
THE OFFICIAL

APPRECIATION SOCIETY

Issue 2.

FlbTos tv & Haittav



EDITORIAL
Hc'va bccn very pleased wit l t  t -he
respoDsc l .o Lhe f i rsL issue. Many
t-hanks to everybo{ty uho Hrote saying
bo]r Eu(: I ,  Lhey enJoy.{ j  the l i {ag'  and
al so l .hose rho suggested ways of
i n t r r ) v i n g  i 1 - ,  H e ' v e  n o t e d  a l l  y o u r
( iomn.rr ls.  f ic had hoped to get a feH
conccrl  revieRs frou al l  the sunoer
Icsl-  ival  s He{rp played and sonc
reports on the tour oI Japan. So
comc on, pleasc let-  us kno$ ho'  i t
was for you. Xeep the quest ions
( x ) s i n g  1 . o o .  E n j o y  t h e  M a g '  a n d  l r c , t l
see you n( ix l-  t ine.

AX*n & na^rd.
1 h o  S o c i c t y  i s  r u n ,  i n  i t ' s  e n t i r e t y ,
by Alan I lart lcy and David Oucn.
Rould bot-h very truch l ike to thank
L h c  f o l  l o F i n g  p e o p l ( :  f o r  t h e i r  h o l p  -
M i c k ,  t f c ,  B e r n i e ,  T r € v ,  P h i i ,  S t e y c
l a r l  r  a n r l  K l r y D  B u . h a | | r n  3 t  l l i r a c l c ,
l loHard l lcnzies, Tina Lekis,  l la.rk
S i m n e l - I . ,  B i l l y  S n i t h ,  a n d  t s a r b a r a
U l . i c h ,

WeLt,  atgt ing * ia ' t  @ ni ' : ror  is
o^.  ahieg 6va ^. . t i r .p  a ' - .  6a^d
6d.kraa3e *es sonat ; i - i -n  p at ra.

Latest News

Uri.h HF"p .re noe no loneer reDres€nt.d bs Mtricle
FinEc.n.nt. !r. uoold oncp .r.in lil. to th.nA Ste{e
Prker  : .d  th .  rc l t  o f  the  Mn.ch  t . :n  lo r  . l l  l h .n  h rb
and eish th.D .uer! succese tor lhe futor€. for th.
prEs€nt linp lh! bend ere to han.q€ lteir o\rh .fl.irB and
ha{e eeclred.n d..lu,ifh o.. ol the ioD bootiN asenis.
Itp h.ve b.6 isled bq lh. b.nd to eat !o . nee .ddress
for th. Soci.tg .nd .ll oosl should now b. 3€nt to:-

T | .e  Ot f i c ia l  l l r iah  Heep
Apprecidt ion Society,

P . O ,  B o x  2 6 8 .
Tel{ord.

Shropshire,
TFz 6XA,
f I{GLAIID.

TOUB DATES
lloq 30th,<lr.nue to bp anoounced) l.llllis.s, Swilzprland.

O.c 2od, O.!hiun, G..2, nuitria.
Deo 3rd, (lenie Hesseh.ll., soten, Bolr.no, lt.lg,

Dec ath, D.nc€ PalEoe, [iedr.dorl, Ge.oane.
Oeo 6fl1 (.nu. to be .o.ounc.d) Pr.sue,

Cr€thoBloualia.
Dec ?tl|. (Io b. ennoumldt Cr.choslocaki..

See local press for further
deteils.

New Releases.
URIAH HEEP LIVE
Marble Arch
Comoacr Dilc CMA CD 123
Casserre CMA MC 123

Thir is . r.r:siue ol "tie. Ai Sh.oo.rtoo ?4'lrt eilh
rditl...ni sL.o., Tracl listi.s :- E.ss tlvin, So Tied, I
l,lon'l nind, Srlt|lthine 0r llolhine, SlaElin, toce H.chine,
The t.sv Fo.lL noct "{" Soll }l€dlEc. neelieble in rutopp.

RARITIES FROM
THE BRONZE AGE.
sequal necords
Compdcl Disc NEX CD 184

This i5 a long aeaited comDil.fion ot ringl.s .nd A sid.s
lh.i h.!. o.u.r beu on .ltumr .nd 5insl.s fh.t e.ra
.dd't.d u./3i6s ol .lbum tr.clB. Trel llsthe:- ttor At
Yoursclt, Sioon Ih. Bull.l ttr.t, Geolc, Whc, St.!lin,
Sushin., l.,h.i C.n | 0o, Shoul lt 0!i, fi.turn To f.nl.sg,
Ti'ne Nill co6€, Crime Ot P.ssion. M.squ.r!d., Cnp.trr,
Gihm. Love, Seen Uurl, Loc. St..l.r, Tnidl li over, Me
Joanna N.edi Tunins, Tin Soldi€r. Soo Of n Biich, Pl.{ine For
Tine. AvrlilbL in trooe,



Ths birth of-Uriah fleeB

oplCet Paul l lewton, Mick Box, David ByroD, Niset PesiuJn

?,]

CURRENTTY RESIDENT

In th. h5t i..u. we Frinred .
photog..ph on the brck p.a€ po'ing rhe
quertion! who tr thir? Wett ah. anrw€.
it Th€ Stelft.rr. In 1967, th€ 2() varr old
Mtck Eox lorm€d thtr rernt proiesstoml
rrand phylng th. loc.l club'. I/t'h.n thcir
ringcr l.lt th. drummc. 'ugg.rted thar
hlr courl.r could ioin, enr€r David By.oo,
Diwld crd b. ra.o o. th. fr. lctr ot th.
photot.aph End Mick ir next to him.

f r . i ty  on your  hands,  i t .hould be €a5y
to recognlr€ thc woice ol D.wid By.od,

rol. t.pt.r..t.tio. ot

l..n Adnbr !tqh.g.n.nr trd,,29-3t Oi..d
5n.d,londor W.l. CER 5063

In 1969, Spice wfc rigned by Geffy Brorr
rtte. he $w th€m Et The Bluer Lott id
High Wycoml'.. Bron iecu.ed
.€co.dina d..l with Vertigo. the band
\ryeot lnto the .tudio edd rti.ted
.cco.dl.g with ressioo 6so Colin I/voodr
of, k€ybo.rdr. K€.r Heniley-rrEr b.ought
in ar a p..men.nt m€mb.r to .eFlace
Woodt' th€ ch.f,a€d to Urirh
H€ep, Vrry E.vy V€ry Umble was
fcl€6r.d rnd the .e* Ir Hirto.y,

Fol lowins Ions dnd h ishly  ru.<e$f ! l
re i idency ot  MAROUIE CIUB, SPICE
hove signed sole osency rortrcds with
NEi/IS ENTERPRISES LID., NE'!NPEROR
HOUSE, HlLr .  ST. ,  W.r .  rEL.  Ol-629
6 3 4 t .

Ewenturlly they .h.oAed their nane io
Spic€, th?y plsyad th€ club .od
uniwF.rity circult rad frrny gigt rt th€
MrrquG. locludirtg i th..€ Donth
roridcncy, Th.y !r'ce .igrl€d to Uoited



H produrers life is not easg ! !

An exclusive interview with

Trevor Bolder
A .  I T . Ho$ did you becore the
produccr of the albuE?
T .  B . I  l P I i  i n t o  i t  r e a l l i . �  -  n o ,
Hhat happened Ri chard Dodd
c o u l d n ' 1  d o  i h r  a l b u m  a l l d  h e  ' p h o n e d

l l i c k  a r d  s u q g e s l e d  r h a t  I  d o  j  t ,
Y i c k  L i a l l e d  n e  a n d  s a i d  h - c h a r d  s a l ' s
: o u  s h o u l d  d o  t l ) r -  l i i u n  a n d  I  s n i d  n o
' a : - ,  I  d o n ' t  k a l r l  t o  d o  i t '  i i . r ' s  t o o
n r c h  r i f s l o n s j L r i l i t i .  I  i u s t  R a n t e d
t ( )  p l a f  b a s s  g r i t r a I  a n d  p u t  m 1  i d ' ' a s
i n ,  h r i t e  s o r g : i  a n d  l e a \ e  j t  1 o
somebc,dy else 1.o do al  l  thal  c, lhcr
s i u f J ,  s o  t  s a i d  n o ,  l , U t  R i c h a f d  l r a d
s u g g e s t e d  t h a t  I  d o  t h e  a l b r r m  r r r r h  a
g o . , d  e r r s i n e e l  b e . r a u s e  o l  t h € ,  i d f a s  i
L . , d  o r L  R a j j r q  S i l e r L c e .  s .  i n  r h e  e n d
I  s e i d  o . h . .  l ' 1 1  h a \ e  a  g ! .
A . H .  C a n  y o u  c x p l a i n  t h e  r o l e  o l  a

T . B ,  T h e  P r ( , ' l u c e r  d o e s  p l e r I t : , i 1 r g

l 'or i  nsirnr, : ,  j  i  l ' { r '  ' iant a
p a r l j (  r l l a r  g u i t a r  s o u n d  o r  b a s s
s.!r1d ,  rhe I ' rodr icer hrs to ach i  e\  { '
i 1 .  i  h a d  t o  . l i  c i d . '  h o k  i t  s h o u l d
s o u r r d  r i t l r  t I e  r u i t a r i s t  a n d  t h e i r  t h e
! r i g i n , ' i r  ' 1 l l  l r e l p  u s  r r o  u s c  t l r e
e q u r l n e n i  t o  g e t  t h e  s . r n i l .  I  h a d  t o
d o  r  I o r  o f  r  e s e a r c l t  r i i t h  o r h e r
P r o ( i i r . r . r s  t h a t  s o r k e d  $ i t h  H e e p '  I  i l i e
; : s h i . !  l l , r r E  a | | d  I t i c h : r f d ' D o d d ,  I  q D t
l o t s  o l  a d \  i c e  f r o m  t l r . m i  I ' d  s ] ) e l r t
horrs setr i r . -  ulr  an anl i  ar,d

! o s i t i o n i n q  : r  n i c  o n  i t  r r r  o r d . r r  t o
p . o d u c  a  g L r  i t a r  s o u l r c l  l h a t  v i c k
l i L e d ,  r r  r r  b a s s  s o u D d  I  1 i k e . : . l ,  o r  a
k e :  b . r r r r  d  s , ) u r i l  I i r i l l  1 i k . d .
t s a s , : r r L l \ ,  I  k a s  p r o d u ( : l n g  t h e  g o o d s
f c r  i  l r t t r ,  I  h a d  t o  c o n t  u i  r l t h  t  h ' D
r  i g l t l  s o u n , j ,  i  l , e ]  m a l  s a l  j  t  s o u r r d s
g , . ,  r  I n . l .  J  r '  . r o l r  '  . .
1 e s ] J . , r s i b l .  a n J  r i  t a l . : e 3  h ( i L r r  s  . 1
n . , v r r ' q  a r n t , s  r l r u n  l .  . : h a n ' ; r n q  m r !

t  l  \  1  l , '  r  n '  n '

t , r s l  I  !  i  l | ,  s , r u r L r l  ' ,  ( 1 | l t .  T h ,  r l
j .  a l s  '  t l r r  I  s l , . r , . i L j 1 , i i  ( , 1  1 1 , , '

r  j r r I  s  I  | r t  i  r .  I  o l  L r s  I  l r J  a n r l  I  h r l l
a  l i , t  1 . ,  d u  r i t l r  s l , a l  t ) . ' ( , | l e  I , l l r ,  i l .

" .  k j n :  * r  h  \ ' . J .  h a s  t h  I  s '
b e c a u s e  \ i e  \ r o r k e d  e r e r t t h i n g  o l r t
i o q e t h e r .  l  s o u l d  s i t  t h . r r e  a r d
r e c o r d  L i o  ! l a l - i u q  l o l s  o i  s o l o s  a n d
s e y  t o  h i n ,  r r e ' l l  k e e p  t h i s ,  b u t  g e t
r i d  o f  t h a t  b i t .  H e  h a d  a  c o L r p l e  o l
s o l o s  t h a t  h e  F o r l i e d  o u l  h i m s e l f ,  b u t
o t h e r  t h a !  t h a t  w e  b u i l  t  u p  a l l  h j  s
g u i l a r  p a . t s  t o g e t h e r -  I  h a d  a n  i d e a
o f  r h i c h  a : '  I  t h o u g h t  M j c k  B o \
s h o u l d  q o  a s  a  g u i t a r i s t  a n d  i r  ( a s

s i m i l a r  t o  h i s  o ' l n  v i e ( s .
A.H. Whose idea was i t  not to use
so Euch rah uah on the guitar?
T . B .  y i n e  ( l a u q h l e r ) '  I  ( o u l d r ' t  l e t

A. H. Was he upset?
T .  B . N o ,  h e  u s e d  r t  o r  t 1 f : i c h  I l a )
( i l l  t h ! :  I a i n d  B L o F .
A. l l .  Yeah' but conpared to previous
a t b u D s  t h e r e ' s  n o t  n u c h  o f  i t  a t  a l l .
T . B ,  l i e  s c r a p p e d  i t ,  i t  r a s n ' l  L h a t
I  r t l n t e d  t o  b r i n q  h i n  u p  t o  d a t e ,
i t ' s  j u s t  t h a t  L e  i s  s , r c h  a  l o v e 1 i '
a r m  p l t \ - e r  h e ' s  n o t  f l a s h ,  b u t  h e ' s
q o l  s l r c h  a  H o n d e r f i r l  t e c h n l q u e ,  h e ' s
s o  m u c h  f e e l i n g  B h e n  h e  p l a l s  t h a t  h e
d i d n ' t  n e e d  t h e  F a h  1 . a h  h e  c o u l d  d o
i t  F i t h  t h e  a r m ,  t h .  ! a I  h e  b r n d s
n  t p s  L ' r t  l n F  a r m  r s  a  l -  h I i , f L '

t h a t  n o b o d J  e l s e  h a s .  I e  d t r e l o p e d
t h i s  i n  t h e  s t u d i o s  a n d  I  t h i n k  h e
d i d  s o m . ,  o l  t h e  b e s l  s a L o s  h e ' s  e v e r

t l l L t e d ,  e \ e r l b o d l  r h o  h e a r d  t h e  a l b u m
h : L s  s a i d  t h €  s a m e .  l ' 1 { l  g o t  t k o
I  I  r ' .  - s  ; r r ,  b c '  L  B r - a t
g r i t a r i s t s  a n d  t h e :  h a l e  s a i d  t h a t
j  t '  s  h i  s  b e s t  r e t .
A . H .  S o  l h e r e ' s  n o 1  n u c h  ' r i t i n g  o f
solos beforehand' i
T . B .  \ o ,  i t  r a s  a l l  s f o n t a n e o u s  r l
s o  m u c h  a s  h e  [ o u ] d  p l a r  a n . l  f !  n a r
d c ,  i d . :  t . .  u s e  o l ) e  b i  t .  b u t  ] 1 . t  t h L
r . \ i  l r e . r a L r s .  h p  m : 1 l  m i s s  a  i t r  r r l g  . r
t l p  a r m  i . r r l d  9 . ,  ( r o l r g .  b , u i  t r . '  k ( , r r l , l
r s .  i  1 , .  . { r e a t  i r i l  b e . r u s e  I  t r r r  N a s i
r , r t u r a l  r r . i  r e  d o  i h e  ' ) t h e r  b r t ,  ! r ,
r o ,  i l  r a s n ' t  r o r k e d  o u t  a s  s r r c h .



A.H. Ilas is your idea to do sobe of
the *ork up in HuI l?
T . B .  N o J  n o t  r e a ] l y .  I  d e c i d e d  l o
Horl i  theie because I  r ias under
Dressure from the re.rord conpant lo
f i n i . s h  t h e  a l b u D  N i t h i n  a  c e r t e i n
budget.  I  l iould hare nixed i  t  at
C h a p l e  s t u d i o s ,  b u t  r e  h a d  d o n e  a  l o t
o f  \ o . a l  s t L f f  ; n  H u l l  r " i n g
c o o r n J t e r i s e d  e q u r D m  n l .  t h .  m r \ i n g
d e s k  a t  C h a p l e  r a s n ' t  c o n p u t e r i s e d ,
so i t  $orked out cheaper to do the
m i x i n g  a t  t l u l I .  L o o k i n g  b a c k ,  I
L u J l d n ' l  s a t  r l  r a s  l h F  b e s t  t h i n g  t o
do, but i t  was the thing I  had to do
at the t ine. 1 ras forced into i t  in
order to f in ish the albun on t ime and
\ i l h i n  r h .  L u d g .  l .  l $ i s h  n o v i  I
could ha1i 'e mired i t  in the same
studio where He put nost of  the
I rBcl is Liohn because I  h.  sound f ias
d i f f e r e n t - .  l f  I  c o u l d  h a r e  o i r e d  i t
at  Chap]e the albun tsould hare
s o u n d e d  b i g g e r .

have real ly nanted to dc, we would
ha\ 'e ended up r i i th a ful ler sonnding
a ] b u n ,  I t  t i a s  a  n i s t a k e  a n d  I ' v e
l - a r r r t  f r o 0 r  i t  : o  i  I  L o n  r  r r a p p e l
aqain, but I  Has under so much

' r r "  q , . r  l r r : r .  r ^  c o m e
I p  q i l h  a  f r n i s h e c  a l b u D .  \ p  r , a r p
h o i n .  c o n r  ^ , , r  ^ n  + ^ , ! r c  . n r r  ' .

- n r ' I i n ' +  d a i  ; i  f i n i c l o . l r i i t h
record conpanies belng l ihat thet-  are,
thex just uanted a f in ished product
t o  s e ] 1  H i t h o u t  c a r i n g  w h a t  i t
sounded l ike. I  l " ! f  4 , 1  } t a i  n d

pressured into l {or l i inq this Fa-v after
Tie hs.d done such a good job on the
bacl i ing tracks. I  kno!;  $hat I 'd do
next t ihe though.
A .  H .
problehs.
T . B .  I  h a d  s o n e  t e r r i b l e  p r o b l e n s ,
al l  ny songs seemed to go Frong' one
o f  t h e m  d i d n ' t  e v e n  f i n i s h  u p  o n  t h e
a l b L m  a n d  r  h a l  k a s  L h e  b e s l  s o n q

A.H. Is that The l inds of TiDe'
T . B .  

- ! - e a h ,  
R e  r e c o r d e d  i t ,  i t r s  o n

tape and soundh' ise i t 's the best
song. I  saved i t  unt i l  the end to do
the t t lx ing, but I  was pressured so
much to f in ish the albun that I
drdn' t  get round to nixing i t ,  I  r ias
t o l d  t h e r e  w o u l d n ' t  b e  t i n e .

So there rere Iots of

A .  H . Do you think the song Fi1l

Pboi,ogrrpb I t  I  nart let

A.H, l t 's got qui te a course sound.
T . B .  Y e a L ,  i t  h a s ,  i t  d i d r ' t  a t
C h a p l e .  I b e n  I  g o t  i t  1 o  H u I l  i t  h a d
a  t h i n n e r  s o l l r d .  I  c o u l d n ' t  g o  b a c h
t o  C h a p l e  d u e  t o  f i n a r c i a l  a n d  t i n e
r e s t r j c t i o n s ,  b u t  L h a t ' s  s h a t  I  { o u I d

ever surface?
T.B. Yeah, i t  wi I I  surface because
i  i ' s  a  d r F A i  s ^ n d .  '  \ , r d d F e . e d  j  I

for the next album, but other nenbers
of the band had said no because we
n i 1 1  h a v e  n o v e d  o n .  I f  i t  d o e s n ' t
s r r r f n . F  . q  .  H F F h  s n n d .  i i  $ i I 1
s u r f a . e  s o m e l i h e r e  e l s e  D e c a u s e  i t s
o n e  o f  o y  s o n g s  a n d  I ' 1 1  r e s u r f a c e

! u r  L r , a L  s  r n e
lJpe of pressure your under,  i t  could
have been a song on the aIbum, but
because of the pressure a great sonq
g e l s  l o s L  -  i t  c o u l d  h a ! -  b e e n  L a d : -
i i .  P l a c l .  I i  s  g o i  a  g r o a l  g u i r a r
s o l o ,  i t ' s  a  b a l l a d  t y p e  s o n g  t h a t
h , ' l ' l c  i n r -  !  r ^ ? L  c ^ n d  l : L a  I  ^ r

but bette.. To me the mcst inpor'"arrt
t h ing  i s  t ha t  i he  band  l i ke  the
a 1 b u n .  I  t h i n " i  a  l c t  o f  ? e ) p l e  h a \ F
got a lot lrom the feel of the albun.

lart let
Next lssue)

I i ie fv ie,  [ t  I
(continued In



The forgotten album.

I'm so used lo the d€risive chanls thal
cascade upon any "Conqucst is a good
album - honest" statemenl, that I'm almost
treribling as I vrrile this proposilion,
Conquesl=greBl album I There you are, I've
said it, Conquest vras and still is a grcat
a|DuTl.
I know that for many,"Abominog" ir noled as
the band's comeback album, bul I believe lhat
Conquesl and thc bnlliant single, "Think lt
Over" {later to be hcluded on Abominog}
halled th. steady creative decline ihal Heep
experienced in lhe late 7O's lt was, lagre€, a
hopelessly limed album, il's melody, amhience,
creativc vocals and lunkier rhylhm ni"r.t. at
hrghly inappropriate lo compele with the new
wave of heavv melal bands such as lron
l.,iaiden, Sexon and Def Leppard, An inept
rlbum y{hen you relate it lo !,,/hal else fr'as
happening in heavy rock at the tnne. The
ccncerl halls were half emptv in lhose days,
Brilish fans in parlicular had been drawn
away to the likes ol the bands menlioncd
above. I don't knovt welher the band were
being bravc and lrue lo thernselves lo release
lhe album when they did, or whelher they
were simply misguided and badly marketed.
Whlt ldo know is that 75% a{ the album
wa! firsl class. Lislen to the hauning
atmosphcrics crcalcd on lracks like
"|, r:.ginalic'n" and "Out On The Streei' the
vr irlility ol lhe vocals on 

"No Relurn" and
"Won't Have To Wait To Long" , the
beautilul keyboards on "lt Ain't Easy" and the
guilar work on "Fools" For Chrisl's sake, this
is Trevor Bolder's tinest hour. His melodic
bass work shines lhrough on each track, as
does John Sioman's creative, versatilc voice
(once cruely likened 10 Shirley Bassey by an
ev-fi iend ol mine). Ihe laslelul percusson ol
Chris Slade's syncopaled stylc provlde a
ocrtect foundation lor the other players lo
work ofl, hten also to his lil]s on lhe end of
"Out On The Slreet". ladmit thal the lwo
conlenders for snrglcs, "Fecimgs" and "Carry

On' are bolh ltmp, bul overall I vras a (lcanly
recorded complcx work with crcalive
production and high lech mixing

Since starting lhis crusade I have found lew
a[es, but il was refreshing to hear Kirk Blows
praise lhe album in the History Of Uriah Heep
booklet, stating ihat lhe album vlas a
constant visiior lo his turntable. At the tamc,
crilical aclaime lor ihe album raas high, but
I've always sens€d thal lhe album has never
been a lavourile with the majority ol the
fans. Ok, so it's not on the same planet as
the equally excellent (although lor diilerent
reasons) Abominog, but there's some great
music on il, so if you've gol a copy, give il
anolher spin and if you havent, get one soon.

MNRK SIMNETT,

!!y. Iiret H e e p__SgLc,eI!
For chVts;;6;6s 19a9,-my ii{ther ana
eister hacl  a goo.7 i . tea for e present,  a
concert  t ickea ol  my cholce, thls would
be my t i rst  rock concert .  l t  was May
1990, an<l I  st i l l  hedn't  chosen who to
see a.f at that tima my taste in muslc
ht., no di.actton. Oa tgth ot May my
slster glve mc d t icket for the Heep
.thow on 22nd in Mannheim, sh6 kne\./ I
liked heep as she znd my brothcr uscd
to llsten to thelr earty albums when t
wts cmelA Together,  we went to to the
Capitol on the 22nd, I wondered what it
woulcl be likc.
I shouted tor Heep to come on, sucldealy
evcrything wcnt. tark,  a large spot l lght
was put or the Fhoentx thet hung on the
wall behind tbe stege. t was axpccting
live old men, but how wronq I was,
From tha moment thcy burst into Blrd
ot Prey \se were sinqing and rockin0 al l
tlie way, There was ha(mony between
ezch member of the banct with each
playinq his part, no <ttro member wzs
l lght inq to be the cenare ol  at tract ion
which is the casc with most othcr
Dalrds and thet destroys the

The coacert |,r'es great and it chenged
my t i fe tor ever,  t  had to walt  unt i l l  12th
Apri t  199r,  to see them ,rgain when we
huc! another qrcat night at Herxheim.
My biggest drezm is to $eet thcm, but I
think t ' l l  never hdve the chance to do
that. I wish Heep another 27 years anal
hopo they' l t  stay es wandertul l  es they
are.



I

DISCOGRAPHY No.2
ISSUFD IN  MARCH 1971  ON THE VERTIGO LABE!  CAT  NO 636  OO2A IT  SHOWEO A  DEF IN ITE

CHANGE IN DIRECTION FOR TNE BAND BEING DEVOTED TO A SIXIEEN MINUTE

o R c H E s T R A L M A S T . F P I E C E T H E T | T L E T F A C K . - s A L | s B U R Y | T S A L S o W E L L K N o w N F o R P R o V | D | N G U s w | T H T H E o P E N I N G
WINNING(GOLDEN LJON AWAfi D)GEFMAN FAVORITE

MICK OAVID  AND KEN.  WITH  PAUL  NEWTON ON BASS AND KE ITH  BAKER ON

DRUMS SHORTLY AFTER THE ALBUM WAS FFLEASED HEEP LEFT VEFIIGO ANO SIGNED TO GERFY BFON'S OWN BRONZE

LABEL AND SALISBUFY t|/AS FE JSSUED CAI NO ILPS S152

SIMON IHE SULLET FREAK

BRONZE SRNA l52  7 ,77

cas r lE  c lAss rcs  CLALP  106  4 /36

NO UK  7 "  FE IEASES BUT

USA sALTsBURY/sArsBURY

CD F€LEASES

SOME NOTABLE FOREIGN FELEASES :

GERIVIANY LAoY tHE BULLTT FRE^K

MERCUFV 73 I74  FFOMO

v E F r G o  6 o s s  c a 7  ( 7 1 )

" ^ o ^ r .  ,  " 6 1 5  r :  ( 7 4 )

B R o N z E  1 7 7 5 s  A i  ( 7 7 )

I TALY  LADY rN  BLAC(  B |FD  oF  pFEy  vEn r r co  605s  04s

DO YOU K'{OW ON THE INACK SALISBURY YOU CAN HEAF MlCt( SWITCH ON HIS WAF WAts PEDAL AT IHE START OF HIS

GUIJAF SOLO A D I'IUSICIANS ALL THREW OFF THEIR HEADPHONES AT TIIE SAME TIMEII

NOT THAT MICKS LOUD OF COURSE Il I
l:



We're going tr0n strength to strength

TBrrnie Shutu
An exc lus ivG in le rv icw

A.H. You've been in Uriah HeeP
since 1986, and you are nov the
longesL serv ing vocal isL sin.c
David Byrcn, bo* does it feel?
B . s .  f o u ' r e  i o k i n g ,  I  d i . l n ' t
r e a l j s e  t h a t  '  I  t b o u g h t  i t  Q a s
Pete GaalbJ -
A . H .  N o  -  i t ' s  y o u .
B . S .  V e i ) ,  i t  f e e l s  l i k e  E e ' \ ' e  o n l !

A.H. Yeah, i t 's actual lY the
Longest last ing l ine up, buL i t 's
still seens to be seen as the nev

B . S .  O h  r e s '  f a r  s u . e ,  d e f i t j t e l J ,
A.H, HoH djd you get involved Hith

B . S .  B a c k  i n  ' 8 6 ,  l  B s s  s t i l l
s j n e j n g  h i t h  S t r a t r s  h l e ,  H e e p  s e r e
l a o A i t , g  t a r  a  n e '  t o . . 1 i s t .  h c  ^ e r '
d a ,  n 9  a u r  t  i n J l  s h o '  d t  t  h a  V a t  q D e P
e s  h e   e r e  c a l ) i n g  i t  a  d a J ' .  Y i c t
Eas in the audjence, sinsing alang to
c p ?  L  +  n . t  r o t r e  a t , d  h t .  t o t " e

n a t c h e d t  i t  o b r  i o D s l J -  E e n t  o . t ,

becat tse he cane DLt  to ne af ter  the

shah.  He int raduced t l insel f ,  sa id he

n a s  l o a k i n g  I a r  a  s i n g e r  a n d  ^ a n t e d

b 1 t  I  I .  s ,  t , p n '  L , a . l  I .  n . \  l  l " t  , n d  e a L
t o t a l ) J .  l e q l e s s '  h e  n a k e  u p  t h e  t t e x t
n ,  I  t  i n g  u n a - r  F . t  . v :  f a ,  t o l  l c .  r F  s F i

t h , .  a u . l i t i o n  a n d  l t a t e n ' t  l o a l i e d  b a c k

A.H.  I t 's  been said that  your  the

f i rsL Heep vocal is t  Lo proper ly  f i l l

Dav id  Byron's  shoes.
B . S .  T h A t ' s  P r r t . 1 \  n i ( e  l a  k l t . t ; '
i r F ' - s  a  b i r  a i t  t . .  f r l l o ' '  I h d l ' r l ?
h a d  a  f e r  s i t s e r s  - i ,  t h . i r  d a r ' .  b r r t
t o  n e  r l a r l c  a f  t h e n  h t r e  e t e r  s c e n e d
t a  n a l ( h  D a \  i d ,  h e  l t a d  s u c h  a

charisna i t  t -rs uttrue. so for ne ta
b P  t o l d  I  n A t  h  h i n .  r u s t  t o  a l l t .  i s
a feather ix n!  cap - I 'n vert  proud
o f  i t ,
A,H, Not just vocal ly,  but v isual lY

B.S. oh, that 's great because
theJ, 've nerer told ne to act or s ing
jr ar:r' ra.r. Thef took ne on nt aqtl
ner i ts and al l  1 do
interpretat jon of Lir iah l teep sangs.

nore rock and rol l  rather than
d i r e r s e ,  r e  d i d n ' t  h a Y e  t o  P r o v e
ourselres, just that ^e couid praduce
the albDn and I  think ie 're done that
tenfold, The str- le of songs aren' t
s.)  t i ide, i t 's nore straight ehead. I
l j t .  t t ,  t h F r P ' s  a  l ! , t l P  n o r P  e d g
t o  i t .
A.H. You've not Hritten any sonE:s
on the nev albu0, do you st i l l  r . r i te?

doesn't  nake an! di f ference iho *rote
t h e  s o n g s ,  i 1 . ' s  w h i c h  t e n  o r  e l e r e n
sors's f lake the strangest albun.
There's na att i tude fron an: badl-  that
their  an-.  song has ta qo ont the Dest
a " .  u s c d  a n d  t h a ! ' s  t h .  r ' e . t  i !  h a s  t a

A.11. HoN do you see things going

for the band in the future?
B.S. Ltp, the band is going fron
st.engt i  to strenBth fran albun ta
a l b u n ,  e s p e c i a l l !  h j t h  t h j s  l i n e  u p .
1 9 9 1  i s  e ( , i n \  t a  b .  a  4 o i d  J t a r  f o r

B, S,

A .H .

TheJ- '  re gett  inq Dsed to us,
u - s  j i ' s  s t j l - l  n i c e ,  f r e s h  a n d

That 's a good siSn thaL
is vorking te)1 Hithin the

DifferenL t'/orld as opposed Lo Eaging

I t ' s  a  b i t  n o r e  s t r e a n l i n e ,

B. S. l e s ,  I  d o  r r i t e ,  b u t  n o t  s a

A .  H .

nuch o\-er the past ! 'ear,  I ' \ 'e been
busf r i th other thjngs and Ehen i t
cane t ine ta da the recordlng there
h'as suc,t  e Fealth of sorgs aJread.r
f r o n  T t o t a r ,  . U i c k  a n d  P h t  l )  t h a l  , P

l(hat are your vie?s about

just F;ett  for thejr  sor igs I t

everything

t o  h a t . !  a  t a l k . h. '  lot  e ter



A.H. Do you think e' l l  be gett ing
Eeore and bore fans in the U.K.?
B.^S. \ 'es, I  think -so, h-e're al ts; Is
h e d  t h t  s t r o t g ,  o l , l e r  c r o h . l  t h a l
h a r e  b e e n  f o l J , , r , i r S  r h e  h a t d  f o r
s b a r t  , c n l  l
n h o .  ' , \ e n t l  J e a r !  a !  ,  . . r .  1 6 c 1 r  I  a r
t $ e n t r .  f i l e  a n . l  n a ^  t h e :  a r e  i D  t h e t r
f o r t i e s  a n d  t h e t  a r e  s t i l l  H e e p  f a n s ,
\ a t t c  a t b o  L e t t  i t , r  \ o u r t s c t  t a t t c ,

n a t i c e d  i t  p a . t  i c u l a r l t  o ! )
t h i s  t a u r .  t t  s  g r ' r t  1 t 1 a t  c e ' t p  q a l
a  d o u h l e  a t J  i - n c ,  o f  a  L J  r n a  n e h

A.H. Can you evet see the day vhen
*e')1 have enother I I r iab Heep albun
ln the charts?
B . S .  \ ' e s j  I  c a n ,  t h a t ' s  t i h \ '  F e  t o u r
sa nucl i  to qet the al  bun ] ;narn and

A.E. Hhen ,roDld you ,tant to slar.
, tork on the next albuv?
B. S.

have qot fai th in the band ano Lne
a l b u n  s e l l s  F ' e ' r e  n a  p r a b l e n ,  t t e
h a o l d  ) o r e  t o  b r e a l ;  E n 4 l a n d ,  i t ' s
J u s t  a  n 3 t t e r  o t  t j n i n ! ,  \ e  d a  s . )
n 1 n }  . . . d n t r i c s  a n d  h p  c a r  . n 1 , ,  p t . 1 1
one piace so nanl.  t ines i t )  a lear,  sc)
i t  could tal ,e a hhi le ta get bacl i .
I le lalJIe to g() el l  through Europe,
hapeful1! Anerica, Canada, Sauth
, lner ica, Asja, Eastern Block,
A u s t r a l i a  a n d  J a p a n .  I t , i l l  t a l i e  a n
a^ful  long t ine, bDt re hope re' l l  be
back jn the t ; .8.  this year,
A.H. Have you anything lined up for
after the Gerdan dates?
B . S ,  T h e t ' r c  r t r ] ' t n g  o t t  5 ( , n a T n a t ; u
I bel ieve, t re real l r  hope ta get arer
to Anerica and Canadat but t t 's been
sa long since we h'err t  to )ustral ia
and Japan, we rea)J! *ant to qo there
a g a j n ,
A.H. Do Lhe records st i l l  sel l  EeI l
in Japan?
B. S. The!- ' re been t ickinE at er
steadi l l ' ,  a l l  the back cataloque
stDff  has, al l  over th-.  warld.  I
dan' t  knor Hhen Dif ferent rar ld ; i l l
be feleased jn Japan, but I 'n sure
t h a t  j f  s e  g e t  t h e  c h a n c e  t o  g a  6 e ' l l
be able to nake a great jnpact on the
nusic business there.
A. E. llhat's heppening ith the

to eighteen nonths. tset 'een nor and
t h e n  h e ' l l  b r  t o u r j n g ,  h o p e f D l ) J ,  a l l
r o o n d  t h e  , , o r l d  -  t h e r . ' s  e l a t  a f  i t
a e  h a r e h ' t  s e e n  f o r  a  n l t i l e .

AEerican barket, because I believe
your label, Enig$a, has collapsed?
B.S. \ 'eah, sa I  hear,  : 'e ' re looking
for a net; de trith a fresh conpnI
*ho r i )  1,  hopeful l r ' t  have as nucl '
enthusjasn for the praject as re
ha|e, Once that 's set up he can sart
r u .  a  l o u r  o t  l n e t  i c a  a n , t  '  a  t s d 1 ,
A.H. l lhat s ize of audience do you
get over there these days?
B-5. Ai l l ' th ing fran sj- , i  r lund.ed to
about eight thousand, Hhen |e nere
a t - r  l 1 s ,  v e a r  h -  p l " t p d  . t t h  J u l , t  t n
Fort  l taddison, Iowa, *hich ^as a
real l r  biq three dat etent.  Bachnan
Turner Arerdr ire headl i  ed the f i rst
t iqt t t ,  Jeffersrn Stership the secan: l
t j l l  us an th.  third,  lhere L;ere
about eight t l rousar)d there and jr  ' ;as
h r t  l l  t . ' n l : '  l  r . 1 s  '  h ,  s c l  L p  p t a , \ F d
on our Raging SiJence tour,  thel '

Prabablt  in t l r€ re\ i  s jr tee,

t l i l l  that include Eore dates
in the U.K. this year?

Pboto/rrt i  bl r rr. t jey

B. S. Le hopr sr,  i f  the pranatars real)J- g. ,L off  on i t ,



si lnjng autograPhs for about tHo

hours after the shoh, There eas lots

of k ids -  f i f teen and sixteen . l 'eqr
alds as nel, l  as older fans'  In

) n e r i c a  i t ' s  s t r a n S i e ,  w e  g e t  l i j d s

o D t s ! d c  l t d 2 s  r 1 ! 1 ,  a l L u n \  3 d . i t ' q  I o r

autagraths, re sa! '  leah'  o 'k '  '  and

re' l l  Eee ! 'ou after the sho$' the!

sa: '  s€ can'  t  cone because J our

p l a J  i n q  a t  l i c e n s e d  P r e n l s e s .
l jke a club and J'au hate to he

twentf ' -ane ta get in '  The loung fans

are there, thel-  hare the albuns ancl

T-Shjr ts,  bDt t le!  can' t  see the band

unt i l  se play an arena vhich is fr ' :e

af the ) icence lai '  the nain thjng ]s

the] are th"re and Eait ing.
A.H. Do you find that nore end aote

older fans flho, Daybe ' lost interest

et Lhe end of the seventies at'e nofi

cobing hack to the band?
B,S. I  don' t  think the! ha|e e\-er

lost tauch, a L'r iah HeeP fan is the

nost . lo l ' : l  fan I ' te et 'er cone across'

otore s.  than an! other fans'  I t 's

sini lar ta,  sal ' ,  Led Zeppel in fans'

the band has been broken uP tor

r 'ears. but t le l '  st jJ l  hare fans'  ve

l r t  t h p  s i / a  s o r l  o f  r e c c p t i o n  E h i c h

r : s  r - a . l / . '  n p a l  .  I o u  c a n ' t  b u !  t h z l

sorf  of  stu)Port
A.H. leah, buL then there is a

HarLth abouL HeeP on stage' other

bands sees Lo have a batriet betFeen

thepselves and the aidience'
B , S .  0 h ,  ^ e ) 1 i  t h a t ' s  t h e  r o r s t

thins to do - t l rose bands won't  last '

n 'e in ' t  do ent thing special ,  bt l t  the

connunicat i rn beteeen band 1n' l

au. l ience is the nost inporteht thing'

t h a t ' s  w h a t  n u s i c  i s  a l l  a b o u t .  I t ' s

s,reat and enot ion and i f  the a dience

is as enot ional l ! '  jn ' ;oLt 'ed as the

band theD that 's great '  Yau have

seen the band enough tines' j'o,, knotr

there are no baFjers } ; i th t 'st  our

a t t i t u d e  i s  u e ' r e  h e r e  -  f e t s  r o c k '

IrLenier It A Xrrtle!
xtrcl  I99l

EOLLEITOHs
m @ s "

GING REMABKS FROM ISSUE No l lT'S NOW
IW IMAGINE A WHOLE POSSE OF HEEP FANS
CTOR AS QUICK AS POSSIBLE TO PICK OUT

)OLUMBIA SCX 6286 RELEASED IN 1968 AND

:LEASED lN 1970 BOTH,IN BECENT ENQUIRIES
)UT FOR MONO ISSUES OF THE LPS WHICH

TEND TO BE EVEN MORE!!!
ALSO THERE ARE FOUR GODS SINGLES
8oi,,r-E iji.t obwrl ro t{v eoer/crneer MAN PoLYDoB 56168 (lMPoRT ?)
iiivJarcwsor,rewHeBE tN THE sTBEET coLUMBIA DB 8486 11/10/68
ili e-uiiJiib/iief LovE GUARANTEED coLUMBIA DB 8544 7t 2t6s
r"raarlifoltclrrrre,sAD TIME,BAD TIME coLUMBIA DB a572- -..- 21 5169
iiiliai-ro pri nnouND eio FoR ;ABys nrci a srv BULLDoG. MARIA sEEMs ro BE

MORE EXPENSIVE AND COME ON DOWN TO M
AS I MENTIONED LAST ISSUE'THE HEA

THE GODS THIRD ALBUM WITH KEN LESLIE(KI
HE OBIGINALLY COMES FROM POOLE IN DORI
HE MENTIONED BECORDING ANOTHER LP UNE
GERMANY, IN HAMBURG,AND ONLY RELEASED
oF iirs rp cAME uP FoR sALE AND FETcHED c400 001!!
(THIS IS ONE FOR THE GERMAN FANS TO FIND!)' - 

Ho oHes coME uP wlrH I iiockprr-e or sptce stlteus ver-' BUT wE LlvE lN

HopE! 
'-HAppi-HuNTtNG 

AND NEXT lssuE lrs DAVID BYRoNS solo PRoJEcrs
oauD otEli



$TAPSHOP
Wairled, Ken Hensley solo work
especlally "P.oud 

Words On A Dusry Shetf.'
Munt bc in good condition and at a
reaSonablc pricc. Carl Lennon, 43,
Chawley Roadr London, NW1 Eflgland.

Want-e.t ,  Fr iendr in Japan, Ausriat iE. usA,
odn.d6! Euro.pc Eic tor r.d<ting rEio.dll
CD's etc.  Alan Harrtey. 35 Cat;er Drtve;
Wor6ley Manchester, MZa SI H! Enqtand.

Uranled, Pic eleeve singtes and any
olher Heep or pre H€ep irems. Rob Cortcli,
P,O. Box 2296. Cricklewood. London! NWz
5JZ, Enqland.

y6Jtrwy,6Jltny
Jurged ci.$f€t,

c i .b€l t t .5,
W-4650 Gelreoftirchebn,

cernrrny.

Ddve Henke,
27lO Eattic Drive.
Wi.con.in Raptcls.

wt 5.t:tgrlt
USA-

David Dubuc,
15OE Alberr Av€ 17.

Las VegEs,
NV 89tO9,

USA.

P,D, Scilkior,
55, Orlcvay,

B€dford,
F...hrrn,

Middlerex,
TW14 AAT,

En6hod.

Ma.k Simaert,
66, Lcybourn noEd,

L€ytonrton€,
London,
E 

 

3ETl
Enahnd.

ca.y Thi . l . !v .y ,
91,  North no.d EErt ,

!9ing.r€,
Co Ducham,
TS2A 5AY,

E'ghod.

Luchisno Mon6t.
Vico Diet ro I l -Coro Del le  i ignk 6/ lo ,

16124 Genoa,
Iaaty.

Earbira Ult.ich,
lt'ieienrcr 6,

6731 Liodedbu.gh,

*ffiwtr*
Mack has giveD ur a tew concert posrers
lrom hi3 oryn cgltection ahd they h6ve
been 3ign6d try 6tt rhe bEnd. To win them,
,u3t Bnswar lhls si]nplc question:-

Namc ono provious band for each
mcmbcr of lho presont line up.
znsvers on a po,stcard please to

T. l ic Otf ic iat  l l r iah Hecp
Apprecidl io] |  Soclety,

P.O. Box 260-
Tclfoid.

Shrop3hir .c.
Tfz 6XA,
E}IGLAIIIT.

vvelt done to Geott Anderion of
Grte.he.d,  Engt .nd l r ,ho won rh.'Di l ter€nt  

Wor ld promo CD in i rsue l .

Next issue
Pa?t 2 of the exclusive

Tt evor Bolde" inte "vievv.
An exclusivc inte?view with

Pete Goalbv.
A look  a t  se t t ing  ip  a  tour

w i th  Howard  Mbnz ies-
Another quiz and ntore

cortecto"s rrews.

Out in ibout 3 modths.



.D|ffIRINT.\1/:RID.
TOUf,I

Jaoan 91
The tirst Heep tour ot Japaa since 1973 has gone bettcr than anyone could have
hopcd tor, apart trom the weather that is. At the venue in Tokyo, the band ancl
around tour hundred d,e-herd tans werG streaded when the regions tourth aocl
most severe typhoon io seven daye, hit the city.
Torfential rein en<t €trlving winds madc tt tlmosa lmpossible to leave tha Yenue tor
several hours. Rozds and bulldinqs were ttooded, trtins were halted and venue
stall bettlecl to kecp back the rising waters,"tt's amazinq how mdny tans actually m de it to thc vcnve, I guess ahey were the
strongcst swlmmers said Mick. "C)nce we got theret we dccidect the gig must
happen, everyone had gone to so moch trosbrc".
Earlier in the dey Heep's plane trofi Osaka hed a camerz on the nose transmitting
take-olt ,nd tanding pictures to the passengers. ft rouads llkc a great lded, but
not when you're tandinq in typhoon conditions sdid Bcrnic, ,.,.,......-. 'detinitely not
tor thc faint  heartcd; '

POIVERHOUSE 91 nEnoEns ouE5T|ons,
' Io say this event turned out to be a
disaster is an tnderstatedent.  Due
to pronotor probLers, the venue *as
snitched at the last nonent froL tbe
s i te at f lannington to thc Apol10
Theatre at Oxford, There tras no tioe
fo. pubi ic i ty and what , . ts to hat e
been a fest i tal  tqrned into a three
band evenjng conca?t with Heep
topping the biLL. I t  vas tauch and
go r ight up to the last nooent is ta
EheLher i t  Hent ahead at al l ,  but
finally, before the snallest crorlt1
I ' v c  P r P r  s c c n  a t  a  H e c p  c o n c e r l ,
they Look to Lhe stage. The set had
been drast;caLLy cuL fron the one
they pLayed on t ,he Dif ferent yor ld
tour to be as fol lor/s,  Bloo. l  on
SLone; Steal in;  Yhich t tay Vi l l  The
,{ind Blon; T},e tlizar.l; Different
Varld; ,Iuly ltorninq; crpsy; Easy
Livin;  and The , lay That l t  Is as en
encore. Nee.llt ss to saf, Hct'p pialed
as if the theatre Has pr.cko.t to the
rafters. For thos.z wha ,t"re there,
i t  qas, to quote B(.rni . ,  " . iust l ike a
p r i v a t e  p a r t I " .  l f  r c u  n i s s e a  o u L
due to al l  the pr.)blens, we're real l r
s . r r r : ,  b u t  i t  h ; j s n ' t  t h e  f a u l t  i f  t h e
band or their Eanagenent and ie
real ly hope to see you next t ine. As
a f inal  noLe, i t  was n[(e to see a
fev fans ?earing t,he Socjety btxige.

Who pleyed on RoL Ovarture and to
whtt oxtcnt r/yrj 9u6sa drummcr Erett
Moriun involvcd on Dilferent world?
Stcltn PrwlQtD, Viaaaa, Austria,

Apart from Lee on drums, John Sincldlr
play€d th6 tdhol€ track on k€yboardB, in
a<ldllon th€ whole band did the choril
voicea. Br6tt Morgan wae uaed ro do rmall
parla only when L6e wa3 unsble to be in
lh6 rtudlo.

When Heeo secure e record deel ln
Amcricu, witl Dltf€rent World be
relcesoat, atso, erc there any video
rataesccs od thc Amarican NTSC tormat?
Orwid Dubuc, Les Vag.s, USA,

Itrt €xpocldd ihat Ditter€nl World $,ill be
rclcaa€d a3 parl ol Bny ncw deal ln
Am€rica. AB for NTSC vldeos, as tar ds I
knov, thole have b6en no r€leBses ln
Am€rlca. I'm nct Bure about Japan, they
dho u!6 th€ I{TSC lyrtem. I do know th6t
Llve L6g6nda har besn relsased In Japan
on I{TSC l6ier d|rc.

Cr,' arre lee tor renewing soctety
membership bc peyed tn the currency
ot our own country rs lt Lc vcry
expeotive to boy en lnternatlondl money
orcler? Dzvld Henkc, l,r'tsconsin Rattlds,
USA.

A tew memberi have said the eam6 thlng.
We ar6 looklng Into thc polslblllty of thiE
and walll lot yo|'| know In a future lssue,
probably blue 4.


