,One Day,side2 lf I Had
The Time, Circus.The labelis WarnerBrotherscat numberS 2724 but it is producedfor a
companycalled Little LP's, their cat numberis LLP 2300.The singleincludesstickersfor
juke box choice buttons.when was this single released and is there any more Heep
materialby Little LP's or other companies?Anders Rofstad, NorwayUHAS rep/y:-.Tltrc sing/e whrThcomes m an enve/ope gpe s/eere wrth a b/ack and Mtite
photo from the Sweel Freedom a/bum s/eeve againsf an orange background rlr/asnof on
genera/ re/ease buf produced forpke boxprornotion of the a/bum. There are otherluke
box promo re/eases, lhe ones from lta/y are mteresting as fhey have a Heep track on one
srde and another art/:tt on the flp slde but no plblu/'e s/eeyes. Sweet Freedom /s the on/y
Heep re/ease from lftt/e lP's as lar as we know....does anyone know any befter? The
comp//at/bn a/bums feature has been very popu/ar, n the nexl issue we hope to starl a
slmi/ar feature on the Thra/andEPb.
Dear UHAS, I have a single by "The John schroederorchestra" here in Norwbyand it
says:- vocals, David Byron. lt's on Pye recordsreleasedin'1g71. ls that uriah Heep's
DavidByron?Helge Hoff, Norway.
UIIAS rep/y.-- Just /ke a// the other records that haye featured n the members /efters
section of other bands wrth Daurd Byron an voca/s, we can on/y say agan that there is
another David Byron out there. As far as we know, and as far as lhe ofher members ol
Heep lrom the early 7ob know nane/y tLlrbkBox, Ken Hens/ey and pau/ Newton, our
Davrd didnot record anl4hrng e/se outsrde the band. At the tine Dayrd was under contracl
to Bronze and il he had worked for another /abe/ /'m sure that contraclua//y it wou/d haye
to state that Dauid Eyron appears courtesy ol Bronze records. The other DaurdByron a/so
has records out as D I Eyron so donT be foo/ed by these eifher. Our Davidb voice was
qufte drstnctiue and lm sure you wou/d recognrse it f rT were our Davrd but we're sure
that ft isn't un/ess anyone out there knows drfferent ..,.
Dear UHAS, Manyyears ago there were some Heepsong booksavailable.As these are
now out of print and I'm sure there are some membersinterestedin learningsong lyrics
and music,an idea for the magazinewouldbe to printthe musicand lyricsof a classic
song in each issue.What are your thoughtson this? lan Maclaren, Scotland.
uf{As rep/y:- we have thought about prnfihg /ynbs in the magazne from the albums
fhat don't nc/ude /ynb sheets. As for musr4, weTe pleased to te// you fhat there are
a/readyp/ans under way for a new Heep songbook to be pub/bhed. l.I/e can'f give you any
further detai/s at this stage as things are not abso/ute/y fina/ised but there wr// be more
news when its a definite prospect"
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Dear UHAS, l've really found the compilationalbums articlein issuesI and 9 very
interestingbut I have a question.Couldyou pleasetell me the line up {rom leJtto right on
the coverol the "Mastersof Flock"album.I spottedMick in the middlebul who are the
others? Now a short story of what can happenin a world wide society.As I told you in an
earlierissuelwent to see Heepin Germanyin Feb 1992and I stayedwith UHASmember
JurgenCissarekand his family.We all got on very well and in July Jurgenand his family
cameto stay with us for 1'l memorabledays. Our wives and childrenall got on at once
andit was like we had knowneach other for years. Now in December93, my friend and
tellowsocietymember,Par Engstromand I, will go again to Germanyto see Heep and
Jurgenand if all goeswell we'll be joinedby Bill 'man in the mirror'Smithlrom Scotland
(seeissue2). Pleasebelieveme when I say that 2 guys in Englandwho I have nevermet,
Alanand David,have had a great effect on my lile by giving me the opportunityto make
friendsall over the world. I'd like to say Merry Xmas and Heepy new year to everyone.
LasseLundberg, SwedenAHAS rep/y:- The //ne up on the 'Masters Ol Bock" a/bum s/eeve /s lrom /e/t to
nght:-&obDab/ey, Peter Goa/by, filrck &ox, lee Kers/ake and John Sinc/at.
Dear UHAS, I've recentlygot a copyof the "DifferentWorld" albumon CD and I think it's
oneof their best and very contemporary.Was it ever releasedin the USA? | haven'tseen
"All God's Children"
it anywhere,if not, why not? I think it could be top ten and songslike
"Ditferent
and
World" couldbe big on the US charts.We have a big marketover here and
Heepshouldtap it. Lannis Ethridge, USAUIIAS rep/y:- We be/bve it may have been re/eased m Canada on Attr'c records but for
some stlange reason we danl tltmk ft made ft to your srde ol lhe border. ltb not lar lhe
want ol trying though on the band's pa( they wou/d have /ored to get it out n the States.
Dear UHAS, Thankyou very muchfor the lalest editionof the magazine,I can honestly
say it just gets betterand better.The qualityis ol the higheststandardan I lhink your style
is spot on. I subscribeto a lair few lanzinesetc, mainlybecausethe bands I like get sod
all media coverage,and the Uriah Heep mag is the best ol the lot. Stylisticallyyou are
straightdown the middle,and it's nice that you encourageall of the varying opinions.I
think your mag wins by the close ties you have with all of lhe group members.I find it
completelyamazingthat they are so co-operativewhen often allegedlyfan orientated
bandscouldn'tgive a toss. Nick Gould, England.
UHAS rep/y,-- lhanks for your hbd camments about lhe mag Alick, Heep do care about
theh fans, they reahse thal itb the lans that have given them theh success oyer the years.
ln the past offi?n/ Heep fan c/ubs haye been run by the record nmpanies as anolher
mean€ of makrng more proftt out ol the band. Thrb/'s the fhst officnl Heep club whrahis
free of record company tbs and the band are able to contrlbufe much more than n the
past
Dear UHAS, I must questionthe use o{ the word "Fucking"on the new T-shirtwhichwas
otferedfor sale in the last issue.That usuallyremindsme of 80's heavyrock bandslike
MotleyCrueand Poison,kindasillyreally.Kevin Julie, CanadaDear UHAS, Firstly,well done on anotherexcellentUHAS mag (issue9) even though it
confirmedthat the UK tour has been cancelled.I guessedthis may be the case because
when I went lo get my ticket for the scheduledgig at the SandsCentrein Carlisle,I was
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wants copes can order them anyttme between now and February z1th /gg4 a/fhough
se'// order a lew extra we can't promrse to be able to supp/y back lssues after that date.
Dear UHAS, Thanksonce againfor your brilliantmag. "The PhotoAlbum,,featureis an
excellentidea, I've never seen photos of the boys from before 1970 and l've always
wantedto. I even askedthe fan club run by Bronzerecordsto publishsome in 1976 but
they never did. I thought I knev{ everythingabout Heep's older days but in the UHAS
magazineI find so much interestinginformationaboutthe past as well as the latest news.
Nowsomethingthat I'm goingto write to Red Steel about,it's the materialHeep recorded
justbefore"Abominog".I was luckyenoughto be au-pairingin Londonin the summerof
1981and to havethe chanceto followthe rehearsalswhen Mick and Leewere lormingthe
Abominogline up. I can assureyou that the stuft they were playingfiust like Bob Daisley
said in his interview in issue 5) was even better than the material released on
"Abominog".When
I first heard "Abominog",brilliantas it was, I was disappointed
becauseI missed my favourite tunes from the rehearsals. Especiallyone that has
remainedin my memories,it was a song that started quietly with the bass drum, then
followedan alternatingsoft riff and littie guitar solos belorethe lyrics:-"l've beenthinking
aboutyou, I've beenthinkingit over". ! was sure it would be their next hit and I was to shy
to askfor a copy of the rehearsaltapes which I now regret.Anyway,I'm very thankfulthat
thebandlet me follow their rehearsalsso closely,it gave me a real insighto{ the way they
workand made me respectthem even more than I did before.They were so innovative
andprofessional,almostevery day they had new songswritten and they developedthem
soquicklywith everyonebringingideasinto the songs,it was quite amazing.
Nowthat I've startedthis long letter I'd like to addBomethingto the discussionaboutJohn
Sloman.I don'l understandwhat so manyfans have againsthim, no one complainsabout
otherex Heep members."Conquest"is not my favouriteHeep album but I don't see any
problemwith John'svoice. lt may have beenweakerthan John Lawton'sbut it is beautiful
andexpressive.Besides,I found he had a betterstage presenceeventhough he was no
DavidByron.Furthermore, I got the impressionthat he was a nice characterand he litted
in well with the rest ol the band, which as lsabellaSeefriedtmentionsin the last issue.
"it'ssomethingthat's important
in this businessif you are to survive".So I don't see whv
he'sso hatedamongstHeepfans.

UIIAS rep/y:- Thanks lor a great /etter E/na, /ots ol mteresting points there, ttilck and
lee remember you lrom the rehearsa/s lz years ago. lt was doun to Gerry gron thaf
many ol fhe songs you heard al the rehearsals, which were recorded at the or/gna/
sessrbnsfor 'Abomnog" drdnt make it onto the album. The song you mentloned as berng
the one to slay n your memonbs was ca//ed "va//ey ol Kr'ngs'l /t is true that /BC's co;t
much more than the va/ue we get from them n stamps and il does make sense to smp/y
ad a fi1t/e lo the membership lees rather than use the quiz lo subsidbe the postage costs.
However, as we've a/ready exp/amed at the start ol fhe magazme; we've /ust h-adto put
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the fees up for ouerseas members and weTe not sure lhat if wou/d be fa/7 lo put them up
again. The system of askingr for /BC's with qub entrlbs drd he/p us to keep the
membershrp lees al lhe same pnbe for a /ong {rme when lhe magazne was gelt'ng bigger
every r?sue. By the mrdd/e ol next year we?e sure that other costs wr// have risen, eg
printlng, when we swftehed to our present prnter wi(h rssue I fhe rates quoted to us were
for one year. When these are re-negofiated we cou/d /ook at nc/uding a /itt/e extra and
doing away with the requhemenf ol mc/uding /BC? wrth guiz entries. P/ease give us your
opmions on thb, we want this socrbty to operate m a way that everybody rb happy with. As
for John S/oman........
Dear UHAS, Just to carry on the Slomandebate,l'm a supporterol his, "Conquestwas
excellentand althougharguablynot one ol Heep's best, it has some greai tracks. John
has a goodvoice which perhapsis just not to the band'sbest liking but tell me of any real
Heepfan that wouldnot value "Conquest"in their collection.Steven Lewis, England.
Dear UHAS, John Slomanwas the best singer Uriah Heep has ever had and "Conquest"
is one of their best albums.Slomanhad incrediblecontrol,he soundsalmost like a black
soul singer. His style greatly expanded Heep's musical parametersand it contrasted
nicelywith the more operaticstyles ol John Lawtonand the Byronicman. Gary Brines,
USA.
UHAS rep/y:- From "Conquest" bethg the best Heep album to 'Htgh And l4ight]/'i read
on.......
Dear UHAS, When Heep recorded"High And Mighty" little did they know thal it would
not only be their last with John Wetton but also David Byron.With all the songswritten by
Ken Hensley (two co written with Wetton) it seems he was determinedto show how
versitileHeep could be mixing balladsand rockers.lt showedthe beginningof the bands
discontentwith their musicaldirectionwhich would becomernore obviouswith the John
Lawtonalbums.Neverthelessit featuredseveralstrongsongs and provedthat Byronwas
one of the finest rock vocalistsof all time. The albumwas a fitting close to an important
chapterof the Heepstory,the end of an era in a storythat is still beingwritten.lt holdsup
well after many listensand is one of my favouriteHeepalbums.John McCraney, USA.
UHAS rep/y:- 'Hrgh And lWffity" is lust as good a debaf/ng toprb as "Conquest". /t
seems to be an a/bum lhat fans have very strong opnions about Perhaps thrb is a good
pont lo starl a new debafe, /et us have your opnrbns on thb or anylhlng else past or
present Just keep those /etters comingll/

YOURTURNTO REMEMBER.
In a futrue issue of the magazinewe hope to start a new feature called, "Your Turn To
Remember". lt will include album and concert reviewsfrom the press from a differenl
year in Heep'shistoryin each issue, we hope to providea look at the press reactionto
Heepfrom aroundthe world and for this $/e need your help. Betweenthe tyvoof us and
the band we alreadyhave a wealth of reviewsand articlesbut you may have something
differentlrom your own countryor anotherc.ountry.Pleasesend in a good qualityphoto
copy of any albumand concertreviewsyou have so that we can get a world wide view in
this leature. With your help this will be an interestinginsightinto Heep'spast throughthe
eyesol the worldsmusicpress. Thanksin advancelor your help.
zz

LIVE REPORTS
URIAHHEEPLIVE- FINKENSTEIN,
AUSTRIA,13 AUGUST1993

Time went too fast and they.left to travel over night to the festival in Gmuend the next day.
My night found an end on the road back home and l,m now looking forward to the last
show o{ the year in Vienna. Thanks ro Heep and their crew {or anothei magic night.
lsabella Seefriedt

ROCKAT THE BORDER- EASTMEETSWEST.GMUEND,AUSTRIA,
13rh& 14rhAUGUST,1993.

on thefirst night I was a bit disappointed
by slade, I was missingtheir legendarylead
singer,NoddyHolder,and bassistJimmy Lea.only Dave Hill on guiiar and Don powellon
drumsremainedfrom their originalline up. They playeda good-setwhich got everybody
on lheir feet, but some how, I had expecteda bit more of them. saturday night, ;ll mi
t5

Stefan Pawlata

OFF THE CUFF. LIVE!
For the past couple of years paul NeMon, the original Uriah Heep bass guitarist,
has
been playingwith a local pub band in the worscesterarea called,.off rhe Gutf".

"off rhe
cuff" on stage. Fromleft to right:- paul Newton,Keith Bakerand DaveBeale.
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Thanksagainto Paul and his wife Joan, and to Keithand Dave,we had a ball.
Reportand PhotobYAlan HartleY.

NO 2. (PART2)
THE CHRISTETLEYINTERVIEWS,

(Continuedfrom last issue)
you'vegot on.
Ghris: The otherfunnything l've noticedis this MickyMousewatch
ilick: That sums it uP Micky Mouse!
Chris: Whattime is it?
gettingsillier by the
Mick: lt's 6.50 pm in Detroit, I haven'tchangedmy watch yet so it's
checksand when
sound
at
be
serious
to
a
time
There's
lin.
*inut", but rock and roll is
yourgeningeverythingtogetherfor the gigs.and albums,but once all that's done,then it's
aspectcomes
irn. liyouiat<e tire {un ou1ol it then everythingelse goes out of it, the fun
l5

this morningwilh rhe painters.
Chris: This bringsme onto the secondof your choicesof music which is You ReallyGot
Me, by The Kinks. They were a band who didn't seem to get on well together,but the
musicwas alwaysgood.
Mick: Yeah, some bands are like that, they fight etc, but its that static atmospherethat
Gomesacross in the music and gives it the aggression.The Kinks are still going so it
couldn'tbe that bad could it. You FteallyGot Me takes me backto when I usedio go to the
old thealres like the ABC's and the Granadaand see eight bands or artistson the same
bill, Gerry and the Pace Makers,The Kinks,Billy J Krameretc altogether.Each act would
only do about,fournumbers,buf they were great fun to go to. I {irst saw The Kinks at
WalthamstowGranadaTheatreand I was knockedout by them.
Chris: Who'veyou beenplayingwith on the AmericanTour?
Mick: Basically,we playedwith local bands,whereverwe were the hottest band in that
town was our support.We did one date with Krokus,they supportedus somewherein
South Carolina.lt made a very good show becausethey really got the audiencegoing,
then when we came on it just took off.
Chris: What are the albumsales like in this countryat the moment?
Hick: I've not checkedrecently,they were very, very steady.lt went in at 34 then dropped
down, but hopefullywith the English dates it will improve. lt's a shame, we were in
America at the lime it was released here, because we should have been around to
promoteit, but unfortunatelythingsdidn't tie up and we also didn't expectthe tremendous
responsewe got to the album.That took us all by surprise,but I think we can rectilythings
with a few Englishdates.
Chris: You took two singlesoff the album,the first was the Buss BallardnumberOn The
Flebound,I wasn't too keen on that idea, but you've now taken a beautifulsingle,That's
The Way That lt ls which is one of you own compositions.
Mick: No, actuallyit's written by an Americanguy called Paul Bliss. l've no idea where
he's from but I think he's been in bands and has had somethinggoing as a solo singer
songwriter.Now I think he just concentrateson wriling. I like to think it was ours because
it is an excellentsong.
Chris: Let'stake the third of your chosensongs,it's Foxy Lady by Hendrix.Mick:When I
lirst saw Hendrix,he was on the old TV show Ready, steady, Go. I had a job which
enabledme to keep up the HP paymentson my first guitar. I was bored and fed up with
the job, but I always used to run home on Fridaysfor Ready, Steady,Go. I was sitting
watchingone nighton the old black and white TV with my dinneron my lap when Hendrix
put the guitar up to his mouth and startedbiting it. I droppedthe dinneron the floor. He
was anotherpersonbreakingall the rock and roll rules and I thought,thal's magic,he's
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just for his shearshowmanship.
He cameto a very sad end, but his
gotto go somewhere
musicslill liveson.
Chris: Wheredid you usedto play whenyou came upto Manchester?
ilick: The FreeTrade Hall.
Chris:Oh yes, that'sa goodtheatre,they'rejust doingit up, but now mostof the gigs are
takingplace at Manchester'sApollo Theatre,so I hope that when you tour again that's
Whenwill the nelt BritishTourbe?
whereyou will be appearing.
llick: Probablylater in the year, the plan at the momentis that we may be going in to do
for about18 months.
albumso that will thenenableus to tour extensively
another
Chris: So you'vegot some materialtogether?
Hick: We write in variousways and on the tour we've been knockingthings up at sound
checksso we're formulaling ideas all the time, we've even writlen our own overture.
There'sa lot of exciting ideas, but we haven't had time to pin point them yet because
we'vebeen on the run all the time.
Chris: What will you call it? How aboutAbominog2, you could start a serieswith different
colourson the cover,the next one couldbe blue.
llick: We haven'tgiven it too much thought,we'll give it to the Artwork Departmentand
seewhat they come up with.
Chris:Will you useAshleyHoweagain?
tlick: Oh yes, I was ralkingto him this morningwhilst I was waitingfor the paintto dry.
Chris:Will you recordit downstairs?
llick: We're not sure yet, it maybe downstairs,but it could be somewhereelse, we
haven'tgiven it that much thought.We're more interestedat the moment in just getting
the right rnaterialtogether-Chris: PerhapsI shouldexplainthat we're sat in the Board
Roomat BronzeRecords,right belowis the RoundhouseStudios.Letsgo onto anotherof
yournumbers.The fourthone you'vechosenis a Joe Walshnumber,one of the all time
greatguitarists,but I think he workedbetteras a solo artistratherthan with the Eagles.
were somegreatguitar
Mick: I thinkthe work he did with the Eagleswas excellent,'there
solosespeciallythe one on HotelCalifornia.lt was a constructedthing and not lrom a jam
session,but the overalleffectwas staggering.
Chris: Talking about solos,the one on Sell Your Soul off Abominogis marvellous,what
typeof guitar and effectsdo you use?
Mick: I have variousguitars,what I take out on the road and what I use in the studiosare
twototally dilferentthings becausel've got this old 1959 black Les Paulwhich is my black
beautyand l'll nevertake on the road again.I had a guitarstolenoff stageoncewouldyou
believe,so I decidednever to take anythingthat loveableout again. lf I lost that guitar it
wouldbe like losingmy rightarm,so it just goesintothe studios.I havegot an abundance
of FenderTelecastersand Stratsthat I use, a lot of the tremoloarm stull that you hear on
the albumis off a guitarcalledthe VelvetHammerwhichwas madefor me in Chicago,it's
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got a great tremoloarm, you can be reallyflexiblewith it without it going out of tune. On
the road, I generallyuse Washburnguilars as I have a sponsorshipdeal with them which
is great. They'revery good guitars,they soundgood and feel good. I take three of them
out with me and if anythingbreaks they're all inter-changeableparts. Also, I've got a
sunburstLes Paulcustomand a Washburnacousticfor doingthe Wizard.Effectwise, I've
got a Boss Chorus pedal and a Cry Baby Wah Wah. Amplifierwise, I have Burmanand
MarshallAmps and cabinets. I went through a phase of getting lots of rack mounted
effects and I found I was concentralingso much on soundsthat I was losing out on my
actualplaying,so in the end I went right backdownto basics.
chris: when you are in the studiosdo you play as you would on stage or are your solos
plannedoul?
Mick: Just as it's done on stage, ljump about and everylhingand I alwaysrecordin the
ControlRoom.I have all my gear in the siudiowith a lead comingin, I turn the speakerup
full so it soundsand feels like I'm doing it live. I have a few drinksto get loose,close my
eyes and go. The solo on Sell Your Soul was done after a Halloweenparty a{ a pub. I'd
had about 5 pints and we didn't think we'd go back into the studio, but I said to Ashley,
who'd had a coupleof whiskies,let's go backbecauseI feel reallyloose,we'll just give it a
try and if it works it rivorksif it doesn'tit doesn'l.we put the track on, crankedup the amp
and went for il. lt was all done in one lake.
Chris: I thinkthat'smy favouriteoff the album.
ilick: As it happenswe open the show with that, it gets everyonerockingstraightaway
includingus.
Chris: You've chosen another track, CommunicationsBreakdown,by Led Zepplin,
presumablyyou'vechosenthat becauseof JimmyFage.
Mick: No, I choseit becausethe overallenergyof the song is outstanding.By the time the
song is finished,il's like having50 cups of coflee, I want to put it on again,I want more.
Thal's the sort of feelingit givesme, you get chills up you spinewhen it goeson.
Ghris: Hobefi Plantphonedme the other day to say he had a new solo albumcomingout,
so we'll have an hourwith him in the not too distantfuture"
llick: oh right, he's a lovely guy, last time I saw him was when we did a charityfootball
match. All the musiciansgo and play and we raise moneyfor kids playgroundsin under
privilegedareas.
Chris: Lasttime I saw him he was at the HammersmithOdeonat the UFOconcert.
Mick: I was there! | went to meet up with Trevor Bolder,our old base playerwho's now
with WishbsneAsh. We both had the nightoff, but we were on diflerentsidesof the town,
so we met up at the UFO concert.
Chris: One more question,you've noi lost your cockneyaccentdespitethe fact that you
live over in the States.
llick: To be quite honest,I spendmoretime in England.
Chris: We're goingto go oul with a track off lhe Abominogalbum,how aboutToo Scared
d6
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To Run?
Mick: Great,we play it on stageand it goes down a treat, I reallydo like the number,I
would have liked it to be ihe first choice as a single. lt's very much what the band's all
about,musicallyand energywise and I ihink it would have been a better representation,
butlhal sort ol thing is out of our hands.
Ghris:Thanksvery,very,muchMick.
Nextissueit's the Head Firstinterview.
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