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EDITORIAL

Hi again and a very Happy New
Year to all our members, we hope
you all had " wonderful
Christmas and are ready for the
forthcomiong tour. We hope to
see you arlong the way SO wenr
your society badges and make
new f[riends.

We've replaced the promised
collectors article on David Byron's
solo work with a look at the new
rarities CD, it is after all a must
for all Heep collectors. The Byron
article will now be in issue 4.
Yvou'll notice the magazine is even
bigger this time, to keep this up
we hope that you will all help us
out by sending in your articles,
aven if you can't write your owrl
one way for the overseas fans to
help is to send in & good quality
copy of a press article such as an
album or concert review together
with an English transiation, lke
the one from Isabella for the
concert in Graz, This way We
can all be informed of Heeps
reception around the world, of
course we also welcome the same
type of thing for past album and
concert reviews from years gone
by. Keep the guestions coming
and don't forget to include a SAE
(UK) or an IRC (overseas) if you
want a personal reply from us.
Enjoy the mag and the shows, see
you next time,

David & dlam

The society is run in it's
entirety, by Alan Hartlcy and
David Owen,. We would like to
thank the following people for
their help - Phil, Trev, Bernie,

Lee and Mick, Tina Lewis,
Isabella Scefriedt, Mark
Simnett, Inn Maclaren and

Asuka Koike.
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All the above dates are correct at the
rime of going to press.
hovever, plians ta play more dares it

Europe with & distinct nossibility of

Latest news, TOUR OATES.

FEERUARY

Halle EFasy Schorre
Chemnitz Haus Der Einheit
Dresden Sachs Music Hall
Hannover Capltel
Erlangen E-Werk

Munchen Theatre Fabric
Stuttpart longhorn '

Ulm Gorki Partk

Franfurt Music Hall
Herford Rock Heaven
Hambury Grosse Freiheit
Oberhavsen Music Clrcus
Pusseldorf Ter 3

Bremen Aladin

Berlin Quartier latin
Regansburg Disce G
FEggeufclden Rottpilihall

MARCH

———

Chieming Stranecacine

pschaf{enburg Unterfranken Halle

There are.

concerts in Suirzerland and Holland

between the

Please see music press for Lurther
details.
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Live in Graz, Austria.

Zum Weinen waren sin beilelbe
nicht, shar wie der Wain. Je

alter, desiv besser. Die Hede ist
von Udah Heep, die beim NZ-
Kanzen Montag aband Im Grazer
Orpheum restios begeistarten.
Hate &3 noch aines Yerglaiches
bedurfi, wie sich gedlegener zintti-
ger Aack von Metal-Darbielungan
dar jlingslen Zeit unterscheidet, dis
finf Mannen hitten ihn erbracht,
Bei Uriah Heep hbrte man den
Sanger nicht nur, man verstand den
Obrigens blendend disponierten
Bemie Shaw sogar. Gitarrist Mick
Bax — Grindungsmitglied der ,Ur-
Urah Hesp® — war nicht bamiint,
ginen migtichst lauten Gerduschef-
fokt zu erzielen, er legte Wart auf
exakie Soli, Keyboarder Phil Lan-
Zon untermaite dis Musik, ansiells
ske mit ginem Klangteppich zu be-
graban, und Schlagzeugar (ee
Kerslake sowie Bassist Trevor Bol-
der fugten sich hamonisch ins
GGelige dor Band ein,

Uriah Heep:
Fiir immer jung

Alte Hadem wechselten im Kon-
zert mit neusn Nummem in ginar
ausgewogensn Uuotenr&ga!ung
ab. Uriah Heep bewissen, da

kraftvoll nicht gleichbedeutend mit
ohrenbetiubend, aft nicht gleich-
bedeutend mit abgelutscht und
popular micht glrichbedewtend mit
giektiert sein muf3, [Easy Livin™,
Stesln™, natardich Gypsy®, Lady
in Black" und vor allam July Mor-
ning* sorgten daltr, dali manches

Uriah Heep : Forever young

allg Rock-Harz zumindest fir ein-
ginhalb Slinden wigdst jung wur-
da.

Wollgang Mage!

They were not
cry about bLut, like wine, old
and very good. I'm talking
about the Uriah Heep show on
Monday evening in the
Orpheum, Graz, Austria where
the guys could inspire the
audience throuph the whole
set,

somebody {o

iIf we would need to see the

difference between good old
rock 'n' roll and metal from
younger bands, these 5 men

can show us what real good
music and a perfect show is,

You could not just hear the
singer, everybody could
understand the Ilyrics from
Bernie Shaw, their brilliant
vocalist. uitarist Mick Box,

the founder member was not
just loud, he put Iin some
wonderful solos. Keyboard
player Phil Lanzon put accents
on the music without killing it
with a sound carpet and
drummer Lee Kerslake with
bassman Trev Bolder rounded
everything harmeniously.

Old and new songs built a
perfect mix. Uriah Heep
showed that powerful is not
the same as just very lond, old
doesn’t mean the same as used
and popular must not be
affected, Easy Livin'’, Stealin’,

Gypsy of course, Lady In Black
and most of all July Morning
guaranteed that many old rock
hearts became young agsin for
one and one half hours.

WOLFEAWHE HSGET FOR LOCAL FRESS
TRAHSLATED BY ISAERLLA SEEFRIEDT



Pete Goalbp tell's it the Wap that it

wag and the Wap that it is.

An exclusive interview

[AVE- WHY DIiD YU LEAVE HELE?

EETE. LOREDS OF REASDWS, MOHEZ
FRUSTRATION TIHAN ANYTIIING.I WAS
RURTED AT THE LACE OF ENTHUS1ASM FROM
cas WE'D JUST SIGNED WITH THEM kR
RECORBED EQUATOR, TONY PLATT PRODUCED
IT .LOOKLING BACH MAYGE THAT WAS A
MISTAKE , [ SOUNDED LTKE MONO! TONY
5410 HE WANTED TO RECORD US il0W WE
SOUNDRED LIVE,BUT I COULD NEYER
UNOERSTAND THE LOGLC AFMHIND IT.WE'R
SpPENT A LOT OF TIME ON THE LP AND IT
WAE HOT S0 MUCH RELEASED A5
ESCAPED!NOEODY PAID MUCH ATTENTION TO
I'T, APART FROM THE ENGLISH PRESS |
WHO WEHE GQREAT.! USED TO HEAD THE
HEVIEWS AND THINE “BLOODY HELL, HOW
wIICH [S GERRY HROK PAYIXG THEEE
SEOFLE TO BRINT THIS?"WE COULDH'T Do
& THING WRONG,BUT IT EXNDED THERE.WE
WENT ALL THE WAY TG AUSTRALLA AN WE
WERE MET BY REPS FROM CBS WHO GAVE US
A FEXKKIFE EACH! HONESTLY,A SWI1SS
ARMY KNMIFE WITH THE CBS LOGD 3 IT
AMD THEY DLEBNT EVEN KNOW WE HAD GOT
AN ALBUM QUT! LS50 WE DID SOMETHING
LIKE 36 SHOWS IN 40 DAYS,WHICH I WAS
F1GHTING LIKE MaD BEFORE WE WENWT, TO
STOE.FOR A SIKGER T DO 8 SHOWS BACK
I SACK IS NOT A GOOD [DEA , HECAUSE
4T THE ENI} OF THE DAY IF YGUR SINGING
15§ EAD THATS WHAT PEOPLE
REMEMBER, TIEY 'RE MOT INFERESTRED
WHETHER ¥YOoU'VE HBEEW TEAVELLIKG ALL
NIGHT TO GET THERE OR THIS IS YOUR
Sth SHOW IN A ROW,ALL THEY KHOW [5
yol SQUND CRAE!AND YOU ENOW LT
YOURSELF TOO AND I[TS SOUL
DESTROYING.I REMEMEER [N AUSTRALIA WE
OIO 16 SHOWS BaCK TO EBACK AND FOR THE
FIRST TIME EVERE I LOST MY WOICE
TGTALLY, [T WAS THE MQST FRIGHTEMING
THING THAT'S EVER HAPPENED TG
ME,BECAUSE I DIDNT KNOW WHAT WAS
S0ING ON,ALL THAT CAME OUT WAS RIR!
WE SOUNGCHECKED FOR THE IG5 THAT
AFTERNGON AND I THOUGHT THERE'S
SOMETHING REALLY WEIRD UAPPENING, I
WAS SINGING AND MO SOUND WAS COMING
oUT. I THOUGUT I'LL RE ALRIGHT BY
TONIGHT AND THAT MIGHT 1 WEMNT ON
STAGE BLUFFED MY WaY THRDUSH 2 SUNGS

AND JUST COULDNT G . IVE HAD SORE
THROATS AMD BEEM LW AGONY AND STILL
DOME [HE SHW BIUT 1 WASN'T 1N AHY
BAIN 1 FELY &S FI1 AS A FIDDLE.WHEN T
ShaW THE DOCTODRE HE TOLD ME IT WAS
LARYHGITIS, I WAS TOTALLY LEPRESSED.T
Halz To SPEMD 5 DAYS LOCHED [N MY
HOTEL HOOH, MOT aALLOWED TO SPEAK 10
AKYONE AMD FAKE ARNTIBIOTICS.IT GAVE
ME 'LTME TO THINE AND T THOUGHT WHAT
[5 GOING ONZTI WAS DISILLUSTONED WITI
THE WHOLE THING-NOT THE GAND, BECALSE
{HE BAND WAS,AKD 5TILL [S GREAT.IT
BRINGS A& LUMP T MY THROAT THINKING
ABOUT IT,I THINK THEY'RE

FANTASTIC, TIUATS WHY 1 JOINWED,BUT THE
RECORD COMPANY  MANAGEMERT AND ALL TIE
REST JIET SEEMED BEYOWL PULLING
BECK.I FELT I WAZ GIVING 13Z0%
WIsIcalLLY, BUT [ SEHSED & LOT OF
BEQPLE HAD GOT TH1S VISION OF LUS AS A
STONEHENGE, 605- 705, TYPFE BAND AND WE
WERE TRY1WG T BRIMG TIHINGS [NTO THE
BOs aMP DECAUSE THE RECORD WAS
GETTING X0 AIRPLAY FEOPLE DIDNT HNOW
WHERE WE WERE AT, MUSICALLY.WE'D GET
Ty PLACES BAND PECELE WOULD SAY
"WHERT'S DAVID?" AND "WHERE'S
KEN?"AND [ COULDE''T SEE ANY Wiy OUT
OF 1T FOR US.MAYBE WE SHOULD HAVE
STOFFED PLATING 50 MUCH AND
COKCENTRATE QM RECORDING,BUT CONTRRREY
TO BELLEF HEEP WASH'T A HONEY
SPINNING THING AWND FINANCIALLY WE
COULDNT DO 1T .WE WERE BARELY MAKING
B LIVING. IM FALT WE WERE LOZING
MONEY ALL OVER THE FLACE AND WERE
HAVING TO RE-INVEST MONEY FHOM
RECORDS TO FINANCE GIGS!

=0 [0 GOT ALL THIS GOING ON ARCUND HY
HEAD,PLUS,I THINX IT Was5 I[N 1985 I'D
ONLY SPENT ¢ WEEKS 1IN THE UK.I WAS M
THE USa FOR 14 WEEKS,DUHING WHICH MY
MOTHER-IN-LAW WAS DY¥TNG OF CANCER AND
[ SHOULD HAVE BEEN HERE 10 SUTPORT MY
FAMILY AND I THOUGHT | JUST CAN'T
JUSTIFY THi1S , IT WASHT A [DASE OF L'H
SOING T LEAVE THE BAKD, IT WASN'T
LIKE THAT AT ALL,EVEK NOW I GET UBERET
ABOUT IT.1 TALKED ‘141 JOHN (SINCLAIR]
BT T, AKD HE SAID [T YO LEAVE .1
B0 TOO, WHICH HE DIp, THE DBAND



FROBABLY THOUGHT I WAL THROWING A
WOBBLER ANLD THAT THE NEXT DAY I'D BE
ALRIGHT BUT IT GBVIOUSLY WENT DEEFER
THAW THAT. MICKY LEFT ME ALOME FOR A
COUFLE OF WEEKS , WHEN WE GOT
BACK . I'D SFOEEN WITH THE MANAGER AMD
SAID BOREY 1 CAN'T CONTINUE. I NO
LONGER WAWT TC BE IN THE BAND AND I
DOWMT THINK HE BELIEVED ME EITHER!THEN
MICKY FHONED ME UP AND SAID WE'RE
GOING TO SUCH AND SUCH A& PLACE IN 3
WEEKS TIME AMD I SAID NG I'M NOQ
LONGEE 1¥ THE BAND.I DID SAY IF YOU
WANT ME T{ REECCRD I WILL,BUT 1 WOMNT
GO BACK ON THE ROAD.I SUFPFCOSE IF YOU
LOOK AT IT THAT WAY,I WNEVER REALLY
WANTED TO LEAVE BUT I WAZ PUSHED INTO
THAT SITUATION.IT WAE GREAT AND I
M155 IT DESPERATLY  BUT T HAD TO GET
BACK TO REEALITY,BHECAUSE WHAT WE WERE
DOING WAS A BIT BEYOND LIFE A5 YOHT
AND NOW I, HMOW IT!PECPLE ABUSED US.
THEY wWOULD SaY"LETS SEND THEM HERE
AND THERE" WO EXPLAMATION OF WHY.WE
WENT TC INDIA,IT WAS GREAT,WE LAUGH
ABOUT IT NOW,EBUT WHAT THE HELL DID WE
G0 T3 INDIA FORTWE SHOULD HAVE BEEN
IN THE STUDIO WORKING OWN THE WEW LB
MAKING IT BETTER OFE EEARCHING FOR A
HIT SIKGLE.I'D LOWE THE BAND TO HAVE
A HIT SIWGLE IT WOULD BRING
EVERYTHING BACKE TO LIFE.I SOMETIMES
WORKDER IF HEEF HAD FINISHEDP WHEN KEN
LEFT AKMD COULD HAVE REFCORMED NOW,
WHAT COULD HAVE HAFPENED-HEADLINE
TOUR-TOP OF THE BILL AT DOMMINGTON-
MASSIVE LF SALES-WHO KNOWS?HEEF ARE
TGO ACCESSIBLE, GO ANYWHERE IN THE
WORLD AND HEEF PLAYED AROUND THE
CORKER THE WEEE BEFORE!I EWOW MICK
WILL DISAGREE AND 5AY AT THE END OF
THE DAY ITE THE TREADING OF THE
BOARDS AND THE SMELE OQF THE
GREASEPAINT.

E&EE "WHAT WAS YOURE FRAVOURITE STUFE
YOU DID WITH HEER?"

PETE .I LOVED IT ALL,WORKING WITH
ASHLEY WAS GCREAT,ALTHOUGH WE HAD MANY
A FISGHT.I BREMEMBER WRiTING POOR
LITTLE RILCH GIRL AND THINKIHNLG THATS
IT, I CAN DIE NOW!I WAS REALLY PROUD
OF THAT,BUT WHEN WL RECORDED ET ,IT
DIDKT TURN OUT HOW WE PLAYED IT IN
BEEHEARSALS AMD H{WHW I HEAHD IT.

ToO SCARED TS RUN,IT STILL GETS
PLAYED ALL OVER THE PFLACE.1 LIKED
LOKRELY HIGHT, THE BEYAN ALDAMSE SOHG. T
OCONT UNDERSTAND WHY WeE DID 1T, PERHAPS
IT WAS LOQOKIMNG FOR THAT HIT
SINGLE, BUT WE DIDNT KNOW BRYAM WAS
GOINS TO PUOT IT OUT AS A SINGLE ToOC,

THE WaY THAT IT IS5, I WISH ID
WRITTEN THAT, BUT IT WAS PAUL BLISS
WH DID.I EEMEMBER THAT BECAUSE IT
WAS PROBABLY OUR MOST EXCITING
TIME,EVEEYTHING WAS S0 PROMISTING.
GERRY BRON HAD GOT UsS A DEAL INW
AMERICA ANWD THE BAND HAD NOT HAD A
DEAL THERE FOR 3 OR 4 YEARS.GERRY WAS
EXCITED ABOUT FOLYGRAM AND FOLYGRAM
WERE EXCITED ToO AND QUITE RIGHTLY A3
THE ALEUY WAS TOP 40!THE VIDED FOR
THATS THE WaY WAS A SMART MOVE TOO.
WE USED HARLEY DAVIDSONS AND MTV ,
WHO HAD ONLY JUST STARTED ,FICKED IT
UP, ARND PLAYED IT T DEATH.T'D WALE
OOWN THE STREET AND FEOPLE WOULD
SaY"0H GO0, YOU'RE THAT BLOKE OFF
THAT VIDEQ ON THE MOTORBIKE."IT WAL
JUST 50 EXCITING BECAUSE WE THOUGHT
IT5 GOING TO EXPLODE, ITE REALLY GOING
TO TAKE OFF.LOOKING BACK MAYBE WE
SHOULD HAVE STAYED LONGER? WE MADE
THE VIDEQ RIGHT WEXT DOZR Ta
BATTERSEA DOGE HOME!& I SPENT MOET OF
THE DAY WORRYING ABOUT ALL THESE DOGS
WE COULD HEAR THEM ALL HOWLING ,IT
WASE LIKE A HORROR FILM,THAT STICKSE IN
MY MIND,

I REMEMBEER SOME OF THE WEIRD THINGS
TOO,LIKE WHEN WE WERE ON THIS PLANE.
IT WAS AN AERCFLOT.THE RUSSIAN
AIRLINE AND THE PLAMES ARE LIKE., 350
TEARS OLD AND FL¥Y AT 50,030 FEET, YU
CAN SEE THE CURYE OF THE EARTH.OKE OF
THE ROADCREW HAD URIAH HEEP WRITTEN
0N THE SIDE OF HIS HAND LUGGAGE,THE
CAHIN CEEW SAW IT AND WENT WILD
BECAUSE HEEF WERE HUGE IN RUSSIA.,
ALTHOUGH THEY'D NEVER ACTUALLY FLAYED
THERE ,IT WAS ALL BLACK MARKET, AND
THEY THREW A PFARTY ON THE PLANE!THEY
PRODUCEDR A CAKE ,BOTTLEE OF CHAMPAGHE
(EYERYTHING'!'WE HAD TO G0 AND MEET THE
FILOT TOO!

I REMEMBER DOINGE THE TEXAS JAM,2 BIG
CUTDDOR CONMCERT,LIKE DOMNINGTON, OMNLY
BIGGER!IT WAS & HUGE BILL TED NUGEXNT
AND STYX{EVERYONE WENT TO SLEEF WHEN
THEY WERE QN AND EVERYONE WAS THERE
FOR A GODD TIME. I REMEMBER GOING ON
AND THINEING "0OH MY GOD"IT WAS
IMMENEE! ! THE TIME WE SUPFORTED JUDAS
FRIEST IN THE STATES, Z WEEKS AND WE
DION'T HAVE ONE SOUMDCHECK !T
REMEMEER ONE STADIUM WITH &-9000
FEOPLE AND THEY WOULDNT LET US UNLOAD
THE TRUCKE TILL 7 AND WE WERE OW AT
7.30 'IITALK ABDUT CUTTING IT FINE.

Interview by David dwen
{ Continued in next issue )



DISCOGRAPHY No.3

LOOK AT YOURSELF

LOOE AT YOURSELF WAS RELEASED IN MOVEMBER 1971 AND WAS THE
FIRST HEEF ALBUM TO MAKE THE CHARTS REACHING MNo.29 AT ITS PEAK.
SHORTLY AFTEERE THE RELEASE OF THE PREVIOUS ALEBiUM SALISBURY, KEITH
BAKER LEFT TO BE EEPLACED BY EX-CRESSIDA DRUMMER TAIN CLARKE |
PAUL WEWTONW ALSO , AROUND THIS TIME , LEFT TO BEE REPLACED BY HMAERK
CLARK .hAS FAR AS WE KNOW ., PAUL ¥NEWTON GAVE UP THE MUSIC BUSIKESS
To BECOME AN ARCHITECT ,MARE CLARK MOVED QUT TQ L.A&. AND JOTINED A
NAMED BAND OUT THERE AND IAIN CLARKE ALSC LEFT THE MUSIC SCENE
AND BECAME A TEACHEE BEFORE MOVING ON TO SCCIAL WORK

THE BAND HAD MADE AN IMPORTANT MUSICAL DECISION, THEY HAD
EXPERIMENTED WITH THE CONTRASTS OF V.EAVY AND THE DIVERSITY OF
SALISBURY,BUT NOW THE DIRECTION WAS CLEAR AND THINGS WERE
STARTING TO FALL INTO PLACE .TRACKS SUCH AS JULY MORMING , LOVE
MACHINE AND LOOE AT YOURSELF WERE IMMEDIATE HITS AND HAVE ALL
ENJOYED LENGTHY STAYS IN THE LIVE SETS.THE ALBUM ITSELF WAS
ISSUED ON THE NEWLY FORMED BRONZE LABEL CAT No.ILFS 9169 WITH ITS
AWARD WINMING SLEEVE DESIGNED BY MICK , WHO THOUGHT THE BEST WAY
TCO MAKE THE SLEEVE STAND OUT IN A RACK FULL OF QTHER SLEEVES WAS
TO SEE YOURSELF LAND IT WCORKED.SLEEVE DESIGN VARIED SLIGHTLY
BETWEEN THE UK, GERMAMNY AND THE USA ALL THEEE HAVE DIFFERENT EYES
AND THE USA SLEEVE HAS ITS MIREQE IN A DEESSING TAELE FRAME.

R -, ~ = el side 1
LOCK AT YOURSELF
I wWalNNBE BE FREE
JULY MOREWNING
side 2
TEARS IN MY EYES
SHADOWS OF GREIEF
WHAT SHOULD BE DONE
LOVE MACHINE

LP RHELEASES

BRONZE BRNA 169 4,77
CASTLE CLALF 107 4/86

i : TFOLPT 5,88 TWIN WITH V EAVY
CD RELEASES
CASTLE CLACD 107 86

ER TFO7 5/88 TWIN WITH V EAVY

SINGLES UK
LOOK AT YOURSELF/SIMON THE BULLET FREAK BRONZE WIP6111
FOREIGN EELEASES
LOOK AT YOURSELF/WHAT SHOULD BE DONE GERMANY /HOLLAND/FRANCE
LODK AT YOURSELF/TEARS IN MY EYES JAFAN
LOVE MACHINE/EASY LIVING JAPAN
JULY MORNING usa

ALSO AVAILABLE IS A JAPANESE TIN BOX CD OF THE ALBUM.

DID YOU KNOW JULY MORNING IS STILL USED BY COUPLES GETTING
MAERIED INSTEAD OF THE MORE TRADITIONAL SONGS, DID ¥OU 7 LET 0S5
KNOW .

DAVID QWEN
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The Lawton years : A musical focus.

As most of you will know & new Heep was
formed after the departure of David Byron
and John Wetton in 1976. The line up of
John Lawion, Trevor Bolder, Lee Kerslake,
Ken Hensley and Mick Box produced three
albums during the 1977-79 periord and a
posthumously released live albumn,

These albums followed, to my mind, an album
that had already showed the signs of a Heep
strateqy re-thmk, “High And Mighty” had
already produced an array of singalong
songs utiising a wide range of
instrumentation whilst reducing the need for
post produclion effects. "Firefly” was shaped
to follow 1he refatively unigue but badly
recieved “"High And Mighty” and it did this by
cutting down the operation with less diverse
instrumentation and even less production
work. The album was characlesised by a
ively rock rhythm section, rampantly
aggressive macho vocals and, simierly to
“High And Mighty", restrained guitar work,
simplified keyboards and a reluctance 1o use
too much synthesiseed effects, John
Lawton's relentless style was, | believe, his
strength and his downfall "Firefly” has music
of both kgt and shade but, unfortunately
only one style to fulfil them. What I think
was missed during all the John Lawion
albums was the sweetly soft vocal that David
Byron could produce when reguired

On balance "Firefly was a sirong come back
album and each track is recomended listening
with the exception of the garbled "Do You
Know" and the confused title track. "Firefly”
shared with "High And Mighiy" the dominance
of Ken Hensley's writing which was entering a

stage of metamorphic change. It was a
pivotal abum in that some seeds of
discontent had been sown both in the siyle
of writing, largely indicated on "High And
Mighty” and also the contradictory styles
exhibited by the members of the band -
some puling on the heavy side, others leaning
towards a commercial rock with a different
orientation. The infectious "Rolin  On"
represenis the most coherent piece where the
bands chemistry seems to gel best.

A mere eight months later the band recorded
the follow up album "Innocent Victim” with
Ken Hensley now co-producing. Here the line
up seemed, n parts, to have realised a style
of cheeky acoustic guitar based songs with
singalong choruses and highly produced
backing vocals. Again there was a
continuation of the quest to make songs
stand up for them selves rather than drawing
upon any lavishly experimental production
techniques. The contradiction seemed 1o be
"Flying High" on this album though, and it's not
unti "Free W' Easy" arrives thal we are
re—assured that Uniah Heep can still rock out.
| always think of this track as evidence of the
dissent within the group, a feeling guaged by
the apparent pleasure expressed by the band
during this no non-sense rocker. The track
doesn't fit on the album at all where ever it
had been placed it would have been al odds
with the rest, Cther highlites from this album
are "Free Me" — an irrestibly catchy acoustic
song and "The Dance” — an aimospheric
number with & rare half time feel which draws
ihe listener into it's heart.



Innocent  Victim” had, 'm  told, massive
commercial success in some parts of the
world with its kght, boppy, melodic acoustic
based songs, explosive drumming from Lee,
funky rmn—run type bass lines from Trewvor,
occasional eleciric guitar bursts from Micky
and iasteful buot, reserved keyboards from
Ken, Personally, | found it a disappointing
album -- saving that some songs can be seen
as a positive direction change characterised
by contradictions extited both within and
between the fracks.

A year later the band recorded "Fallen Angel"
an abum which saw the increased
involvement of electric guitar and John
Lawton as the leading writer of heavy tunes,

A nice ballad credied to Lee and token
heavy tracks — notably “Y'm Alive” redeem this
conclusion to the Lawton studio recordings.
"Fallen Angel” was a less diverse album but,
further evidence of a strugging Heep with an
unsettled heart. A year later John Lawton
was removed from the band but, clearly
should not have been scapegoated for the
evident problems within the band. Admittedly
there is a heavier edge to "Fallen Angel!"
which created the odd great track, but also a
sence of tension and compromise for which
most of the music ultimately suffers.

| thirk 1t is clear that the Lawton years were
in fact the Hensley years, years dominated
by Ken's desre to change Uriah Heep's
musical direction. | believe that Ken wanted
to diminish the heavy side of Heep, limit the
use of production effects and aim the songs
at a wider audience. | aiso believe that Ken

T'revor Bolder, Mick Box, Ken Hensley, Lee Kerslake wnd John Lawtan.

Hensley was desperately trying to update the
elements of Uriah Heep which ke most heavy
bands can be traced back to the Woodstack
era anrd although it's important to applaud his
noble efforts, one has to recognise that the
self — consciousness of the change of
rmusical direction and possibly a Tack of
consensus within the band was not always
expressed in the music In a positive way. |
certainly thmk that this pericd does not mark
as one of Heep's best but what do Heep's
German fans think 7

Te finish | have presented a fantasy "Best
Of" album for the periord and | think you'l
agree that were it released, would sound very
tasty.

Side 1
The Hanging Tree
Whad' Ya Say
Reoliin On
sympathy
Come Back To Me

Side 2
Free 'n’ Easy
The Dance
Free Me
I'm Alive
Wisemnan

Hark Simrett.




A producers life is not easy !}

An exclusive interview with

Trevor Bolder

{ Continued from issue 2 )

A.H. What do you think of the album
compared to Raging Silence?

T.B. It deesn't sound anvthing like
the last album = that's a palished
album, but vou must understamd that
Raging Silence was idone to a drum
machine where as this album was done
live its busically a live production
alhum, I didn't want lo €u hack to
plering to a Jdrum machine, 1 wanted
to play with Eee and evervone elsea inp
Lhe studio like we u=med Lo do in the
70's, where the band would 2o in with
an  eight track and evervane would
play live, awd it went down in one

A.H. S0 Raging Silence wasn't dane
Lhat way.
T.B. Ma, 1t was done with a dram

mAachine them the deums were Dut on
top  last. The FProducer we had,
Richard Dodd, wanted to do it guick
antl the muickest way tn do ib was to
build up in stages tn a drum machine.

At When you say "it's done with a
drua machine” - it's not a drum
pachine you hear on the album, it's
Lee playing?

T.B. fth veah, hot it’s put down to
the drum machine, it's a really guick
vay of recording hecanse you don't
peed o do it take after take, the
drim machine is programmed and you
just play on tap of it, the drums can
be put aon last and it dives the
drummer more time to work ont vhat
he's playing, he doaesn’t have to Zet
it perfect there and then and he can
he dropped in For hits here and
Ehere, It's mot the old school way
aof doing things, hut it's fguick. 0On
this albuym, T wanted to 2o hack to

hew 1 remember plaving when T was
younger. For inxtanre, with David
Bowie, we did everything 1in two or
three takes on Ziggy Stardust and

Honky Dory. The early Heep albums
were done the same way, they were put

down as a band rithar thian
individuals doing their hits here and
there, T wanked that =urt of Enzlish
prodaction ralher than the American
way of polishing it up to make it
sound great, but ending up with no
Feal. That’s why we went tn that

direction.

Photo by Alan Har tley

A.H. wWhy did the album tske so
long?

T.R. h well, we had ne chance, we
were in and out of the studic sll the
time, we did two and a half weeks. |
did the bass tracks, then 1 went off
to get married in Dallas. We brought
in another Producer to do some guitar
and vocal tracks, [ came back and
listened to what had been done and
scrapped 1t all. 1 went up to Hull
and did some vocal work with Bernie,
then hack to Chaple to do the guitars
and kevhoards. We had just aboulb got
rolling again and we were off doind
weekends here and weekends there, we
were puiling gear in and out of the
studio, where nsually vou would go in




“gas _______________________________________________——————“-——-——T-

Foode b limee months o ao amd Tindish if
1 wlen o' v wid an o amplifoer o
s o=tandion ok oo sped o scaveral hoars
Grosa jeastLyoening o mbeoon 1t tao gek
TN U ESTEN [T ST 100 S T B L ]
dils Zreat, owerr eonld e bk A
b dmter, ol fhe same ampp’ and mic
A AL came pazition aod it will
it teppibdee, A lnere’s me oreason for
i e e poesil lons are set they
izl B Ierf dens the whale athom,
Wt owe were #$ning in oand ou! and gt
eoest oumoa dot el time  and monsy
P gt 1o achiese the sume zound as
Pzt 1ome.  Bt's not bhe plaviog that
Pobes the time, 1t= getting the sound
anl T thionk deing atl the Feabivals
and  geing Lo Americs cost ous oa ot
and that's what ook the time.
AL A= you say, you did all these
shows abroad, why was the one LK.
date at the Town and Country Club

cabeef loed?

T.R. 1t wim expected that the albon
winld be finished, bul anforbunsboely
it wasn't. 1 suppose my wedding oost
us  some  time, bt T think 1he
Amirican tour o was the killer,  Lhad
Liroke the  recopding np oaned 1E 0 own
take a couple of weoks to gt the
mame-ntam ook, Pernices saioe weesideal
bo b pestad atter all Lhe oonicerts
anel hefpre vou booe it v hehisd
scheduls  adain. Something  had  to
Zive way and anfortnpately 00 wos Tihe

e Lol R

Froen st Coand

(2o ks Bui ut. the end of ik all yoor
happy wikh the Finished alboa”

T.R. E NI P I LRI [ T e G
allwim, ' Rpeos owi| the its bhatl oars
great an it oamd T oalss knew all the
thipgs  Ehat  are  wipong,  but then
warvhody alwavs thinks  their work
comld lave bewn bekter. %ot from A
plaving pnind  of view,  just  sound
wise, hut at fenst the fesl is there.,

Tnlerview By & factley

The Byron Band, Live !

Photo by lan Macl.aern

| was to be in London at the start of
August 1981, prior to going | .looked
in the press to see what good gigs, if
any, would be on. Low and behold,

David Byron's new group, The Byron
Band were playing at The Marquee.
Magic | thought.

Eventually the day came and | saw
the gig, Robin George was the
guitarist and John Shearer {who now
runs a drum clinic] was his drummer.
The place was packed and it rocked
all the way as he ran through the
songs frem the forthcoming album,
"On The Rocks" including Rebecca,
Bad Girl and Never Say Die. July
Morning and Sweet Lorraine were the
Heep classics and the night was
finished off with Eddie Cochran’s
"Something Else” which just about
summed up the gig.

AFfter the show 1 met David, we had
a chat and he signed my copy of his
"Baby Face Killar” album. FHe was
some singer and one hell of a nice
guy.

lan MaclLarsn




HEEP IN JAPAN

91

Before Heep arcived in Japan it
seemed that critics and even
some fans didn't expect such
exciting shows. The band
hadn’'t played Japan since 1973
and, to malke matters worse, it
was thought by some that Heep
were great in the studio but
not so on siage.

A tot of die hard fans had been
waiting a long time for Heep to
return, they played two nights
in Tokye and many people
bought both tickets, this shows
how eagerly we wanted to sce
the band and not only the fans
who saw them 18 years ago. 1
don't know how you felt when
you saw this line up for the

first time, for me it was
surprising, I knew Phil and
Bernie's work before they

joined Heep. In Japan, "Grand
Prix" debut created a sensation
and the band are still highly
esteemed. I'd like to say
proudly, Japan was the first
country to release the "Stratus”
album and they were regarded
as a super band. 1 have
enjoyed their music so much so
I was looking forward to see
them in Heep and I don't think
I was the only one.

On 19th Sept, thanks to the
lovely typhoon, almost all
public transportation in the
Tokyo area was held up. Even
such bad conditions couldn't
prevent us from coming to the
show. 1 heard some¢one say, "1
walked in this storm because I
knew I had only toe walk to see
Heep, compared with the years
I've waited to see them this
typhoon is not so bad.” | agree
with him.

Needless ta say, our wait was
rewarded. Their playing was
more than just exciting to us,
Lee’'s complex drumming was
powerful but never rough.
Trevor played the bass
concentratively and Mick
played the heavy and emotional
guitar parts with a smile. Phil
struck the perfect balance
between organ and synthesizer
sound snd showed his romantic
taste. I'm sure you already
know how Bernie sings, 1
wondered how many singers
can sing as perfectly as he did
on stage.

The set list was almost the
same as the cone they played on
the UK tour, but there was a
wonderful gift from them -
they played Look At Yourself
as the third encore. This has
special meaning here, at first
Heep’s first two LP's weren't
released in Japan, for many
Japanese fans, Look At
Yourself had the same impact
as Gypsy did for most of You,
the first song of the first
album. In fact, I've heard the
cut sold better in this country
than in any other part of the
world. Nobody would have
been completly satisfied if they
hadn’t played it.

After the shows, 1 found
articles which praised them
highly. Their great

performance has re-established
their high reputation in Japan.
I'd like to thank them for
having come all the way to our
country and 1 hope they'll
never Keep us waiting another

18 vears,
ASLKA KOIKE



Sequal, Gompact dis¢ NEX CD 184

Over the Inst tvwo or so years there have
baen nbout 12 Uriah Heep compilations,
this is the first one to offer something
other than the standard Heep classics
This collection of noa album material is
drawn from the single releaser nand
gives the non single buying fan some
exciting new material. Even for those of
us whe have the singles, it's good to hear
the songs in the crystal clear sound of
compact disc. Sequal records must he
congratuleted for this excellent relemse
that Includes en extenzive and well
illustrated booklet,

o what of the mursic, some= of the A
sides wre wdited wversions of the -wall
known mlbum tracks but its the B sides
and the noo album A's thet are the most
interesting. Probably the most +wvell
knowna is "Slmon The Bullet Freak” as
many fans will have the USA varsion of
"Sahisbury” which contmins the track.
The stylish "Why™ shows the lghter side
of Heep from the "Demons And Wizardxs”
day's and “Sunshine” is a superbly
powerful +track that will ztand tail
nlongside the rest of the "Sweet
Freedom”™ #ra material Whilst “"What
Can I Do” may be a little biand "Shout It
Out" mand "The Time Will Come” arms
fearzome rochkers featuring SOMme
exallent puiter riffs from Mick,

Ax the albums went, so did the B sides,
Those from the Joha Lawton period mre
extentlons to the theme of catchy pop
tunes displayed on the albums with
"Crime 1 Passion” the only one to echo
the iast throws of the "High And
Mighty” day's.

John Slomen may of only lasted less than
mn year but in terms of singles, ¢t was a
productive time. Four out of the =ix

cuts that appeared on the 77 format are
not on “Coaquest” “"Love Stealer”
written in part by Phil Walnman, has
the comercinal sound of many of the ten
ten hit's of the 70's that he produced for
"The Sweet,” The best Iy the magnificent
"Think It Dver” which along with it's flip
side "My Joanna ______ _" represents
the oty releasa featuring Gregg
Dechert's contribution to Heep.

Of the 3 B sides from the Pete Gonlby
egta, the best is wilthout a doubt, "Playing
For Time"” This is m fast moving rock
song from the same stable as "Sell Your
Boul” Haowever, it vwas one of the other
tracks, "Son of a Bitch” that enjoyed =
spall In the live set of the early 30
Apart from “Simon The DBullet Freak™
which made the live set in the sarly 70's,
this Is the only B slde to have this

distinction. {unless you kaow different.)

This Is a vital addition to the collection
of any self reapecting fan of good music
and, from the point of view of the Heep
catlector there can only be one small
oriticizm, thet is the exclusion of the
remix version of "One More Night” which
was released ax a 7" in Germany. This
cut could have replaced the "Gypsy” edit
which is available on the German
compilation CD, "Super 20." Let's hope
that good sales of this release will spur
Sequal Retords on to future Heep
projects which apart from the
un-raleased muterial thaets still o the
vaults could include the edits that were
used on the 7" promao releases in the
USA, the B xzides from the Portrait and
Legacy age and even the solo recordings
of David Byron or the pre Heep
recordings of Spice under their various
LAITIEN.
Alan Hartley



The making of
LIVE

As part of a handfull of UK dates towards the end of 1989,
Uriah Heep would play a special concert on 29th November
at the studios of Central Independent Television in
Nottingham. The show was recorded for broadcast on the
ITV network as part of a series of concerits under the
programme title of Bedrock. It was also picked up by some
of the satelite stations and, during 1990 would be released as
a video called Live Legends.

As this was to commerate Heep's 20th anniversary, the sel
was changed slightly from the one they had performed
throughout the year, in various parits of the world on their
"Raging Silence" tour. The sel list consisted of the following
songs but, not all of them made (t onto the video:- Bird Of
Prey, Bad Bad Man, Cry Freedom, Stealin', The Other Side
Of Midnight, Blood Red Roses, Mr Mafestic, The Wizard,
July Morning, Rich Kid, Gypsy, Easy Livin, Ist encore, Thats
The Way That It Is, 2nd encore, Lady In Black. Admission to
the concert was free, tickets were obtained by writting to
Central TV. That was a treat in its self for the Heep
faithfull but, there were quite a few momenis that were
completely unexpected which made the evening that bit more
special for everybody there.

I'm not talking about Bernie's slip up when he introduced
Too Scared To Run in it's normal slot in the running order
only to be surprised by hearing the rest of the band break
into The Other Side Of Midnight. No, it was moments like
the 15 minute interuption after July Morning when due lo
problems with the recording equipment, the T.V. people had
to bring in a new machine. Not only did this give Heep a
chance to do a little famming on stage, it was lo provide the
crowd with an extra treat after the show. There were more
equipment problems when they returned for the encore bret,
they managed to get through the 2 songs. Land Of Hope And
Glory rang out, Bernie threw his wrist bands into the crowd
and the band left the stage.



Just when it seemed to be all over we were told by one of the
T.V. engineers that the band would have to come back to play
Mysr Majestic and July Morning as the faulty equipment had
not recorded these songs properly, In between the (wo
numbers, Mick played the introduction to an unknown song,
lLee shouted, "not that one, we haven't written the words to it
yvet", this was the first time the opening few bars of One On
One was heard from the forthcoming Different World album.

The two numbers were captured for the video and if you
watch it carefully you will notice that Bernie starts the show
wearing his wrist bands, suddenly on Mr Majestic they are
gone, they're back again for The Wizard, gone again for July
Morning then back on for Rich Kid and the rest of the show.
Such is the benefit of modern recording equipment. During
the afore mentioned interuption somebody shouted, “"you
should have wused Duracell” whilst somebody else replied,
"vou should have used the B.B.C"

Ay the crowd left, evervbody was given a T-shirt, photo and
badges and the band were there to sign autographs for all
who wianted them. A perfect end to a wonderfull evening.

ALAKN HARTLEY

Further to the guestion in the last issue about NTSC video, we can now
say that "Live Legends” Is available in this format in Japan. If any. of
the USA members are interested it Is made by:- VIDEQARTS JAPAN
INC, AKASAKA CHUOH BIRU, 3-2-6 AKASAKA, MINATO-KU, TOKYO
107, JAPAN. We don't know if they do export orders but they may be
able to give you the address of someone In either Japan ar the States
who does. Many thanks to Asuka Koike for the information.

Win T-shirts Owned by Pete Goalby

Pete has given us three of his old tour t-shirts, these have been in his
cupboard since the tours and are a real collectors item, We have
made the gquiz easy in the past to break vou in gently but now it's
time to test your knowledge. To win the t-shirts answer the following
questioni-

Name the song that was part of the live set in the early 80’s bhut
has never been released in any form at all.

Send your arswers tp-

The Official Uriah Heep Appreciation Society,
PO Box 268,
Talford,
" Shropshire,
TF2 BXA,
England.

Congratulations to Henk Van Der Vis of Krommenie, Holland who won the posters
from the quiz in issue 2,



Classified ad's

For trade or =ate, 7" Look at
yourselt/What should be done, France,
Easy living Al of my life, France, Seven
stars/sunrise, Holland, Poor little rich

grisbad blood, UK, Rest ol EP, (4 B sides)
Holland. LP's, Rough Dlamond, USA. Harry
Otlen, Geldermanmate 12, 8014 KN Zwolle,
Holtand.

offers, for Trevor Bolder's broken bass
strings. Bill Smith, 144, Ashisy Terrace
Alloa Clackmanshire, Scotiand.

Wanted, | wil pay E4 1o anyone whi
can transaribe the lyrics of the lollowing 8
songs:-1'l keep on trying, Wake up, Bird ol
prey, The park, Time (o live, Lady in black,
High priestess and Salisbury. Gilles Breas,
Lincoin 87, 1180 Brussels, Belgium.

Hot Ash, Wishkone Ash Fanzine.
For delalls send SAE or RC to Garry
Carter, 33, Kersington cres, Cowley.

Gxiord, O¥4 3R, England.

Pe n-[ wieTuds

Lars Peper,
Gorlitzer 51F 27
037 Falilngbostel 2,
GErmany.

Bill Srmith,
i14 Ashley Terrace,
Ajoa,
Clacxkmanshire,
Socotiand.

fsuka Kolke,
2193-4 Kanai-Machl,
rachida-Shi,
Tokyo, 195,
Japan

Mext {ssua
Part 2 of the esclusive Pete Goalby
interviewn,

&0 exclusive Ken Heasley interview
David Byron's solo projects in the
collectors seclion.... Honest !
Angether ereat qguiz
Gut in abinui 3 snopths,

Readers Questions

Please ask Trevor, which sx Heep
Basist does he most admire and
why? Apart from  Different
Woaorld which Heep album that he
played on is he mosi proud of
and how did he achive the drum
sound on Different World? Mark
Simnett, London. England.

Garry Thain is my favorite because | know he
ad

who's na mber bul it
seerns his taste was the sa mine,
[nnocent Victin is tha atbum m most proud
of and the drum sound was a resull of
working at Chaple Stodios which is an old
stone bulding with acouslics all of it's o

fs the Bird Qf Prey that apcars
en the USA 1st album different Lo
the recording on the Furopecan
refease of Salisbhury?

{ heard thet lee Kersifake played
in & band featuring Al Stewarl, is
this the same guy who recorded
The Year Of The Cat and are thers
any recordings from this period?
{s there any chance that the band

will play any of the classic
tracks that haven't been in the
live set for many years?

Do vyou have g tist of bootleg

albums and CD's?
Brussels, Belgium.

Gilles Bregs,

The USA version of Bid Of Prey & a litie
differsnt, i is the same Al Stewart artd there
is one single which was a re-work of Bob
Dylar's Like a rofing stone. The band have
rehearsed cne or two ol the classics that are
no longer in the set and if they were to do
one it would probably be Sweel Lorraine,  As
far as we know there ate no bootley allums
or CD's which is very strange as most oiher
baits seem 1o boast {if that is the right weard)
andlless lisic ot bootlegs. However Wl you
knowr diflerent led us aff kriow.



