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EDITORIAL
Hc'va bccn very pleased wit l t  t -he
respoDsc l .o Lhe f i rsL issue. Many
t-hanks to everybo{ty uho Hrote saying
bo]r Eu(: I ,  Lhey enJoy.{ j  the l i {ag'  and
al so l .hose rho suggested ways of
i n t r r ) v i n g  i 1 - ,  H e ' v e  n o t e d  a l l  y o u r
( iomn.rr ls.  f ic had hoped to get a feH
conccrl  revieRs frou al l  the sunoer
Icsl-  ival  s He{rp played and sonc
reports on the tour oI Japan. So
comc on, pleasc let-  us kno$ ho'  i t
was for you. Xeep the quest ions
( x ) s i n g  1 . o o .  E n j o y  t h e  M a g '  a n d  l r c , t l
see you n( ix l-  t ine.

AX*n & na^rd.
1 h o  S o c i c t y  i s  r u n ,  i n  i t ' s  e n t i r e t y ,
by Alan I lart lcy and David Oucn.
Rould bot-h very truch l ike to thank
L h c  f o l  l o F i n g  p e o p l ( :  f o r  t h e i r  h o l p  -
M i c k ,  t f c ,  B e r n i e ,  T r € v ,  P h i i ,  S t e y c
l a r l  r  a n r l  K l r y D  B u . h a | | r n  3 t  l l i r a c l c ,
l loHard l lcnzies, Tina Lekis,  l la.rk
S i m n e l - I . ,  B i l l y  S n i t h ,  a n d  t s a r b a r a
U l . i c h ,

WeLt,  atgt ing * ia ' t  @ ni ' : ror  is
o^.  ahieg 6va ^. . t i r .p  a ' - .  6a^d
6d.kraa3e *es sonat ; i - i -n  p at ra.

Latest News

Uri.h HF"p .re noe no loneer reDres€nt.d bs Mtricle
FinEc.n.nt. !r. uoold oncp .r.in lil. to th.nA Ste{e
Prker  : .d  th .  rc l t  o f  the  Mn.ch  t . :n  lo r  . l l  l h .n  h rb
and eish th.D .uer! succese tor lhe futor€. for th.
prEs€nt linp lh! bend ere to han.q€ lteir o\rh .fl.irB and
ha{e eeclred.n d..lu,ifh o.. ol the ioD bootiN asenis.
Itp h.ve b.6 isled bq lh. b.nd to eat !o . nee .ddress
for th. Soci.tg .nd .ll oosl should now b. 3€nt to:-

T | .e  Ot f i c ia l  l l r iah  Heep
Apprecidt ion Society,

P . O ,  B o x  2 6 8 .
Tel{ord.

Shropshire,
TFz 6XA,
f I{GLAIID.

TOUB DATES
lloq 30th,<lr.nue to bp anoounced) l.llllis.s, Swilzprland.

O.c 2od, O.!hiun, G..2, nuitria.
Deo 3rd, (lenie Hesseh.ll., soten, Bolr.no, lt.lg,

Dec ath, D.nc€ PalEoe, [iedr.dorl, Ge.oane.
Oeo 6fl1 (.nu. to be .o.ounc.d) Pr.sue,

Cr€thoBloualia.
Dec ?tl|. (Io b. ennoumldt Cr.choslocaki..

See local press for further
deteils.

New Releases.
URIAH HEEP LIVE
Marble Arch
Comoacr Dilc CMA CD 123
Casserre CMA MC 123

Thir is . r.r:siue ol "tie. Ai Sh.oo.rtoo ?4'lrt eilh
rditl...ni sL.o., Tracl listi.s :- E.ss tlvin, So Tied, I
l,lon'l nind, Srlt|lthine 0r llolhine, SlaElin, toce H.chine,
The t.sv Fo.lL noct "{" Soll }l€dlEc. neelieble in rutopp.

RARITIES FROM
THE BRONZE AGE.
sequal necords
Compdcl Disc NEX CD 184

This i5 a long aeaited comDil.fion ot ringl.s .nd A sid.s
lh.i h.!. o.u.r beu on .ltumr .nd 5insl.s fh.t e.ra
.dd't.d u./3i6s ol .lbum tr.clB. Trel llsthe:- ttor At
Yoursclt, Sioon Ih. Bull.l ttr.t, Geolc, Whc, St.!lin,
Sushin., l.,h.i C.n | 0o, Shoul lt 0!i, fi.turn To f.nl.sg,
Ti'ne Nill co6€, Crime Ot P.ssion. M.squ.r!d., Cnp.trr,
Gihm. Love, Seen Uurl, Loc. St..l.r, Tnidl li over, Me
Joanna N.edi Tunins, Tin Soldi€r. Soo Of n Biich, Pl.{ine For
Tine. AvrlilbL in trooe,



Ths birth of-Uriah fleeB

oplCet Paul l lewton, Mick Box, David ByroD, Niset PesiuJn

?,]

CURRENTTY RESIDENT

In th. h5t i..u. we Frinred .
photog..ph on the brck p.a€ po'ing rhe
quertion! who tr thir? Wett ah. anrw€.
it Th€ Stelft.rr. In 1967, th€ 2() varr old
Mtck Eox lorm€d thtr rernt proiesstoml
rrand phylng th. loc.l club'. I/t'h.n thcir
ringcr l.lt th. drummc. 'ugg.rted thar
hlr courl.r could ioin, enr€r David By.oo,
Diwld crd b. ra.o o. th. fr. lctr ot th.
photot.aph End Mick ir next to him.

f r . i ty  on your  hands,  i t .hould be €a5y
to recognlr€ thc woice ol D.wid By.od,

rol. t.pt.r..t.tio. ot

l..n Adnbr !tqh.g.n.nr trd,,29-3t Oi..d
5n.d,londor W.l. CER 5063

In 1969, Spice wfc rigned by Geffy Brorr
rtte. he $w th€m Et The Bluer Lott id
High Wycoml'.. Bron iecu.ed
.€co.dina d..l with Vertigo. the band
\ryeot lnto the .tudio edd rti.ted
.cco.dl.g with ressioo 6so Colin I/voodr
of, k€ybo.rdr. K€.r Heniley-rrEr b.ought
in ar a p..men.nt m€mb.r to .eFlace
Woodt' th€ ch.f,a€d to Urirh
H€ep, Vrry E.vy V€ry Umble was
fcl€6r.d rnd the .e* Ir Hirto.y,

Fol lowins Ions dnd h ishly  ru.<e$f ! l
re i idency ot  MAROUIE CIUB, SPICE
hove signed sole osency rortrcds with
NEi/IS ENTERPRISES LID., NE'!NPEROR
HOUSE, HlLr .  ST. ,  W.r .  rEL.  Ol-629
6 3 4 t .

Ewenturlly they .h.oAed their nane io
Spic€, th?y plsyad th€ club .od
uniwF.rity circult rad frrny gigt rt th€
MrrquG. locludirtg i th..€ Donth
roridcncy, Th.y !r'ce .igrl€d to Uoited



H produrers life is not easg ! !

An exclusive interview with

Trevor Bolder
A .  I T . Ho$ did you becore the
produccr of the albuE?
T .  B . I  l P I i  i n t o  i t  r e a l l i . �  -  n o ,
Hhat happened Ri chard Dodd
c o u l d n ' 1  d o  i h r  a l b u m  a l l d  h e  ' p h o n e d

l l i c k  a r d  s u q g e s l e d  r h a t  I  d o  j  t ,
Y i c k  L i a l l e d  n e  a n d  s a i d  h - c h a r d  s a l ' s
: o u  s h o u l d  d o  t l ) r -  l i i u n  a n d  I  s n i d  n o
' a : - ,  I  d o n ' t  k a l r l  t o  d o  i t '  i i . r ' s  t o o
n r c h  r i f s l o n s j L r i l i t i .  I  i u s t  R a n t e d
t ( )  p l a f  b a s s  g r i t r a I  a n d  p u t  m 1  i d ' ' a s
i n ,  h r i t e  s o r g : i  a n d  l e a \ e  j t  1 o
somebc,dy else 1.o do al  l  thal  c, lhcr
s i u f J ,  s o  t  s a i d  n o ,  l , U t  R i c h a f d  l r a d
s u g g e s t e d  t h a t  I  d o  t h e  a l b r r m  r r r r h  a
g o . , d  e r r s i n e e l  b e . r a u s e  o l  t h € ,  i d f a s  i
L . , d  o r L  R a j j r q  S i l e r L c e .  s .  i n  r h e  e n d
I  s e i d  o . h . .  l ' 1 1  h a \ e  a  g ! .
A . H .  C a n  y o u  c x p l a i n  t h e  r o l e  o l  a

T . B ,  T h e  P r ( , ' l u c e r  d o e s  p l e r I t : , i 1 r g

l 'or i  nsirnr, : ,  j  i  l ' { r '  ' iant a
p a r l j (  r l l a r  g u i t a r  s o u n d  o r  b a s s
s.!r1d ,  rhe I ' rodr icer hrs to ach i  e\  { '
i 1 .  i  h a d  t o  . l i  c i d . '  h o k  i t  s h o u l d
s o u r r d  r i t l r  t I e  r u i t a r i s t  a n d  t h e i r  t h e
! r i g i n , ' i r  ' 1 l l  l r e l p  u s  r r o  u s c  t l r e
e q u r l n e n i  t o  g e t  t h e  s . r n i l .  I  h a d  t o
d o  r  I o r  o f  r  e s e a r c l t  r i i t h  o r h e r
P r o ( i i r . r . r s  t h a t  s o r k e d  $ i t h  H e e p '  I  i l i e
; : s h i . !  l l , r r E  a | | d  I t i c h : r f d ' D o d d ,  I  q D t
l o t s  o l  a d \  i c e  f r o m  t l r . m i  I ' d  s ] ) e l r t
horrs setr i r . -  ulr  an anl i  ar,d

! o s i t i o n i n q  : r  n i c  o n  i t  r r r  o r d . r r  t o
p . o d u c  a  g L r  i t a r  s o u l r c l  l h a t  v i c k
l i L e d ,  r r  r r  b a s s  s o u D d  I  1 i k e . : . l ,  o r  a
k e :  b . r r r r  d  s , ) u r i l  I i r i l l  1 i k . d .
t s a s , : r r L l \ ,  I  k a s  p r o d u ( : l n g  t h e  g o o d s
f c r  i  l r t t r ,  I  h a d  t o  c o n t  u i  r l t h  t  h ' D
r  i g l t l  s o u n , j ,  i  l , e ]  m a l  s a l  j  t  s o u r r d s
g , . ,  r  I n . l .  J  r '  . r o l r  '  . .
1 e s ] J . , r s i b l .  a n J  r i  t a l . : e 3  h ( i L r r  s  . 1
n . , v r r ' q  a r n t , s  r l r u n  l .  . : h a n ' ; r n q  m r !

t  l  \  1  l , '  r  n '  n '

t , r s l  I  !  i  l | ,  s , r u r L r l  ' ,  ( 1 | l t .  T h ,  r l
j .  a l s  '  t l r r  I  s l , . r , . i L j 1 , i i  ( , 1  1 1 , , '

r  j r r I  s  I  | r t  i  r .  I  o l  L r s  I  l r J  a n r l  I  h r l l
a  l i , t  1 . ,  d u  r i t l r  s l , a l  t ) . ' ( , | l e  I , l l r ,  i l .

" .  k j n :  * r  h  \ ' . J .  h a s  t h  I  s '
b e c a u s e  \ i e  \ r o r k e d  e r e r t t h i n g  o l r t
i o q e t h e r .  l  s o u l d  s i t  t h . r r e  a r d
r e c o r d  L i o  ! l a l - i u q  l o l s  o i  s o l o s  a n d
s e y  t o  h i n ,  r r e ' l l  k e e p  t h i s ,  b u t  g e t
r i d  o f  t h a t  b i t .  H e  h a d  a  c o L r p l e  o l
s o l o s  t h a t  h e  F o r l i e d  o u l  h i m s e l f ,  b u t
o t h e r  t h a !  t h a t  w e  b u i l  t  u p  a l l  h j  s
g u i l a r  p a . t s  t o g e t h e r -  I  h a d  a n  i d e a
o f  r h i c h  a : '  I  t h o u g h t  M j c k  B o \
s h o u l d  q o  a s  a  g u i t a r i s t  a n d  i r  ( a s

s i m i l a r  t o  h i s  o ' l n  v i e ( s .
A.H. Whose idea was i t  not to use
so Euch rah uah on the guitar?
T . B .  y i n e  ( l a u q h l e r ) '  I  ( o u l d r ' t  l e t

A. H. Was he upset?
T .  B . N o ,  h e  u s e d  r t  o r  t 1 f : i c h  I l a )
( i l l  t h ! :  I a i n d  B L o F .
A. l l .  Yeah' but conpared to previous
a t b u D s  t h e r e ' s  n o t  n u c h  o f  i t  a t  a l l .
T . B ,  l i e  s c r a p p e d  i t ,  i t  r a s n ' l  L h a t
I  r t l n t e d  t o  b r i n q  h i n  u p  t o  d a t e ,
i t ' s  j u s t  t h a t  L e  i s  s , r c h  a  l o v e 1 i '
a r m  p l t \ - e r  h e ' s  n o t  f l a s h ,  b u t  h e ' s
q o l  s l r c h  a  H o n d e r f i r l  t e c h n l q u e ,  h e ' s
s o  m u c h  f e e l i n g  B h e n  h e  p l a l s  t h a t  h e
d i d n ' t  n e e d  t h e  F a h  1 . a h  h e  c o u l d  d o
i t  F i t h  t h e  a r m ,  t h .  ! a I  h e  b r n d s
n  t p s  L ' r t  l n F  a r m  r s  a  l -  h I i , f L '

t h a t  n o b o d J  e l s e  h a s .  I e  d t r e l o p e d
t h i s  i n  t h e  s t u d i o s  a n d  I  t h i n k  h e
d i d  s o m . ,  o l  t h e  b e s l  s a L o s  h e ' s  e v e r

t l l L t e d ,  e \ e r l b o d l  r h o  h e a r d  t h e  a l b u m
h : L s  s a i d  t h €  s a m e .  l ' 1 { l  g o t  t k o
I  I  r ' .  - s  ; r r ,  b c '  L  B r - a t
g r i t a r i s t s  a n d  t h e :  h a l e  s a i d  t h a t
j  t '  s  h i  s  b e s t  r e t .
A . H .  S o  l h e r e ' s  n o 1  n u c h  ' r i t i n g  o f
solos beforehand' i
T . B .  \ o ,  i t  r a s  a l l  s f o n t a n e o u s  r l
s o  m u c h  a s  h e  [ o u ] d  p l a r  a n . l  f !  n a r
d c ,  i d . :  t . .  u s e  o l ) e  b i  t .  b u t  ] 1 . t  t h L
r . \ i  l r e . r a L r s .  h p  m : 1 l  m i s s  a  i t r  r r l g  . r
t l p  a r m  i . r r l d  9 . ,  ( r o l r g .  b , u i  t r . '  k ( , r r l , l
r s .  i  1 , .  . { r e a t  i r i l  b e . r u s e  I  t r r r  N a s i
r , r t u r a l  r r . i  r e  d o  i h e  ' ) t h e r  b r t ,  ! r ,
r o ,  i l  r a s n ' t  r o r k e d  o u t  a s  s r r c h .



A.H. Ilas is your idea to do sobe of
the *ork up in HuI l?
T . B .  N o J  n o t  r e a ] l y .  I  d e c i d e d  l o
Horl i  theie because I  r ias under
Dressure from the re.rord conpant lo
f i n i . s h  t h e  a l b u D  N i t h i n  a  c e r t e i n
budget.  I  l iould hare nixed i  t  at
C h a p l e  s t u d i o s ,  b u t  r e  h a d  d o n e  a  l o t
o f  \ o . a l  s t L f f  ; n  H u l l  r " i n g
c o o r n J t e r i s e d  e q u r D m  n l .  t h .  m r \ i n g
d e s k  a t  C h a p l e  r a s n ' t  c o n p u t e r i s e d ,
so i t  $orked out cheaper to do the
m i x i n g  a t  t l u l I .  L o o k i n g  b a c k ,  I
L u J l d n ' l  s a t  r l  r a s  l h F  b e s t  t h i n g  t o
do, but i t  was the thing I  had to do
at the t ine. 1 ras forced into i t  in
order to f in ish the albun on t ime and
\ i l h i n  r h .  L u d g .  l .  l $ i s h  n o v i  I
could ha1i 'e mired i t  in the same
studio where He put nost of  the
I rBcl is Liohn because I  h.  sound f ias
d i f f e r e n t - .  l f  I  c o u l d  h a r e  o i r e d  i t
at  Chap]e the albun tsould hare
s o u n d e d  b i g g e r .

have real ly nanted to dc, we would
ha\ 'e ended up r i i th a ful ler sonnding
a ] b u n ,  I t  t i a s  a  n i s t a k e  a n d  I ' v e
l - a r r r t  f r o 0 r  i t  : o  i  I  L o n  r  r r a p p e l
aqain, but I  Has under so much

' r r "  q , . r  l r r : r .  r ^  c o m e
I p  q i l h  a  f r n i s h e c  a l b u D .  \ p  r , a r p
h o i n .  c o n r  ^ , , r  ^ n  + ^ , ! r c  . n r r  ' .

- n r ' I i n ' +  d a i  ; i  f i n i c l o . l r i i t h
record conpanies belng l ihat thet-  are,
thex just uanted a f in ished product
t o  s e ] 1  H i t h o u t  c a r i n g  w h a t  i t
sounded l ike. I  l " ! f  4 , 1  } t a i  n d

pressured into l {or l i inq this Fa-v after
Tie hs.d done such a good job on the
bacl i ing tracks. I  kno!;  $hat I 'd do
next t ihe though.
A .  H .
problehs.
T . B .  I  h a d  s o n e  t e r r i b l e  p r o b l e n s ,
al l  ny songs seemed to go Frong' one
o f  t h e m  d i d n ' t  e v e n  f i n i s h  u p  o n  t h e
a l b L m  a n d  r  h a l  k a s  L h e  b e s l  s o n q

A.H. Is that The l inds of TiDe'
T . B .  

- ! - e a h ,  
R e  r e c o r d e d  i t ,  i t r s  o n

tape and soundh' ise i t 's the best
song. I  saved i t  unt i l  the end to do
the t t lx ing, but I  was pressured so
much to f in ish the albun that I
drdn' t  get round to nixing i t ,  I  r ias
t o l d  t h e r e  w o u l d n ' t  b e  t i n e .

So there rere Iots of

A .  H . Do you think the song Fi1l

Pboi,ogrrpb I t  I  nart let

A.H, l t 's got qui te a course sound.
T . B .  Y e a L ,  i t  h a s ,  i t  d i d r ' t  a t
C h a p l e .  I b e n  I  g o t  i t  1 o  H u I l  i t  h a d
a  t h i n n e r  s o l l r d .  I  c o u l d n ' t  g o  b a c h
t o  C h a p l e  d u e  t o  f i n a r c i a l  a n d  t i n e
r e s t r j c t i o n s ,  b u t  L h a t ' s  s h a t  I  { o u I d

ever surface?
T.B. Yeah, i t  wi I I  surface because
i  i ' s  a  d r F A i  s ^ n d .  '  \ , r d d F e . e d  j  I

for the next album, but other nenbers
of the band had said no because we
n i 1 1  h a v e  n o v e d  o n .  I f  i t  d o e s n ' t
s r r r f n . F  . q  .  H F F h  s n n d .  i i  $ i I 1
s u r f a . e  s o m e l i h e r e  e l s e  D e c a u s e  i t s
o n e  o f  o y  s o n g s  a n d  I ' 1 1  r e s u r f a c e

! u r  L r , a L  s  r n e
lJpe of pressure your under,  i t  could
have been a song on the aIbum, but
because of the pressure a great sonq
g e l s  l o s L  -  i t  c o u l d  h a ! -  b e e n  L a d : -
i i .  P l a c l .  I i  s  g o i  a  g r o a l  g u i r a r
s o l o ,  i t ' s  a  b a l l a d  t y p e  s o n g  t h a t
h , ' l ' l c  i n r -  !  r ^ ? L  c ^ n d  l : L a  I  ^ r

but bette.. To me the mcst inpor'"arrt
t h ing  i s  t ha t  i he  band  l i ke  the
a 1 b u n .  I  t h i n " i  a  l c t  o f  ? e ) p l e  h a \ F
got a lot lrom the feel of the albun.

lart let
Next lssue)

I i ie fv ie,  [ t  I
(continued In



The forgotten album.

I'm so used lo the d€risive chanls thal
cascade upon any "Conqucst is a good
album - honest" statemenl, that I'm almost
treribling as I vrrile this proposilion,
Conquesl=greBl album I There you are, I've
said it, Conquest vras and still is a grcat
a|DuTl.
I know that for many,"Abominog" ir noled as
the band's comeback album, bul I believe lhat
Conquesl and thc bnlliant single, "Think lt
Over" {later to be hcluded on Abominog}
halled th. steady creative decline ihal Heep
experienced in lhe late 7O's lt was, lagre€, a
hopelessly limed album, il's melody, amhience,
creativc vocals and lunkier rhylhm ni"r.t. at
hrghly inappropriate lo compele with the new
wave of heavv melal bands such as lron
l.,iaiden, Sexon and Def Leppard, An inept
rlbum y{hen you relate it lo !,,/hal else fr'as
happening in heavy rock at the tnne. The
ccncerl halls were half emptv in lhose days,
Brilish fans in parlicular had been drawn
away to the likes ol the bands menlioncd
above. I don't knovt welher the band were
being bravc and lrue lo thernselves lo release
lhe album when they did, or whelher they
were simply misguided and badly marketed.
Whlt ldo know is that 75% a{ the album
wa! firsl class. Lislen to the hauning
atmosphcrics crcalcd on lracks like
"|, r:.ginalic'n" and "Out On The Streei' the
vr irlility ol lhe vocals on 

"No Relurn" and
"Won't Have To Wait To Long" , the
beautilul keyboards on "lt Ain't Easy" and the
guilar work on "Fools" For Chrisl's sake, this
is Trevor Bolder's tinest hour. His melodic
bass work shines lhrough on each track, as
does John Sioman's creative, versatilc voice
(once cruely likened 10 Shirley Bassey by an
ev-fi iend ol mine). Ihe laslelul percusson ol
Chris Slade's syncopaled stylc provlde a
ocrtect foundation lor the other players lo
work ofl, hten also to his lil]s on lhe end of
"Out On The Slreet". ladmit thal the lwo
conlenders for snrglcs, "Fecimgs" and "Carry

On' are bolh ltmp, bul overall I vras a (lcanly
recorded complcx work with crcalive
production and high lech mixing

Since starting lhis crusade I have found lew
a[es, but il was refreshing to hear Kirk Blows
praise lhe album in the History Of Uriah Heep
booklet, stating ihat lhe album vlas a
constant visiior lo his turntable. At the tamc,
crilical aclaime lor ihe album raas high, but
I've always sens€d thal lhe album has never
been a lavourile with the majority ol the
fans. Ok, so it's not on the same planet as
the equally excellent (although lor diilerent
reasons) Abominog, but there's some great
music on il, so if you've gol a copy, give il
anolher spin and if you havent, get one soon.

MNRK SIMNETT,

!!y. Iiret H e e p__SgLc,eI!
For chVts;;6;6s 19a9,-my ii{ther ana
eister hacl  a goo.7 i . tea for e present,  a
concert  t ickea ol  my cholce, thls would
be my t i rst  rock concert .  l t  was May
1990, an<l I  st i l l  hedn't  chosen who to
see a.f at that tima my taste in muslc
ht., no di.actton. Oa tgth ot May my
slster glve mc d t icket for the Heep
.thow on 22nd in Mannheim, sh6 kne\./ I
liked heep as she znd my brothcr uscd
to llsten to thelr earty albums when t
wts cmelA Together,  we went to to the
Capitol on the 22nd, I wondered what it
woulcl be likc.
I shouted tor Heep to come on, sucldealy
evcrything wcnt. tark,  a large spot l lght
was put or the Fhoentx thet hung on the
wall behind tbe stege. t was axpccting
live old men, but how wronq I was,
From tha moment thcy burst into Blrd
ot Prey \se were sinqing and rockin0 al l
tlie way, There was ha(mony between
ezch member of the banct with each
playinq his part, no <ttro member wzs
l lght inq to be the cenare ol  at tract ion
which is the casc with most othcr
Dalrds and thet destroys the

The coacert |,r'es great and it chenged
my t i fe tor ever,  t  had to walt  unt i l l  12th
Apri t  199r,  to see them ,rgain when we
huc! another qrcat night at Herxheim.
My biggest drezm is to $eet thcm, but I
think t ' l l  never hdve the chance to do
that. I wish Heep another 27 years anal
hopo they' l t  stay es wandertul l  es they
are.


